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INTRODUCTION 


1 

The Right Hon. John Hookham Frere, whose 
brilliant translation of some of the most famous plays 
of Anstophanes forms the text of the present volume, 
was bom on May 21. 1769. He was educated at Eton 
and was an mtimate friend of George Canning. From 
school he entered Caius CoUege. Cambridge, and be¬ 
came a Fellow of that Society. In connexion with 
tannmg and other accomplished friends he started the 
AiUy^obin, a witty magazine of parody and satire, 
winch, however, in spite of its cleverness, only survived 
or eight months. But ‘ The Loves of the Triangles ’ 
(a parody on Darwin’s «Loves of the Plants ’), ‘ The 
mversity of Gottingen’, and ‘The Needy Knife- 
rinder are still remembered and quoted. We are 
not here concerned with Prere’s short parliamentary 
experience, his connexion with the Foreign Office, or 
m success and unsuccess in the Diplomatic Service, 
in 1818, owing to the illness of his wife, he retired 
rom active life, and finally made his home in Malta. 

seems an almost hopeless task to decide the dates, 
order and place of pubUcation of the different plays of 
Aristophanes translated by Frere. He describes him- 
c (see in/, p. xih) as ‘ a very unsystematic scholar 
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He was even more * unsystematic ’ as an author and 
publisher. The Edinburgh Reviewer (no. 135, April, 
1872) is well within the mark when he says, ‘ The 
Bibliography of Frere’s Aristophanes is somewhat 
puzzling, and w'e cannot say that the Memoir ^ throws 
much light upon it.’ It would not be too much to 
say that the Memoir only serves to increase the con¬ 
fusion. The plays were printed at rare intervals in 
fragmentary form, and the type often kept standing 
for a long time. 

Writing from Malta in 1827, Frere speaks of the 
Frogs as finished ‘ as far as they are capable of being 
translated and directions seem to be given for the 
printing of 250 copies for distribution, and for sending 
the remainder, in the ordinary way of business, to 
a bookseller in Cambridge. In 1831 he prepares a 
title-page for the Frogs, and an advertisement stating 
that the play is now finished, and that the first forty 
pages had been printed ten years previously (Memoir, 
p. 208). But in 1837 (p. 276) it would appear that 
the book was even then not finished; and it might 
never have seen the light at all but for the helpful 
importunity of Frere’s friend, G. Comewall Lewis (see 
»n/. p. xiii, though the allusion there is to the Achar- 
niana and not the Frogs). Two years later, the 
printing, which was being done in the Government 
Printing Office in Malta, was stopped for want of 
paper. In despite of all this, we find the strange 
contradiction that the copy of the Frogs in the British 

* Memoir of John Hoolcham Frere, by the Rt. Hon. Sir 
Bartlo Frere. Second edition. ReTised with additions. 
Pickering, London, 1874. 
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Museum was ‘ printed by W. Nichols, GO Pall Mall, 
1839 ’; and the copies in the Mxiseum of the other 
plays have a colophon, ‘ Malta, printed at the Govern¬ 
ment Press, 1839.’ If it is worth while to attempt to 
extract anything like a clear result from this tangle, wo 
may suppose that the Frogs were privately printed 
by Nichols in 1839, but wore not on sale at all; and 
that the other three plays were printed in Malta 
in 1839, and put on sale by Pickering in 1840. 
Further than this it is impossible to go. Frero gave 
the MS. to his friend Coleridge, who bequeathed it to 
Mr. Gillman. In the clause of the Will making this 
bequest Coleridge describes Prere as one ‘ who of all 
men whom I have had the means of knowing during 
my life appears to me eminently to deserve to be 
characterized as 6 KaXoKd'yador d <f>i\6KaXos *. 

In connexion with this translation of Aristophanes 
special interest attaches to an article contributed by 
Frere to the Quarterly RevieWt vol. xxiii, July 1820. 
Prere seems to have been one of the original projectors 
of the Quarterly, but never to have written anything 
in it except this particular article, which has the 
peculiarity of being signed with a W, the initial letter 
of Whistlecraft a nom de jAume adopted by Frere 
from the title of one of his poems. It has been already 
remarked that at the date of its printing in 1839 the 
incomplete MS. of the Frogs was twenty years old: 
BO that the date of the article in the Quarterly cor¬ 
responds very nearly with the date of this MS. But 
m the course of the article Frere gives a specimen 
of his own translation of the Acharnians, which was 
not published till 1840. With the exception of a few 
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unimportant verbal alterations it is identical with the 
same passage as printed in our text {inf. pp. 51-6), 
which shows that at least some portion of this play, 
too, had been translated by him as early as 1820. 

The article in the Quarterly is in the form of a review 
of Vol. I of Translation of the Comedies of Aristo¬ 
phanes by T. Mitchell, A.M., late Fellow of Sidney- 
Sussex College, Cambridge (London, 1820). The book 
receives considerable praise from the reviewer, who, 
however, takes the opportunity of detailing at length 
his own view of what such a translation ought to be, 
so as to show how far he considers Mitchell has fallen 
short. Frere’s reasoning is curious and subtle, and it 
seems worth while to reproduce it in as short a form 
as possible in this Introduction, in order that the 
reader may judge for himself whether Frere has been 
able to come up to his own ideal. The main cause of 
the defect which he finds in Mitchell’s rendering, ‘ and 
of the disappointment which will be experienced by 
those who are best acquainted with the original, if 
they expect to find the various forms of language, and 
the phrases expressive of character, represented in 
a satisfactory manner by English equivalents, is to be 
attributed to the adoption of a particular style; the 
style of our ancient comedy in the beginning of the 
sixteenth [stc] century The comedy of that period 
appeared to Frere as a fancy portrait of the society of 
the time. The hkeness was good enough to be instantly 
recognized, and the embellishments did not greatly 
detract from its truth. ‘As the language and 
characters were idealized, and therefore, to a certain 
degree, removed from reality and experience, the 
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admission of this improbability would require to be 
compensated by a greater apparent probability in the 
only part which remained, viz. the action and events. 
But the ancient Aristophanic comedy proceeded upon 
a prmciple of compensation totally different. In this 
species of composition the utter extravagance and 
impossibility of the supposed action is an indispensable 
requ^ite; the portion of truth and reality, which is 
a^ittcd as a counterpoise, consists wholly in the 
character and language. It is a grave, humorous, 

_ ' f . 1 . ^ th an accurate 

mimicry of the language and manners of the persons 

introduced, and great exactness of circumstance in the 

inferior details-In those parts of the plays in which 

the circumstances are the most outrageously impos¬ 
sible, the truth and reality of the dialogue are the 
most studiously laboured.’ 


From this pomt of view Mitchell’s style, borrowed 
rom our early comedies, has been pitched too high 
and partakes of too artificial a character. Even Ben 
Jonson. if he had attempted a translation of Aristo- 
phancs m the same style which he has employed in 
h^ own comedies, would have failed to produce an 

utZ,! original. Jonaon’. 

an^ago, though not purely natural, though not an 

Clu“tch° 1 - oontormable to it. 

the t "Irieh attempta to reproduce 

i^Prer P“‘- ““‘“tly offenda. 

‘ Th r ^ J“^8®™ent, agamst the propriety of language. 

• o^uht T*” ■’ 80“ on to afy, 

invWble e, o P“ 0 . impalpable, and 

0 clement, the medium of thought and feeling. 
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and notlimg more: it ought never to attract attention 
to itself; hence, all phrases that are remarkable in 
themselves, all importations from foreign languages and 
quotations, ought as far as possible to be avoided’. 
Frere thinks that Mitchell belongs to the class of 
Spirited Trandators, ‘ whose spirit and ability consist 
in substituting a modem variety or peculiarity for an 
ancient one, to the utter confusion of all unity of time; 
place, and character; leaving the mind of the reader 
bewildered as in a masquerade, crowded and confused 
with ancient and modem costumes On the other side 
of the lino is the Faithful Translator, who renders into 
English all the conversational phrases according to 
their grammatical and logical form, without any 
reference to the current usage, which has affixed to 
thfim an arbitrary sense, and appropriated them to 
/ ii^BHicular and definite purpose. The Spirited Trans- 
'■ lector employs the corresponding modem phrases, 
substituting (with the desire for liveliness and vivacity) 
the peculiarities of his own time and nation for the 
peculiarities of ancient times. But if we are to be 
extreme to mark what is done amiss, what shall we 
say to Frere, whose native ‘ liveliness and vivacity ’ 
drew him sometimes into the track of the Spirited 
Translator, and introduced into his version such un¬ 
mistakable modernisms as ‘ Lord help me ‘ 0 lawk 
* Cockney even to the extent of making a pim on 
the name of the poet ‘ Crabbe ’ ? However, he sets 
up as his ideal the Lawful and True Translator, who 
in a genuine philosophic spirit produces the right 
effect by proceeding upon the ‘ principle of generaliza¬ 
tion ’, in which the local and peculiar allusions should 
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serve only os types and abstracts of universal and 
permanent forms. Thus Lamachus and Dicaeopolis in 
the Achamians are permanent contrasts of human 
nature, ‘ and like their parallels, Don Quixote and 
Sancho, belong equally to all nations and times’. 
Similarly, the Envoys in the same play might just as 
well have come from the court of the Czar Peter or 
that of Louis XIV, as from Thrace or Persia. The two 
countrymen who bring their market-wares to deal 
with Dicaeopolis are just the extremes of rustic cha¬ 
racter—are extravagant caricature, but a caricature of 
the genus. These rules thus laid down by the translator 
for himself may give some opportunities for pleasant 
criticism to the reader as he enjoys these versions. 

How great was the appreciation with which these 
translations were welcomed by scholars immediately 
on their appearance—although, being privately printed, 
they were inaccessible to the general public—may be 
seen from the laudatory notice in the Classical Museum, 
vol. i, 1844, from the pen of George Comewall Lewis, 
who was DO less exacting as a critic than he was earnest 
and sincere as a politician. Frere speaks of Comewall 
Lewis, in one of the notes inserted in the Knights, as 
a friend ‘ whose kind importunities had extorted the 
publication df the Achamians \ and who had shown 
friendly zeal in forwarding that play through the 
press, and correcting some inaccuracies incidental to 
the work of a very unsystematic scholar’. In the 
notice already referred to, Lewis says, ‘ if anybody was 
likely to meet with success in this undertaking, it was 
the author of the admirable imitation of Darwin in 
the Antijacobin (see above, p. vii), and of the exceUent 
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poem of Whistlecraft, the model on which Lord Byron 
wrote his Beppo... In our opinion Mr. Frere’s success, 
as a translator of Aristophanes, has been greater than 
might have been reasonably anticipated.’ For the 
reviewer did not hesitate to say that ‘ The reproduc¬ 
tion of the comedies of Aristophanes in a modern 
language seems almost a hopeless task. The endless 
variety of his style and metres, the exuberance of his 
witty imagination, the richness and flexibility of the 
Attic language in which ho wTote, and the perpetual 
by-play of allusions (often intimated merely by a pun, 
a metaphor, or a strange new compound) to the states¬ 
men, poets, political events and institutions, manners 
and domestic history of his times, appear to make it 
equally difficult to execute a poetical version which 
shall adhere to the letter, or render the spirit of the 
original.’ 

The introduction and notes which Frere has added 
to his translations make any further elucidations un¬ 
necessary ; though it must be remembered that some 
of the translator s views on metre and interpretation 
would hardly satisfy modem criticism. Nor is this 
the place to discuss at any length the difficult question 
as to the political position of Aristophanes. The 
period of the Old Attic Comedy, of which Aristoph anes 
is the chief representative, is a very brief one in the 
history of literature, covering little more than half a 
century (say. 446-392 b.c.); during which no less 
than forty writers of comedy, known to us by name 
or by some short fragments, produced nearly three 
hxmdred plays, of which the titles are preserved. It 
was a period of exceptional literary activity and 
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political freedom. But it must be remembered that 
the management of the Theatre was in the hands of 
the rich. The Archon granted the necessary licence, 
and the Choragi, who mounted the play for the stage, 
vied with one another in splendid and costly prepara¬ 
tions. This must have had some bearing on the 
actual freedom of the poet. Ho had besides a mixed 
audience to reckon with ; so that if the refinement of 
the lyrical portion of his work and the aristocratical 
opinions which he expressed satisfied one set of hearers, 
there was also the \'ulgar mob whose taste for ribaldry 
and horse-play had to be considered. It was only in 
this period of freedom and prosperity that outspoken 
political satire was possible. It may be said that the 
Old Comedy, though really the offspring of democratic 
liberty, placed itself at the service of the oligarchs. 

The point of view which Aristophanes adopted was 
not altogether that of a politieal partisan. His gaze 
went back to the days of Marathon and Salamis and 
the happy times which followed the Persian Wars. 
He was generally opposed to ‘ the progressives ’: the 
demagogues were prepared to squander the splendid 
inheritance to which Athens had succeeded: the new 
sophistical education was sapping the foundations of 
society; the national ambition was fraught with 
danger and made a lasting peace impossible. Such 
being the poet’s avowed ideal, it is impossible to claim 
him as the champion of a definite pohtical party. 
This impossibility is amusingly emphasized in a note 
appended to the review by Comewall Lewis, which has 
been already quoted. Commenting on the divergent 
estimates given of Aristophanes he writes ; * we observe 

b 
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from the instructive work on Thucydides by Roschcr 
that two new hypotheses have lately been propounded 
in Germany with respect to the character of Aristo¬ 
phanes. One theory . . . makes him a new-Hegdian ; 
i.e. a member of the modem ultra-liberal school in 
philosophy and religion. The other view is taken by 
Droysen, the author of a translation of Aristophanes 
. . . who considers him a clever roue, a man without 
principles, belonging to no political party, without 
patriotism and without religion, but overflowing with 
bold genius and capable of embellishing the commonest 
subjects by the magic of his wit. ... If we may bo 
allowed to use a modem party phrase, we should call 
.Aristophanes a tory-radical. His opinions belong to 
the aristocratic or conservative side ; but his character 
as a comic poet, and the means which he uses in that 
capacity, place him in the category of demagogues.’ 
This judgement is sixty years old, but it is none the 
worse for that. One would like, if it were possible, 
to accept the profession that Browning puts into tho 
poet’s mouth—only it is too good to be tme ! 

. . I pursued my warfare till each wound 

Went through the mere man, reached the principle 

Worth purging from Athenai. Lamachos ? 

No, I attacked war’s representative; 

Kleon ? No, flattery of the populace; 

Sokrates t No, but that pernicious seed 
Of Sophists whereby hopeful youth is taught 
To jabber argument, chop logic, pore 
On sun and moon, and worship Whirligig. 

Arietopham^' Apology (Complete Works, vol. i, p. 691). 
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It may be worth while for the sake of such readers 
as are not familiar with the usages of the Attic Theatre 
to sketch very briefly the circumstances in which 
comedies were produced in Athens in the time of 
Aristophanes. To form a right conception of the scene 
it is well to divest the mind at once of any associations 
we may have of the Modem Drama, which offers little 
or no analogy. 

Instead of a variety of comfortably furnished theatres, 
roofed and enclosed and artificially lighted, where 

plays are acted on nearly every night of the year_ 

the same play often being given night after night as 
a piece of private enterprise—we have to remember 
that there were only tw’o theatrical seasons at Athens, 
namely, at the Lesser Festival of Dionysus, called the 
Lenaea, in mid-w'inter, when few strangers visited 
Athens; and the Greater or City Dionysia, in what 
wo should call the Easter Holidays, when Athens was 
crowded with visitors, such as foreign ambassadors and 
deputations from allied states, contrasting strongly 
With the homelier winter-festival of the Lenaea. The 
City Dionysia, which alone shall bo considered here, 
lasted for five days. It was ushered in by a splendid 
procession in honour of Dionysus in which Athenians of 
all classes took part; and there were also choric com¬ 
petitions between representatives of the various Tribes. 
Then followed the Tragedies, the composition of three 
competing poets, each of whom exhibited three plays, 
and one ‘ Satync Drama ’ of a lighter cast. Another 
point which shows a striking contrast between the 
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circumstances of Ancient and Modem Drama is that 
in Athens the theatrical performances were not private 
enterprises, but were regularly organized by the State 
and supervised by the Archon, who alone could give 
permission to the poets to compete—this permission 
was technically called ‘ granting a chorus \ During 
the fifth century b.c. the number of poets allowed to 
present comedies at any one festival was three, as in 
the case of tragedy ; each poet only producing one 
play. It is probable that a group of three tragedies 
and a Satyric Drama was performed in tlie morning of 
each successive day of the festival, followed in tho 
afternoon by a comedy.^ 

An attempt must now be made to give an impression 
of the theatre in which the comedies were acted ; and 
for that purpose it will be best to confine the description 
to the Theatre of Dionysus at Athens, as it probably 
appeared in the time of Aristophanes. This open-air 
stone theatre was begun about 499 B. c. and was 
continually improved and enlarged, though the main 
features remained the same. 

We have to imagine numerous tiers of stone-scats 
without backs occupying the natural slope of the hill 
to the south-east of the Acropolis, capable of accom¬ 
modating thirty thousand spectators. A few front 
rows near the stage were reserved for priests and other 
religious officials and for distinguished personages 
whether Athenians or foreigners. These sloping rows 
of seats, completely open to the air, formed the Theatre ; 
its shape being semi-circular or, roughly, in the form of 


* Baigb, Attic Theatre, Second edition, p. 35. 
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a horseshoe. Where the curve ended at each side, 
and the ground became flat at the bottom of the slope,' 
a circular plot of ground was marked off, called the 
Orchestra, or ‘dancing place*, because the Chorus 
performed their evolutions on it. Beyond the Orches¬ 
tra and further from the audience rose the stage for 
the actors. This was narrow, as no more than three 
actors appeared on the stage at the same time, except 
when the action of the play caUed for the presence of 
members of the Chorus, who in that case mounted by 
means of temporary wooden steps. Behind the stage 
was a background of wood, generally representing the 
front of some building, with doors in it for the entrance 
and exit of the actors. But in such a play as the Birds 
the background must have presented a piece of wild 
country. As the number of the actors was limited to 
three. It was necessary that each of them should appear 
m various characters during the play ; but these rapid 
Ranges were made easier as all the players wore mask.-?, 
.^e costume of the actors in the Aristophanic Comedy 
(to omit certain elements of coarseness and indelicacy 
m the make up’) was as a rule that of ordinary 
Athenian hfe. They all wore portrait-masks, which 
were easily recognizable as caricatures of such persons 
M Socrates, Umachus, &c. But when Cleon was repre- 
ent^ in the KnigMs, the mask-makers, it is said, did 
not dare to produce a likeness of that powerful dema¬ 
gogue. Other grotesque masks besides the portraits 
were naturally in use, resembling such monstrosities as 
e are amihar with in modem pantomime. It should 
added that the actors were always male, even when 
epresenting female characters. As the mask concealed 
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all facial expression, bodily gesture and tone of voice 
became of enhanced importance. 

The Chorus, which in Comedy numbered twenty- 
four, marched in by a side entrance, and took their 
places in the Orchestra, wearing masks like the actors. 
Their costume would generally be the ordinary dress 
of the class which they represented—charcoal-burners, 
farmers, old men, Knights, middle-class women, &c.; 
but occasionally they wore fancy-dresses, as in the 
Clouds and Birds. They performed the lyric portions 
of the play, and such other parts as did not belong to 
the dialogue of the actors. Although the Orchestra, 
which they occupied, means properly a ‘ dancing place , 
we must not suppose that their evolutions at all 
resembled a modem ballet. Their movements had 
more of military precision, varied occasionally by 
something hke a ‘ break-domi ’. Their ‘ dancing 
meant much more than merely rhythmical movement 
of the feet, for it included the much more important 
elements of pose, gesticulation and mimicry, by which 
the Chorus sought to interpret to the audience the 
different feelings that the action of the play was in¬ 
tended to suggest. The ‘headman’ of the Chorus, called 
‘ Coryphaeus’, directed the evolutions and sometimes 
took a solo part in the singing or recitative. The 
singing of the Chorus was in unison and the syllables 
clearly marked, so as to be more readily followed by 
an audience which did not possess ‘ a book of the 
words’. \Vhen the stage was left empty between the 
acts the Chorus sang various odes bearing on the plot 
and characters of the play, changing their position and 
facing the spectators till the actors returned. A peculiar 
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feature of the Aristophanic Comedy was a sort of inter¬ 
lude, called Parabasis, performed by the Chorus. They 
came forward and addressed the audience in the person 
of the author introducing advice, or complaint, in 
a tone of moralizing or of satire on current events. 
The musical accompaniment to the singing was of tlio 
most simple kind, for which the flute was usually 
employed. 

It must be understood that the whole question of 

the Attic Drama is full of controversies and conflicting 

views, which are necessarily untouched in this bare 

outline. And as to the strict rules for theatrical 

performances, one can well imagine that in the 

exuberant fun of comedy they were not seldom 

‘more honoured in the breach than in thQ obser¬ 
vance 


W. W. MERRY. 
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Dicaeopolis, whose name may be interpreted as 
conveying the idea of honest policy, is the principal 
character in the play. He is represented as a humorous 
shrewd countryman (a sort of Athenian Sancho), who 
(in coiwequence of the war, and the invasion of Attica 
by the Peloponnesian Army) had been driven from his house 
nnd property to take shelter in the City. Here his whole 
thoughts are occunicd with regret for the comforts he has 
lost, and with wishes for a speedy peace. The soliloquy 
in which he appears in the first scene, represents him 
seated alone in the place of assembly, having risen early 
to secure^ a good place, his constant practice (he says), 
m order to oawl, to abuse and interrupt the speakers 
with the exception of those and those only, who are 
arguing in favour of an immediate peace. But the 
Magistrates and men of business, not having so much 
leisure on their hands, as the worthy countryman, are le.ss 
pimctual in their attendance, and he is kept waiting to 
Jus great discomfort; their seats are empty, and the 
Citizens in the market-place are talking and idling, or 
shifting about to avoid a most notable instrument of 
ilemooratic coercion, namely a cord coloured with ochre, 
which the officers stretch across the market-place, in 
order to drive the loiterers to the place of assembly ; 
those that are overtaken by the rope, being marked by 
the ochre, besides the damage to their dress, becoming 
liable to a nominal fine. To avoid the sense of weariness, 
he 18 in the habit (as he tells us), upon such occasions, of 
giving a forced^^ direction to bis thoughts; and he gives 
a sample of his mode of employing this expedient, in 
he very first lines: he is tasking himself to recollect 
and sum up all the things that had occurred of late either 

B 2 
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to gratify or to annoy him. At length, however, ho is 
relieved from the pursuit of this unsatisfactory pastime. 
The Magistrates arrive and take their seats—the place of 
Assembly is filled, and silence Is proclaimed—when 
a new personage enters hastily. Here we have an instance 
of the peculiar character of invention which belongs to 
the ancient comedy ; in which a bodily form and action 
is given to those images, which have no existence except 
in the forms of animated or fanciful language. ‘ If 
a deity were to come down among the Athenians and pro¬ 
pose to conclude a peace for them, they would not listen 
to him.’—This phrase is here exhibited in action; for 
the personage above mentioned is a demigod (descended 
immediately from Ceres herself, as he proves by a very 
rapid and confident recitation of bis genealogy), but bis 
offer of his services as a mediator is very iU received, 
and he very narrowly escapes being taken into custody. 

The next persons who present themselves to the Assembly 
are two Envoys returned from a mission to the Court of 
Persia, which they have contrived to prolong for several 
years. They relate all tho hardships which they had 
undergone in luxurious entertainments and in tedious 
jouruevs with a splendid equipage: they moreover had 
been detained by an unforeseen circumstance, on their 
arrival at the Capital. The state of things was such as 
Autolycus describes: ‘ The King is not at the Palace, 
he IS gone to purge melancholy and air himself ’; but 
the King of Persia was not gone, like the King of Bohemia, 
on board a new ship ’; ho was gone with a magnificent 
nubtary rMinuc to the Golden Mountains, where, according 
to the Ambassador’s report, he continued for eight months 
m an unremitting course of cathartics. On his return 
to the Capital, they had the honour of being presented 
and entertained at a most singular and marvellous ban¬ 
quet ; finally they had succeeded in their mission, and 
had brou^t with them a confidential servant of tho 
Crown of Persia (a nobleman of high rank though rather 
of a suspicious name), Shamartabas. commissioned to 
declare His Majesty s intention to the people of Athens, 
bhaniartabas holds the distinguished office and title of 
the King s Eye: of course the mask which is assigned 
him IS distmguished by an Eye of enormous size, the 



THE ACHARNIANS C> 

appearance of which and the gravity of gesture suited 
to such an exalted personage excite the rustic republican 
spleen of honest Dicaeopolis. The communications of 
the great Persian Courtier, being in his own language 
and consequently unintelligible, are variously intcrprete<l. 
Dicaeopolis takes upon himself to question him pcremj>- 
torily, and in the course of the examination discovers 
a couple of effeminate Athenian fops, disguised as Eunuchs, 
in his train ; this discovery however creates no sensation. 
—The King’s Eye is invited with the usual honours to 
a Banquet in the Prytaneum; but when Dicaeopolis 
sees these impostors and enemies of his country, upon 
the point of being rewarded with a good dinner, tlu* 
indignation which is excited in his independent spirit, 
ilecides at once his future destinies and the conduct 
of all the scenes which follow.—In that tone which a 
person is apt to employ when he fancies that the zeal of 
his friends gives him a right to command their services, 
he calls out very peremptorily for Amphitheus, nn<l 
without any preamble or prefatory request, directs him 
to proceed to Sparta without loss of time, and to conclude 
a separate peace for him (Dicaeopolis), his wife and family, 
advancing to him at the same time the principal sum of 
eight drachmas for that purpose. 

Another Envoy now appears, returned from a Court 
of a different description. He has not, like the former, 
any complaints to make, of having been overwhelmed 
with an excess of ostentation and profusion from the 
Grand Monarque of those times ; he has resided with 
a sort of cotemporary Czar Peter, the Autocrat of Thrace, 
having lived (of course according to his own accovint) in 
a most jolly barbarous intimacy with that rising potentate, 
and inspiring him with the sincerest hearty zeal in favour 
of the polished state of Athens. His son, the heir appar('nt, 
had been admitted by the Athenians to the freedom of 
their City, an honour which in their opinion (as well as in 
of Mr. Peter Putty in Foote’s farce) any prince ought 
to bo proud of ; and the assembly are accordingly informed 
1 enthusiasm with which the compliment 

had been accepted. They are presented moreover with 
a specimen of tho auxiliary troops, somewhat singularly 
equipped, which their new ally is willing to employ in their 
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service, but at a rate of pay which Dicaeopolis exclaims 
a^aiast as scandalous. He has soon other causes of com¬ 
plaint ; for, attracted by the passion for garlic, which it 
seems is predominant amongst them, the Odomantians 
(for that is the name of the tribe to which the new warriors 
belong) begin their operations by plundering the store 
which Dicaeopolis had provided for his own luncheon ; 
outrageous at this injury, after reproaching the Ma^strates 
with their apathy in suffering it, he takes, what it seems 
was an effectual mode of dissolving the Assembly, by 
fleclaring that a storm was coming on, and affirming that ho 
has felt a drop of rain. This sort of Polish Veto nullifies 
the proceedings of the Assembly, which is accordingly 
dissolved.—Dicaeopolis is left lamenting over the pillage 
of his provisions, but his spirits are soon revived by tho 
appearance of Amphitbeus, who has returned with samples 
of Treaties of Peace or Truces. These Treaties or Truces 
are typified by the wines employed in the libations by 
which they were ratified ; a conceit, which in the language 
of tho original appears less extravagant, the Greeks 
having only one and tho same word by which they ex¬ 
pressed the idea of a truce, and that of the libation by 
which it was rendered valid. Amphitheus is in a hurry, 
having been (as ho says) discovered and pursued by a 
number of old Rustics of Acharnae, who since the ruin 
of the vineyards of their village by tho invading army, 
had become furious against a peace. Dicaeopolis tastes 
and discusses the qualities of the wines, and having fixed 
upon a sample of thirty years’ growth, goes away with 
a determination to avail himself of the change in his 
affairs, by keeping the Feast of Bacchus once more in his 
own village; while Amphitheus runs off to avoid tho 
Acharnians whom ho had outrun, but who are still iu 
quest of him. 
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SCENE. THE PNYX 
Dicaeopolis. 

How many things there are to cross and vox me, 

My comforts I compute at four precisely, 

My griefs and miseries at a hundred thousand. 
Let’s see what there has happen’d to rejoice mo 
With any real kind of jc^ulness; 

<’ome, in the first place I set down five talents, 
^\^lich Cleon vomited up again and refunded ; 
There I rejoiced; I loved the knights for that; 
’Twas nobly done, for the interests of all Greece. 
Hut again I suffer’d cruelly in the theatre 
A tragical disappointment.—There was I 
(japing to hear old Aeschylus, when the herald 
(’ail’d out, ‘ Theognis h bring your chorus forward.* 
Imagine what my feelings must have been ! 

But then Dexitheus pleased me coming forward 
And singing his Boeotian melody: 

But next came Chaeris with his music truly, 

That turn’d me sick, and kill’d me very nearly. 
But never in my lifetime, man nor boy, 

Was I so vext as at this present moment; 

To SCO the Pnyx, at this time of the morning. 
Quite empty, when the Assembly should bo full. 

'1 hero are our CJitizens in the market-placo 
Lounging and talking, shifting up and down 
lo escape the paint^ twine that ought to sweep 

^ A bad tragic poet, ridiculed in this play. 
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The shoal of them this way; not even the presidents 
Arrived—they’re always last, crowding and jostling 
To get the foremost seat; but as for peace 
'fhoy never think about it—Oh poor country ! 

As for myself. I’m always the first man. 

Alone in the morning, here I take my place. 

Here I contemplate, here I stretch my legs; 

I think and think—I don’t know what to think. 

I draw conclusions and comparisons, 

I ponder, I reflect, I pick my nose, 

I make a stink—I make a metaphor, 

I fidget about, and ya\TO and scratch myself; 
Looking in vain to the prospect of the fields, 
Loathing the city, longing for a peace. 

To return to my poor village and my farm. 

That never used to cry ‘ Como, buy my charcoal! * 
Nor ‘ Buy my oil! ’ nor ‘ Buy my anything! ’ 

But gave me what I wanted, freely and fairly. 

Clear of all cost, with never a word of buying. 

Or such buy-words. So here I’m come, resolved 
To bawl, to abuse, to interrupt the speakers, 
Whenever I hear a word of any kind 
Except for an immediate peace. Ah there ! 

The presidents at last; see, there they come! 

All scrambling for their seats—I told you so ! 

Hebald. Move forward there! Move forward all 
of ye! 

Further ! within the consecrated ground. 

Amphitheus. Has anybody spoke ? 

Her. Is anybody 

Prepared to speak ? 

Yes, I. 

Who are you and what ? 
Amphitheus the demigod. 

Not a man ? 

No, I’m immortal; for the first Amphitheus 
Was bom of Ceres and Triptolemus, 

His only son was Keleiis, Keleiis married 
Phaenarete my grandmother, Lykinus 
My father, was their son; that’s proof enough 


Amph. 

Her. 

Amph. 

Her. 

Amph. 
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Of the immortality in our family. 

'Hie Gods moreover have dispatch’d me hero 
Commission’d specially to arrange a peace 
Betwixt this city and Sparta—notwithstanding 
I find myself rather in want at present 
Of a little ready money for my journey. 

The magistrates won’t assist me. 

Her. Constables! 

Amph. O Keleiis and Triptolemus, don’t forsake me ! 
Die. You presidents, I say! you exceed your 
powers ; 

You insult the assembly, dragging off a man 
That offer’d to make terms and give us peace. 

Her. Keep silence there. 

By Jove, but I won’t be silent. 
Except I hear a motion about peace. 

Her. Ho there ! the Ambassadors from the King 
of Persia. 

^ Die. What King of Persia ? what Ambassadors ? 
I’m sick of foreigners and foreign animals, 

Peacocks ^ and Coxcombs and Ambassadors. 

Her. Keep silence there. 

What’s here ? What dress is that ? 
In the name of Ecbatana ? ^ What docs it mean ? 

Amb. You sent us when Euthymenes was Archon, 
Some few years back, ambassadors to Persia, 

With an appointment of two drachmas each 
For daily maintenance. 

Die. ^ Alas, poor drachmas! 

Amb. 'Twas no such easy service, I can tell you, 
No trifling inconvenience to be dragg’d 
Along those dusty dull Caystrion plains. 

Smother’d with cushions in the travelling chariots, 

been introduced at the public charge, and were 
exhibited monthly. It is to be supposed that the exhibition 
had become rather stale. 

The name of an unknown and extraordinary place is sonic- 
iiinca used to express wonder. In New England a thing is 
.u fine Flanders in the time of Philip III 

«rvM the Spaniards for a phrase of wonder ‘ No hay mas 
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Obliged to lodge at night in our pavilions. 

Jaded and hack’d to death. 

Die. My service then 

Was an easy one, you think! on guard all night. 

In the open air, at the outposts, on a mat. 

Amb. ... At our reception we were forc’d to drink 
Strong luscious wine in cups of gold and crystal. . . 

Die. O rock of Athens ! sure thy very stones 
Should mutiny at such open mockery ! 

Amb. (in coniinuation) 

. . . with the Barbarians ’tis the test of manhood. 
There the great drinkers arc the greatest men . . . 
Die. As debauchees and coxcombs are with us. 
Amb. (m coTitinuaiion) 

... In the fourth year we reach’d the roj’al residence. 
But foimd the sovereign absent on a progress. 

Gone with his army to the Golden Mountains, 

To take his ease, and purge his royal person ; 

There he remain’d eight months. 

Die. When did ho close 

His course of medicine ? 

Amb. With the full of the moon 

He rose, and left his seat, returning homew'ard: 
There he admitted us to an audience, 

.And entertain’d us at a ro 5 ’al banquet 
With a service of whole oxen baked in crust. 

Die. Oxen in crust! what lies, what trumpery ! 
Did ever any mortal hear the like ? 

Amb. Besides they treated us with a curious bird, 
Much bigger than our own Cleonymus. 

’Tis call’d the Chousibus. 

Die. Aye, by that same token 

We’re choused of om: two drachmas. 

Amb. Finally 

We’ve brought you here a nobleman, Shamartabas 
By name, by rank and oflBce the King’s Eye. 

Die. God send a crow to peck it out, I say, 

And yours the Ambassador’s into the bargain ! 

Her. Let the King’s Eye come forward. 

Die. Hercules! 
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What’s here ? an eye for the head of a ship! ^ what 
point, 

What headland is he weathering ? what’s your course ? 
What makes you steer so steadily and so slowly ? 

Asib. Come now, Shamartabas, stand forth ; declare 
The king’s intentions to the Athenian people. 

[Shahabtabas here utters some words, which 
Orientalists have supposed to be the common 
formula prefixed to the edicts of the Persian 
Jl/o7Mirc/i—lartaman exarksas apissonai satra. 

Amb. You understand it 7 

No, by Jove, not I. 

Aub. \to Dicabopolis.] He says the king intends to 
send us gold. 

[<o Shamabtabas.] Explain about the gold; speak 
more distinctly. 

Shamabtabas. Sen gooly Jabnau aphooly chest. 
Dio. Well, that’s distinct enough ! 

He®* What docs he say 7 

Hic. ^at it’s a foolish jest for the lonians 
To imagine that the king would send them gold. 
Amb. No, no !—He’s telling ye of chests full of gold. 
Die. What chests 7 you’re an impostor.—Stand 
away. 


The imaginative spirit of antiquity bad transformed the 
head of a ship into the likeness of a human face: the keel 
served for a nose, a painted eye being insert^ on each side, and 
® portion of the convex projections of the bow was coloure<l 
rM, to represent a pair of cheeks, whence the epithet ‘red 
cheeked is applied to ships in Homer.—The face thus produced 
was appropriate to Medusa by the addition of two snakes 
<nveTg\ng jrotn tt, and running along the gunwale (according to 
j * description ‘ as if they were going to bite the head 

of the steersman ’). ^ The whole vessel was thus converted into 
ine form of a protecting amulet.—It appears by what Herodotus 
of the oracle addressed to the Siphnians, that the 
red cheeks’ must have gone out of fashion in his time; but 
IS still univeraal in the Mediterranean, and the writer 
oiinu note has seen the snake in its proper position and direction 
n the gunwale of small craft in the harbour of Valletta and in 
the Bay of Cadiz. 
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Keep off ; and let me alone to question him. 

[to Shamartabas.} You, sir, you Persian ! answer mu 
distinctly 

And plainly, in presence of this fist of mine; 

On pain of a royal purple bloody nose. 

Will the king send us gold, or will he not ? 

[Shamartabas shakes his head. 

Have our ambassadors bamboozled us ? 

[Shamartabas nods. 

These fellows nod to us in the Grecian fashion ; 
'fhey’re some of our own people. I’ll be bound. 

One of those eunuchs there I’m sure I know: 

I’m positive it’s Clcisthenes the Siburtian. 

How durst you, you baboon, with such a beard. 

And your designing wicked rump close shaved. 

To pass yourself upon us for a eunuch ? 

And who’s this other ? Sure enough it’s Strato ! 

Her. Silence there ! Keep your seats ! 

The senate have invited the King’s Eye 
To feast with them in the Prytaneum. 

Die. There— 

Ain’t it enough to drive one mad ? to drive one 
To hang himself ? to be kept here in attendance. 
Working myself into a strangury; 

Whilst every door flies open to these fellows. 

But I’ll do something desperate and decided. 

Where is Amphitheus got to ? 

Amph. Here am I. 

Die. There—take you these eight drachmas on my 
part, 

And make a separate peace for me with Sparta, 

For me, my wife and children and maidservant. 

And you—go on with your embassies and fooleries. 

Her. Theonis, our ambassador into Thrace, 
Return’d from King Sitalces ! * 

Throb. Here am I. 

Die. More coxcombs call’d for!—Here’s another 
coming. 

' Theonis noted in the Wasps as a flattering, super-civil 
parasitical person. See his efforts at reconciliation on page 14. 
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remain'd so long in 

^ woul^’r^' overpaid I know you 

snow, which cover’d all the 

count ry> 

buried up the roads, and froze the rivers. 

W of weather happen’d 

Just when Theognis here, our frosty poet, 

fn drint his tragedy.—We passM our time 

Athens on his walls.’ 
new-made feUow citizen. 

At^*^ • ^7 enroll’d in proper form 

Dnrin fcstival; and meanwhile. 

his absence, earnestly desires 
inat the Apaturian sausages may be sent him 

ms befriend 

^talces has been so far w^ork’d upon. 

He hi^ sworn at last his solemn TTiracian oath 
b andu^g before the sacrifice, to send ’ 

?h»n ??• 7“^ tbo Athenian neonle 

D“c"”nerh locuBte cCJfng^'" 

Excent theiV ® i“® ^ ^ believe a word about it, 
a tribe^^ 

'^^fiercest in all Thrace. 

Her TliaTT,. • Well, come—that’s fair. 

Tbeoru. ! 

tSoh. Tho Odom«>™“ ' 

The Odomantians ? 

times lovers both in ancient and modem 

some pubUc monump^f probably an allusion to 

die AtbiiaMLJtSJfl'^A"®^ recorded the king’s alliance with 
•remans m terms flattering to their national vanity. 
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Thracians ? and what has brought them here from 
Thrace 

So strangely equipp’d, disguised, and circumcized ? 
Tiieor. These are a race of fellows, if you’d hire 
’em, 

Only at a couple of drachmas daily pay; 

With their hght javelins, and their little bucklers. 
They’d worry and skirmish over all Boeotia. 

Die. Two drachmas for those scarecrows ! and our 

seamen. 

What would they say to it ?—left in arrears. 

Poor fellows, that arc our support and safeguard. 
Out, out upon it! I*m a plunder’d man. 

I’m robb’d and ruin’d here with the Odomantians. 
They’re seizing upon my garlic. 

Tkeor. [to the. Thracians.] Oh, for shame. 

Let the man’s garlic alone. You shabby fellow. 

You countr 3 rman, take care what you’re about; 
Don’t venture near them when they’re primed with 
garlic. 

Die. You Magistrates, have you the face to see it. 
With your own eyes—your fellow citizen 
Here, in the city itself, robb’d by barbarians ? 

—But I forbid the assembly. There’s a change 
In the heaven ! I felt a drop of rain ! I’m witness ! 
Her. The Thracians must withdraw, to attend 
again 

The ^t of the next month. The assembly is closed. 

Die. Lord help me, what a luncheon have I lost ! 
But there’s Amphitheus coming back from Sparta. 
Welcome Amphitheus! 

Amph. I’m not welcome yet. 

There are the Achamians pursuing me! 

Dig. How so ? 

Amph. I was coming here to bring the Treaties, 
But a parcel of old Achamians smelt me out. 
Case-harden’d, old, inveterate, hardhanded 
Veterans of Marathon, hearts of oak and iron, 
Slingers and smiters. They bawl’d out and bellow’d ; 

‘ You dog, you villain ! now the vines are ruin’d. 
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‘ You’re come -with Treaties, are you ? ’ Tlien they 
stopp’d, 

Huddling up handfuls of great slinging stones 
In the lappets of their cloaks, and I ran off, 

And ^ey came driving after me pell-mell. 

Roaring and shouting.— 

, Aye, why let them roar! 

Youve brought the Treaties ? 

AiffH. Aye, three samples of ’em ; 

Ihis here is a five years’ growth, taste it and try. 
Die. Don’t like it! 

Amph. Eh ? 

Don’t like it ; it won’t do ; 
there s an uncommon ugly twang of pitch, 

A touch of naval armament about it. 

Amth. Well, here’s a ten years’ gro\vth, may suit 
you better. 

Die. No, neither of them. Tliere’s a sort of sourness 
Here in this last, a taste of acid embassies, 

And vapid allies turning to vinegar. 

Amph. But here ’s a truce of thirty years entire 
Warranted sound. 

0 Bacchus and the Bacchanals ! 
ihis IS your sort! here’s nectar and ambrosia! 
Were s notliing about providing three days’ rations. 
It ^ys, Do what you please. Go where you will.’ 
t choose it, and adopt it, and embrace it, 

T.. . - ^ ^ ^ my private drinking. 

spite of all the Achamians, I’m determined 
10 remove out of the reach of wars and mischief, 
And keep the feast of Bacchus in my farm. 

stPH. And 111 run off to escape from those Achar- 
nians. 

^ state of excitement, whatever 
Soarate character or purpose, aro apt to 

rwson^u f divisions; those of a milder and more 

eSLi mtractablo takmg the other. This is ex- 

tKm^nt Semichoruses. The first are upon 

lie point of abandoning their pursuit, while the second 
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persevere in it with unabated eagerness, indefatigable 
and (as they afterwards show themselves) 

The first, on the contrary, are by degrees pacified and 

induced to listen to reason- 

This difference of feeling finally produces a struggle 
between them, in which those who are of milder 
obtain the advantage ; and their opponents are obliged 
to call for assistance from Lamachus, a romantic en¬ 
thusiastic military character, and, of course, as decided 

an advocate for war as Dicaeopohs (the Poet s dramatic 
representative) is for peace. Lamachus appears in his 
corceous armour. Dicaeopohs, under the affectation of 
extreme terror and simplicity, contrives to banter and 
provoke him. Lamachus proceeds to violence, and is 
foiled ; after which a dispute is carried on for some time 
between them upon equal terms ; and they finally separate 
with a declaration of their respective determinations, 
the one looking forward to military achievement, and the 
other to commercial profit and enjoyment. . 

It may be necessary to say something of an attempt that 
has been made in the translation of the following Chorus, to 
convey to the English reader some notion of the metrica 
character of the original. The Poet himself has describee 
the metre as bold and manly, expressive of firmness and 
vehemence, and, as such, suitable to the persons of whom 
his Chorus is composed. The Cretic metre (for that is its 
name) consists of a quaver between two crotchets (-n---). 
and maybe considered as a truncated form of the Irochaic. 
differing from it only by the subtraction of a short or 
quaver-syllable; the Trochaic itself consisting of four 
syllables, a crotchet and quaver alternately (- -yh 

In consequence of this affinity, we find that the two metres 

frequently pass into each other. 

In the instance before us, the Chorus begins with the 
Trochaic, but after the first four lines passes into the 
Cretic ; the second Cretic line exhibits a variety of fre¬ 
quent occurrence in the Greek, the last crotchet being 
resolved into two quavers Moreover, the 

altercation between Dicaeopohs and the Chorus is kept 
up for some time in Trochaics and Cretics alternately. 
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SRINAGAR. 

Chorus. 

faster ! aU together! search, inquire of every 

Speak, inform us, have you seen him ? whither is the 
rascal run ? 

’T»s a point of public service that the traitor should 
be caught 

In the fact, seized and arrested with the treaties that 
he brought. 


Semichobus I. 

He ’a escaped, be’s escaped.— 

Out upon it! Out upon it !— 

Out of sight, out of search. 

0 the sad wearisome 
Load of years ! 

Well do I remember such a burden as I bore 
® I*l^ayUu3 ^ with a hamper at my 

Out alack. 

Years ago. 

But, alas, my sixty winters and my sad rheumatic 
pam 

Breat my speed and spoU my running,—and that old 
unlucky spram. 

He 8 escaped— 

Semichobus II. 

nfnt Whether we bo fast or slow, 

Ho Shall learn to dread the peril of an old Achamian 

0 supreme Powers above, 

Slerciful Father Jove, 

WM conqueror in the foot-race at Olympia. There 

disadvtmtT* haying been matched (under 

aniBTOPHiKES. C 
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Oh the vile miscreant -wretch ; 

How did he dare. 

How did he presume in his unutterable villainy to make 

a peace. 

Peace with the detestable abominable Spartan race. 
No, the war must not end— 

Never end—till the whole Spartan tribe 
Are reduced, trampled down, 

Tied and bound, hand and foot. 

Chorus. Now we must renew the search, pursuing 
at a steady pace. 

Soon or late we shall secure him, hunted down from 
place to place. 

Look about like eager marksmen, ready with your 
slings and stones. 

How I long to fall upon him, the villain, and to smash 
his bones ! 

Enter Dicaeopolis, his Wife and Daughter, 

o Slave, &c. 

Die. Peace, peace. 

Silence, silence. 

Chorus. Stand aside ! Keep out of sight! List to 
the sacrificial cries ! 

There he comes, the very fellow, going out to sacrihcc. 
Wait and -watch him for a minute, we shall have him 
by surprise. 

Die. Silence ! move forward, the Canephora ; 

You Xanthias, follow close behind her there. 

In a proper manner, with your pole and emblem. 

Wife. Set do^vn the basket, daughter, and begin 
The ceremony. 

Daughter. Give me the cruet, mother. 

And let me pour it upon the holy cake. 

Die. Oh blessed Bacchus, what a joy it is 
To go thus unmolested, undisturb’d, 

My wife, my children, and my family, 

With our accustom’d, joy^l ceremony. 

To celebrate thy festival in my farm. 
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—Well, here’s success to the truce of tliirtv years. 

Wife. Mind your behaviour, child; can y tlu- 
basket ^ 

In a modest proper manner; look demure 

;^d ^ave; a happy fellow will he be 

that has the marrying of ye.—Come, move? on. 

trinkets, they'll be stolen else. 

Ai^frn * behind there, Xanthias, with t)ie pole, 
^ strike up the bacchanalian chant. 

—\Vife, you must be spectator; go within, 

^ housetop to behold us pass. 

wc. (0171^5) ^ 

leader of the revel rout, 

^ the drunken roar and shout. 

^azy mirth and saucy jesting, 

^olic and intrigue clandestine ! 

Half a dozen years are past,* 

Here we meet in peace at hist. 

Ah and lights are o’er: 

'^*ber battles please me more, 

With my neighbour’s maid, the Tliracian, 
r ound marauding in the wood ; 

occasion, 

T,. , .*^b a quick retaliation 
immediate booty 
Of her innocence and beauty.— 

H a drunken head should ache, 

Hones and heads we never break. 

H we quarrel over night; 

At a full carousing soak, 

A i, all is right; 

of S'gbt 

the chimney smoke. 

Pelt awly-^if = 

Earth! what’s here to do ? 
ifouU break the pitcher, have a care! 

produced in 425 B.c., the sixth year of tho 
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Chob. Wo’ll break your head. 

We’ll break your bones. 

We’ll pummel you to death with stones. 

Die. Tell me, most serene Achamians, wherefore, 
upon what pretence ? 

Chob. Impudence! Insolence! 

Infamous traitor, do ye dare to ask ? 

In despite 

Of duty and right,— 

Duty to the state. 

Duty to the laws,— 

You’ve presumed to separate 
Your private cause. 

With the villainous abuse 
Of a treasonable truce. 

And you dare. 

Standing there. 

Void of shame, void of grace. 

To look us in the face. 

Die. But my motive—Once again, let me bo heard, 
and I’ll explain. 

Chob. No reply. You shall die. 

Stoned and buried all at once. 

Buried in a heap of stones. 

Die. Have patience, do ! forbear a bit! 

You’ve never heard my reasons yet. 

Chob. We’vo forborne, long enough ; 

Say no more. Trash and stuff ! 

We detest you worse than Cleon, him that, if ho gets 
his dues, 

We shall cut up into thongs to serve the knights for 
straps and shoes. 

We’ll not hear ye: your alliance with the worst of 
enemies. 

With the wicked hated Spartans, we’U avenge it and 
chastise. 

Die. Don’t be talking of the Spartans ; ’tis another 
question wholly. 

All my guilt or innocence depends upon the treaty 
solely. 
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Choe, Don’t imagine to cajole us with your arcu- 

ments and fetches; 

^ abominable 

^5* Tcry Spartans, even,—I’ve mv 

doubts and scruples whether ^ 

VtogoS. 

^ '^vagabo^nd, how'Ze 

“tbatf^re^anTltr*:, 

abso“ f‘air^ "“t be.n 

.a scandal! what an insult! what an 
outrage on the state! 

^adVcaTe*'?^^^ Spartans’ 

‘° '““SC, and biing 

my neck here for a pledge, ^ 

^‘""ase^i'odgl^® chopping block, ready to meet the 

^Ict •thJ'“aLr'die“‘*“® '““'“<1-. 

^““Sm u^trcrryi"* ““ 

Ma^h tho ^llain to a jolly, liko a vat of purple dye. 

He“r®m':, pi^a^r ? 

goE. We’re determin’d not to hear ye. 

^OR. We’re determin^"' 

Jme and hear me pleS^'" 6-^ “« 

j^OE. Death awa^ you, death this instant. 

luen the quick resolve is taken. 
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Know that I’ve secured a hostage destined to redeem 
my bacon.' 

He, your homebred kindly kinsman, he with me shall 
live or perish. 

Chor. What’s the matter ? Is there any child or 
infant that you cherish, 

Missing here amongst you, neighbours, whom lie keeps 
confined in durance ? 

What can else inspire the man with such a confident 
assurance ? 

Die. Strike, destroy me then, while I shall act in 
turn the aR.sa«isin’s part. 

If the native love of charcoal moves not your obdu¬ 
rate heart. 

[Dicaeopolis discovers a hamper of charcoal, and 
stands over it in a menacing theatrical attitude, 
with a sword drawn."] 

CiiOR. O forbear ! see there ! 

See the poor natural Achamian hamper of our o^^n, 

Ready to be overthrown. 

Spare it, I beseech thee, sparc.^ 

Die. I’ll not hear ; the word is past. Poor thing, 
this instant is its last. 

Chor. Spare it as our only joy, 

Our solace and employ, 

The staff of our declining years. 

Die. You, when I besought a hearing, arm’d your 
hands and shut your ears. 

Chor. Yes, but now we'll permit, 

We'll dispense, we’ll allow 
Your defence. 

1 The extravagant burlesque which follows, turns upon tbo 
occupation of the Acharnians as charcoal-burners. 

A burlesque of some scene in a contemporary tragedy in 
which the actors were ‘ brought to a deadlock \—It should seem 
as if, in the original her© parodied, the assailants had been 
kept at bay by the counter-menace of destroying some royal 
infant in a cradle, which suggested the substitute of a hamper 
of charcoal. In one of the existing tragedies of Euripides there 
is an instance of a deadlock quite as decided as the one which 
seems to bo parodied here. 
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Our beloved 
Darling is at stake. 

Wc submit 
UTioUy for his sake. 

Die. Before we parley or compound, cast me those 
pebbles to the ground. 

Chor. See there, all’s fair. 

But keep your word, sheathe the sword. 

Die. Other pebbles may be lurking in the lappets 
of the jerkin. 

Chob. Never fear, never doubt; 

See them here shaken out. 

Ihere’s none behind : only mind, 

^^eep your word, sheathe the sword. 

here I fling stone and sling. 

Sling and stone, both away, 

Bc^b in one; both are gone. 

Die. Well now, will you please to have done with 
your noise and nonsense. 

And flmg them away, too, both. Fine work you’ve made, 

un? * 1 * ^ok there at your hamper. 

Wnat a taking the poor creature has been in. 
Voiding Its coal-dust, like a cuttle-fish, 

J^'or very fright; nearly destroy’d in short, 

Merely from a want of temper and discretion 

'I’u t L friend.* ’Tis passing strange, 

\\ 7 -^u nature should be so possest 

^ propensity to pelt and bawl; 

All Reason might decide 

All thetf debates with order, peace, and law; 
nen I myself stand here resign’d, and ready 
0 ple^ my cause before a chopping-block, 

V fke Spartans and myself. 

A j L f®^°oth, can feel the fear of death. 

And hold my life as dear as others do. 

HOB, Biing the block ! Bring it here ! 
ft ^ Vo hear 

peedily whatever you can have to say. 
opeak away. ^ 

* Parody ol the rhetorical stylo of Euripides. 
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Semichortjs. 

’Twas your own choice, your own appointed pledge. 
Bring forth the chopping*block, and speak away. 
Die. Well, there it is. See, there’s the chopping- 
block ! 

And little I myself am the defendant. 

Depend upon it. I’ll fight manfully. 

I’ll never hug myself within my shield ; 

I’ll speak my mind, moreover, about the Spartans. 
And yet forsooth a secret anxious fear 
Appals me; for I know the turn and temper 
Of rustic natures, then delighted most 
VVhen from some bold declaimer, right or wrong. 
They hear their country’s praises and their own; 
Delighted, but deluded all tlie while. 

Unconsciously bamboozled and befool’d. 

And well I imow the minds of aged men. 

And the malignant pleasure that tliey feel 
In a harsh verdict or an angry vote. 

And well I recollect my sufferings past 
From Cleon, for my comedy last year ; * 

And how he dragged me to the senate house. 

And trod me down, and bellow’d over me. 

And lick’d me with the rough side of his tongue; 
And maul’d me, till I scarce escaped alive. 

All batter’d and bespatter’d and befoul’d. 

Permit me, therefore, first to clothe myself 
In a pathetical and heart-rending dress. 

Chor. It’s no use ! mere excuse ! 

Mere pretence ! 

Take what you will for your defence. 

Anything you think of use. 

Even the invisible huge hobgoblin helmet 
Of the learned Hieronymus,* if you choose. 

I care not, I; 

You may try 

* The Babylonians. 

^ A lyrical and tragic poet particularly studious of the terrific. 
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The tricks and turns of Sisj*phus in the play • ^ 

We grant free leave for all, but no delay. 

And trudge away to find Euripides. ^ ^ ^ 

Holloa! ^ 

iServaxt. ^^^lo's there ? 

SpL w.i ■ Euripides within ? 

me? You comprehend 

Bic. Within and not within! why, what do ye 
meau 7 ^ j 

correctly, old Sire ! his outward man 
^r.® garret writing tragedy; 

While his essential being is abroad. 

■t'ursuing whimsies in the world of fancy. 

if' ^ Euripides, with such a servant: 

bo clever and accomplish’d !—caU him out. 

^ERv* It 6 quite impossible. 

Poq^?wnlTr U W t -r dOnC. 

positively and absolutely I must see him; 
ur 1 must stond here, rapping at the door. 
Euripides! Euripides I cSmo down, 

AW 1, tis Dicaeopolis from Chollidae.* 

Eur. I m not at leisure to come down. 

yoltzr 

Erm Woii * 1 , notwithstanding. 

, I hacT^oi ttr ^ 

For coming down. 

Tin. Euripides, I say! 

Eur. \Vhat say ye ? 

Euripides ! Euripides ! 

roet^kgen33*\?80 artfnfrepresented in old 
addition to his name. mentions big demus in 
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(?ood lawk, you’re there ! upstairs ! you write upstairs. 
Instead of the ground floor ? always upstairs. 

Well, now. that’s odd ! But, dear Euripides, 

If you had but a suit of rags that you could lend me. 
You’re he that brings out cripples in your tragedies; 
A’nt ye ? You’re the new Poet, he that writes 
'ITiose characters of beggars and blind people. 

Well, dear Euripides, if you could but lend mo 
\ suit of tatters from a cast-off tragedy. 

For mercy’s sake, for I’m obliged to make 
A speech in my own defence before the chorus, 

A long pathetic speech this very day; 

And if it fails, the doom of death betides me. 

EuB. Say, what do ye seek ? is it the woful garb 
In which the wretched aged Oeneus acted ? 

Die. No, ’twas a wretcheder man than Oeneus, 

much.^ 

EuR. Was it blind Phoenix ? 

No, not Phoenix, no, 

A fellow a great deal wretcheder than Phoenix. 

EUB. I wonder what he wants ; is it the rags 
Wliich Philoctctes went a begging with ? 

Die. No, ’twas a beggar worse than Philoctctes. 
Eub. Say, would you wish to wear those loathly 
weeds. 

The habiliments of lame Bellcrophon ? 

Die. ’Twas not Bellerophon, but very like him. 

A kind of smooth, fine-spoken character; 

A beggar into the bargain and a cripple, 

With "a grand command of words, bothering and 
begging. 

Ecr. I know your man ; ’tis Telcphus the Mj’sian. 
Die. Ah, Telephus !—Yes, Telcphus! do, pray, 
Clive me the things he wore. 

Eub. Go fetch them there. 

You’ll find ’em next to the tatters of Thyestes, 

Just over Ino’s. Take them, there, and welcome. 

* This and the names which follow refer to personages in thoso 
dramas of Euripides in which bis object bad been (what in 
poetry, as in real life, is the meanest of all), to excite compassion. 
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Die. 0 Jupiter, what an infinite endless mass 
eternal holes and patches! Here it is 
Here 's wherewithal to clothe mj'self in misery, 
huripides, now, since you’ve gone so far 
Do give me the other articles besides 
Belonging to these rags, that suit -with them, 

Witn a little Al^'sian bonnet for ray head. 

^or I must wear a beggar’s garb to-da\*, 

Tk spite of my disguise ; 

inat the audience all may know me ; but the chorus, 

vui?a must not have the least suspicion 

Whilst I cajole them with my rhetoric. 

Kub. I’ll give it you; your scheme is excellent, 
•L>eep, subtle, natural, a profound device. 

Heavens reward you ; and as to 

\vk^^ decide his destiny as I wish ! ’ 

phriS inspired (I think) witli 

I shall want the beggar’s staff, though, notwithstanding, 
palace depart forth from the 

^'fcme hardship hast thou 

And must abide now sorrows even now, 
hence in want of various articles. 

Tta nature to necessity, 

importunate, and bend 
Yn? fn the level of thy fortune.— 

A ®“other boon, Euripides; 

On ‘“If “py basket let it be, 

Fttd ^ lamp, all burnt and batter’d. 

^R. Why should you need it 7 

Ttnf »I. , . ’Tis no need, perhaps, 

Pni> a longing eager wish. 

• You re troublesome. Depart. 

which is here burlesqued, Telephus had boon 
ii Bimiift* *' a®®amed character, and had appeared with 
himselt ®^higuous form, to be imprecating evil upon 
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Alas, alas ! 

Yet may you prosper like your noble mother.* 

EuB. Depart, I say. 

Die. Don’t say so! Give me fust, 

First give me a pipkin broken at the brim. 

EiTB. Y'ou’re troublesome in the mansion. Take it, 

go ! 

Die. Alas, you know not what I feel, Euripides. 
Yet grant me a pitcher, good Euripides; 

A pitcher with a sponge plugg’d in its mouth. 

EuR. Fellow, you’ll plunder me a whole tragedy. 

Take it, and go. 

Die. Yes ; aye forsooth, I m going. 

But how shall I contrive ? There’s something moio 
That makes or mars my fortune utterly ; 

Yet give them, and bid me go, my dear Euripides; 
A little bundle of leaves to line my basket. 

Eur. For mercy’s sake! . . But take them. 'ITiero 

they go! 

My tragedies and all! ruin’d and robb’d ! 

Die. No more I mean to trouble you ; no more. 
Yes, I retire ; in truth I feel myself 
Importunate, intruding on the presence 
Of chiefs and princes, odious and unwelcome. 

But out, alas, that I should so forget 
'Che very point on which my fortune turns ; 

I w’ish i may be bang’d, my dear Euripides, 

If ever I trouble you for anything. 

Except one little, little, little boon, 

A single lettuce from your mother’s stall. 

Eur. This stranger taunts us. Close the palace 
gate. 

Die. O my poor soul, endure it and depart, 

.\nd take thy sorrowful leave, without a lettuce. 

Yet, know’st thou yet the race which must be run. 
Pleading the cause of Sparta: and here you stand 
Even at the goal; time urges, arm yourself! 

Infuse the spirit of Euripides. 

His quirks and quibbles, in thine inmost heart! 

* His mother was of very low condition. See below, 1. 56o. 
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\ui? ^^11: forward, even to the place 

w n the cause 

As may befaU thee. Fonvard, forward yet; 

A little more. I m dreadfully out of spirits. 


Semichorus II.* 

Speak, or are ye dumb. 

Thou ro^e in grain, 

Iron brain ! 

Heart of stone! 

Villain, are ye come. 

Venturing your head alone, 

Singly to support a treason of your onu 


Semchobus I. 

He’s resolved. 

Confident, 

Finn in his intent. 

Ready to the day. 

—;-WeIl, my man ! 

Since that’s your plan, 

Speak away ! 

.i?y: “ 

l.’vpn^ audience upon public matters, 
ivven m a comedy; for comedy 

C'leon It loLl and tnic. 

'IW T i I “0 now, 

Fo? tK- strangers. 

1 or this IS the Lenaean festival, 

No ourselves alone; 

iSo deputies are arnved as yet with tribute. 

See aboTe, p. 15, for the characters of the two Semicboruscs. 
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No strangers or allies; but here sit wc 
A chosen sample, clean as sifted com, 

With our o\m denizens as a kind of chaff. 

First, I detest the Spartans most extremely ; 

.\nd wish, that Neptune, the Taenarian deity, 

Would bury them in their houses with his earth¬ 
quakes. 

For I’ve had losses—losses, let me tell ye. 

Like other people ; vines cut do\m and injured. 

But, among friends (for only friends are here). 

Why should we blame the Spartans for all this ? 

For people of ours, some people of our own. 

Some people from amongst us here, I mean ; 

But not the people (pray remember that) ; 

I never said the people,—but a pack 
Of paltry people, mere pretended citizens, 

Base counterfeits, went laying informations, 

.4nd making a confiscation of the jerkins 
Imported here from Megara; pigs moreover, 
Pumpkins, and pecks of salt, and ropes of onions, 
Were voted to be merchandise from Megara, 
Denounced, and seized, and sold upon the spot. 

Well, these might pass, as petty local matters. 
But now, behold, some doughty drunken youths 
Kidnap, and carry away from Megara, 

'fhe courtesan Simaetha. Those of Megara, 

In hot retaliation, seize a brace 
Of equal strumpets, hurried force perforce 
From Dame Aspasia’s house of recreation. 

So this was the beginning of the war. 

All over Greece, owing to these three strumpets. 

For Pericles, like an Olympian Jove, 

With all his thunder and his thunderbolts. 

Began to storm and lighten dreadfully. 

Alarming all the neighbourhood of Greece; 

.4nd made decrees, ^awn up like drinking songs. 

In which it was enacted and concluded, 
lliat the Megarians should remain excluded 
From every place where commerce was transacted. 
With all their ware—like ‘ old care ’—in the ballad; 
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And this decree, by land and sea. Mas valid.’ 

Then the Jlegarians, being all half starved, 

Desired the Spartans, to desire of us. 

Just to repeal those laws; the laws I mention'd, 
Occasion d by the stealing of those stiiimpets. 

^d so they begg’d and pray’d us several times ; 
^d^ we refused ; and so they went to war. 

You 11 say. ‘They should not’, \^^ly, what should 
they have done ? 

Just make it your own case; suppose the Spavtan.s 
Had mann d a boat, and landed on your islands, 

U 7 ^ pug puppy from Seriphos; 

Would you then have remain’d at home inglorious ? 
^ot so, by no means; at the first report, 

i:ou would have launch’d at once three hundred 
galleys. 

And fill’d the city with the noise of troops ; 

And crews of ships, crow’ding and clamouring 
About the muster-masters and pay-masters ; 

With measuring com out at the magazine, 
all the porch choked with the multitude: 

With figures of Minerva, newly furbish’d, 
ijamted and gilt, parading in the streets: 

With wineskins, kegs, and firkins, leeks and onions ; 
With gar he cramm’d in pouches, nets, and pokes ; 
With garlands, singing girls, and bloody noses, 
uur araenal would have soimded and resounded 
With bangs and thwacks of driving bolte and nail.s; 
With shaping oars, and holes to put the oar in ; 

hammering, clattering and boring ; 
Words of command, whistles and pipes and fifes. 

touch would have been your conduct. Will you 
say, 

‘ '^at Telephus should have acted otherwise ? ’ 

^ bKMiciioR. Really! is it come to that ? You 
A V dare ye, 

^^ggar, here to come abuBing ns, 

U 3 *thaWhL'T ^ intentional. The Scholiast tells 

knoTO “““ 
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Slandering us all, inveighing against informere ? 

1 Semich. By Jove, but it ’s all true ; truth, every 

word ; 

All true; not aggravated in the least. 

2 Semich. And if it is, what right has ho to 


say so ? n e -u 

None in the world; and be shall suffer for it, 

1 Semich. Hands off there! what are ye after . 
Leave him go ! 

I'll grapple ye else, and heave ye nock and crop. 

2 Semich. Lamachus ! Lamachus! 

Lamachus arise ! 

Let the gaze. 

Of thine eyes, 

In a blaze. 

Daunt and amazo 
Thine enemies. 


Bring along 
All the throng. 

Hardy comrades, bold and strong. 
For assault or standing fight; 

Hasten and assist the right. 
LAikL\cirus. Whence came that noise of battle on 

mine ears ? , -r , « 

Where am I summon’d ? whither must I rush ? 

To the rescue or assault ? what angry shout 
Rouses the slumbering Gorgon on ray shield ? 

Die. O Ijamachus, with your glorious crests and 


conquests! 

2 Semich. 0 Lamachus ! if there an’t this fellow 

Abusing us and all the state this long while ! 

Lam.* How dare ye, sirrah, a beggar, to talk thus ? 
Die. O mighty Lamachus, have mercy upon me. 

If. being a beggar, I prated and spoke amiss. ^ 

Lam. What were your words ? repeat them, can t 

_ I can't. 

I can’t remember; I m so terrified. 

The terror of that crest quite turn’d me dizzy; 
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Do take the hobgoblin away from me, I beseech you, 
Lam. There then. 

pic. Now turn it upside down. 

XT there, 

wc. Now give me one of the feathers. 

Die. Now clasp your hands across my forehead, 

I that I shall strain in vomiting. 

Inose crests turn’d me so sick. 

Lam. What are you doing ? 

lou varlet, would you use my plume for a vomit ? 

Die. A plume, do you call it? What does it 
belong to ? 

Lam. To a bird— 

To a cock lorrel, does it not? 
Lam. Ah, you shall die. [A ecuffU, in which Lama* 
cirus is foiled. 

No, Lamachus, not so fast, 
mat 3 rather a point above you, stout as you are. 

Lam. Is this the sort of language for a beggar 
lo use to a commander such as me ? 

Die. A beggar am I ? 

TMi X .. . you ? 

A»ic. 1 u tell ye ! an honest man ; that’s what I am. 

A citizen that has served his time in the army. 

^ a footsoldier, fairly; not like you, 

drawing pay, with a pack of foreigners. 
^M. They voted me a command. 

A 1 e , Who voted it 

A parcel of cuckoos! Well, I’ve made my peace. 

In short, I could not abide the thing, not I: 

“ the ranks, 

<SoTT, 1 dispatch’d upon commissions ; 

6ome slmlkmg away to Thrace, with their three 
drachmaii * 



The Scholiast mentions all these persons as disreputable 

*IU8T0PB*HEa. D 
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And Catana, and Camarina, and the CatamountaLns. 
Lam. It pass’d by a vote. 

j)jc. But what s the reason, pray. 

For you to be sent out with salaries always. 

And none of these good people ? \ou, Manladcs, 
Have you been ever sent on an embassy ‘ 

You’re old enough. He shakes his head, ^ot he. 
Yet he’s a hardworking steady sober man. 

And you, Euphorides, Prinides,' and the rest. 

Have you ever been out into Chaonia, 

Or up to Ecbatana ?—no, not one of ye. 

But legacies, and Lamachus, and suchlike, ^ 

That, with their debts and payments long since due. 
Have heard their friends insisting and repeating, ^ 

‘ Get off ’, ‘ Keep out of the way ’ ; like the huswife s 

warning, , , i. ^ • 1 , 1 . 

That empties a nuisance into the street at nignt. 

Lam. And must wo bear all this,—in the name of 

democracy ? , j 1 

Die. Yes, just as long as Lamachus draws Ins 

La^^^^^o matter ! Henceforth I devote myself 
Against the Peloponnesians, whilst I live. 

To assault and harass them by land and sea. 

Dio. And I proclaim for all the Peloponnesians 
And Thebans and Megarians, a free market; 

Where they may trade with me, but not with Lamachu-. 

The Parabasig, in which the Chorus was brought forward 
to speak in praise or defence of the author, was a portion 
of the 'primitive satyrical undramatic coincdy. In the 
times of the ancient or (as we should call it, from the namo 
of the only author whose remains have reached us) the 
Aristophanic comedy, it seems to have been regarded 
as nearly superfluous ; and is seldom introduced without 
some alleged motive, as in the instance before us; sometimes 
s burlescjuo one, ia the P6acc, 

intriguers. The Athenians were already extending their views 

Names allusive to their occupation as charcoal burners. 

* Monthly payments to their club. 
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The present, which is the oldest of the existing plays of 
Armophanes, was. as he tells us, the first in which he had 
mhoduced a Parabasis. Since his alleged, and probably 
3 rwl, motive was the circumstance to which he had 
already alluded when speaking in the assumed character 
ot Uicaeopohs, he had reverted to his 

sufferings past, 

from Cleon for my comedy last year. p. 24, 

^ 11118 comedy (the Babylonians) seems, as far as we can 

fragments that remain, to have 
malnra pUcc, as an exposure of existing 

^^'^ses, and, secondly, as a rcductw ad 
biHnn extravagant schemes of Athenian am- 

tbe resuir^''"''"^ realized, and exhibiting 

had been 

^on nirH^“!i extortion and oppres- 

militilTT (with a few honourable exceptions) by her 
firflt ’ Themistocles himself having set the 

Staten In prwess of time, as the inferior allied 

domininn ^ Subject to tho raoro immediate 

nest of became exposed to the additional 

sistina nr a informcrs and venal demagogues, sub- 

Grecian odious and offensive to the whole 

fitablo oTilv tft the Athenian people, and pro- 

them wa^ ti worthless and unprincipled among 

efforte anH in ? unsatisfactory result of their vast 
the con8iimTnof-^^^*®<^*u during two generations, 

able atatjvow, ambitious projects of the most 

XnIhS!" Meanwhile, at tho time 

scandals ami ^ k Babylonians) was produced, the satna 

be perpetrated in tho 
while thfl ® cover of the Athenian supremacy; 

remained nrr.f? y. ^°^ /l^rther conquest and dominion still 
The Pnif iu tbe minds of tho Athenian people* 

the nrido nf fervour of youthful patriotism, and 

warf as he Ls soon after- 

ptofcasinnft?^ become and to constitute himself, a 

uiunitv •h poetical serf of tho coni- 

munity, • but with the option of active life still open 

of the **“tiuctly deduciblc from the Parabasii. 
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before him, comparatively therefore independent of his 
audience, and conBdent in his own wit and courage as 
a defence against the resentment of the most powerful 
opponents ; had ventured an appeal to the Athenian peopl^ 
against their whole system of imperial po icy both mtema 
and external, against the grievances which they authonz^ 
or overlooked, and against their insatiable avidity for 
empire, tending, if attainable, m its unavoidable results, 
to the wider extension and aggravation of a system of 
abuses disgraceful to the name and character of the 

Athenian people. , . . „ „„ 

With this view therefore, taking for his canvas an 

imaginary empire, extending to the furthest limits to which 
the wildest ambition of his countrymen would have 
aspired he bad transferred to its remote locaUties the 
practices of the most notorious Athenian characters, am 
the most flagrant instances of existing oppression ami 
corruption. The demagogues and informers of Athens 
(under this supposed unlimited extension of Athenian 
supremacy) were represented as transacting business on 
a larger scale, and extending to the nchpt and most 
distant regions of the East the practices which bad hitherto 
been limited to the Islands of the Archipelago and the 

shores of Asia Minor. * v u i 

The Poet, however, must have been aware, that he had 

undertaken a task of extreme difficulty and hazard ; one in 
which, more than in any other theatrical attempt it was 
necessary for him, at the first outset, to secure the sym¬ 
pathy of his audience; or, more properly speaking, to 
excite an antipathy against tho objects of his aUack. 
similar to that by which he himself was animated. It 
seems probable, therefore, that the order of subjects in 
the comedy must have been the sarne as that which is 
observable in the Parabasis which follows, and which 
may be considered as an apologetical analjsis of the 
nreceding play. It had begun then with the least criminal 
perhaps ^biit to the feelings of the Athenians the most 
invidious and irritating topic of accusation ; namely 
the occasional instances of undue advantages obtained 
for a subject state, by the hired agency of Athenian 
Statesmen and orators, ct^operatmg vnth the panegyrical 
. aiolery of its deputies and envoys. A fragment has been 
priserv^ed, evidently belonging to what was called a long 
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Thesis , a narrative speech, in which a character of this 
kind IS making a triumphant report to his employers; 
(iwcnbmg his success in captivating the attention of an 
■ and giving a ridiculous picture of the 

eflect which his oratory had produced upon them. 

^en every soul of them sat oponmouth’d. 

Like roasted oysters, gaping in a row.* 

But the general plan of the play must have included a 
picture of the abuses and insolence, under which the sub- 
jwt states were suffering ; an exhibition of the processes 
oi extortion and intimidation which were practised upon 
ncm ,• an exposure of the persons most notoriously guilty 
of such practices, and probably also of some flagrant 
nstances which were known to have occurred, and which 
might have been represented on the stage with no other 
than that of a remote fanciful locality assigned 
o them in tho new imaginary universal Empire of tho 
Athenian Commonwealth. 

service, which, as he says, had 
excited the grateful feelings of tho subject states, and their 

iiS of the courage of tho man ‘ who had 

risKca the perilous enterprise of pleading in behalf of 
ustice, m presence of an Athenian auditory’. It is 
of ® that the Poet, after having, with a just feeling 

pride and self-estimation, ventured in this way to assert 

“ft®*'* if alarmed at his 
Rabelais or tho jesters in Sliakespcarc, 
wnen they are apprehensive of having touched upon too 

an/i ^ makes a sudden escape from tho subject, 

ahoi f ® strain of transcendental nonsense, 

Irt,; consideration with which his cliaractcr and 

, I 'vero regarded by tho Persian 

ihA 1 1 > the Spartans insisted upon obtaining 

to °!i from no other motive, than a wish 

Athenians of the advantage which they 
might denvo from his poetical admonitionsf 

tho P ®®- Compare Hiis with Kni<;ht3, 1. 651, and 

mo wbole passage to which it belongs. 
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Parabasis of the Chorus. 

Our poet l)as never as yet 
Esteem’d it proper or tit, 

'Vo detain you vdth a long 
Encomiastic song, 

On his o^vn superior wit. 
liut being abused and accused. 

And attack’d of late, 

As a foe to the state. 

He makes an appeal in his proper defence 
To your voluble humour and temper and sense. 
With the following plea; 

Namely that he 

Never attempted or ever meant 
To scandalize 
In any wise 

Your mighty imperial government. 

Moreover he says, 

That in various ways 

He presumes to have merited honour and praise, 
Exhorting you still to stick to your rights. 

And no more to be fool’d with rhetorical flights; 
Such as of late each envoy tries 
On the behalf of your allies, 

That come to plead their cause before ye. 

With fulsome plirase, and a foolish story 
Of violei croums, and Athenian glory ; 

With aum-pUiou3 Athens at every word ; 
Sumptuous Athens is always heard, 

SumjUuous ever ; a suitable phrase 
Eor a dish of meat or a beast at graze. 

He therefore affirms. 

In confident terms, 

'fhat his active courage and earnest zeal 
Have usefully served your common weal; 

He has openly shown 
The style and tone 
Of your democracy ruling abroad. 
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He has placed its practices on record ; 

The tyrannical arts, the knavish tricks, 

ITiat poison all your politics. 

Therefore we shall see, this year, 
allies with tribute arriving here. 

Eager and anxious all to behold 
1 heir steady protector, the bard so bold: 

Ihe bard, they say, that has dared to speak, 

•to attack the strong, to defend the weak. 

His fame in foreign climes is beard, 

And a singular instance lately occurr’d. 

It occurr’d in the case of the Persian king, 
outing and cross-examining 

envoys. He demanded 
an of the rival states commanded 
Av^ ®*‘®cian seas ? He ask'd them next, 
to see them more perplext,) 

Which of the two contending powers 
Was chiefly abused by this bard of ours? 

‘Such a bold, so profound an adviser 
y dint of abuse would render them wiser, 
ore ^tive and able; and briefly that they 
*JUBt finally prosper and carry the day.’ 

£Sow mark the Lacedaemonian guile! 

Remanding an insignificant isle ! 

^ egina,’ they say, ‘ for a pledge of peace, 

\f ^ to make all jealousy cease.’ 

eanwhile their privy design and plan 
solely to gain this marvellous man,— 

^o^g his influence on your fate,— 
y obtaining a hold on his estate 
^ ® aforesaid, 

there needs to be no more said. 

Intention, and know that you knowit. 

A_j to your island, and stick to the poet. 

And ho for his part 

Will practise his art 

With a patriot heart, 

With the honest views 

ifiat he now pursues, 
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And fair buffoonery and abuse ; 

Sot rashly bespattering, or basely beOattering. 

Not pimping, or puffing, or acting the ruffian ; 

Not sneaking or fawning; 

But openly scorning 
All menace and warning. 

All bribes and suborning: 

He will do his endeavour on your behalf; 

Jle will teach you to think, he will teach you to 
laugh. 

So Cleon again and again may try ; 

I value him not, nor fear him, I! 

His rage and rhetoric I defy. 

His impudence, his politics. 

His dirty designs, his rascally tricks 
No stain of abuse on me shall fix. 

Justice and right, in his despite. 

Shall aid and attend me, and do me right: 

With these to friend, I ne’er will bend, 

Nor descend 
To an humble tone 
(Like his own). 

As a sneaking loon, 

A knavish, slavish, poor poltroon. 

Strophe. 

Muse of old 
Manly times. 

Strike the bold 
Hearty rimes. 

New revived. 

Firm, energetical 
Music of Achamae; 

Choleric, fiery, quick. 

As the sparkle 
From the charcoal. 

Of the native evergreen 
Ivnotted oak. 

In the smoke 
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Shows his active fiery spleen. 
Whilst beside 
Stands the dish 
Full of fish 
Ready to be fried: 

Every face, in the place, 
Overjoy’d, all employ’d. 
Junketing apace. 

Muse then, os a friend of nil. 
Hasten, and attend the call. 
Give an ear 
To your old. 

Lusty, bold 
Townsmen hero. 


Epirrhema. 

We, the veterans of the city, briefly must expostulate 

At the hard ungrateful usage which wo meet with from 
the state. 

Suffering men of years and service at your bar to stand 
indicted. 

Bullied by your beardless speakers, worried and per¬ 
plex’d and frighterl; 

Aided only by their staff, the staff on which their 
steps are stay’d ; 

Old, and impotent, and empty; deaf, decrepit, and 
decay’d. 

Ihere they stand, and pore, and drivel, with a misty 
purblind gleam. 

Scarce discerning the tribunal, in a kind of waking 
dream. 

Then the stripling, tlieir accuser, fresh from training, 
bold and quick, 

leads in person, fencing, sparring, using every turn 
and trick; 

grappling with the feeble culprit, dragging him to 
dangerous ^ound, 

nto pitfalls of dilemmas, to perplex him and confound. 
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Then the wretched invalid attempts an answer, and 
at last 

After stammering and mumbling, goes away condemn’d 
and cast; 

Moaning to his friends and neighbours, ‘ All the little 
store I have, 

‘ All is gone ! my purchase-money for a cofBn and my 
grave.’ 


Aktistrophe. 

Scandalous and a shame it is, 

Seen or told; 

Scandalous and a shame to sec, 

A warrior old ; 

Crippled in the war. 

Worried at the bar; 

Him, the veteran, that of old 
Firmly stood. 

With a fierce and hardy frown, 

In the field of Marathon ; 

Running doun 
Sweat and blood. 

There and then, we were men; 

Valorous assailants; now 
Poor and low ; 

Open and exposed to wrong. 

From the yoimg ; 

Every knave, every ass, 

Every rogue like Marpsyas.’ 

The Thucjdicles mentioned in the following lines is not 
the historian (the son of Olorus); but a much older man, 
and in his time of much greater personal eminence. In the 
scanty historical notices which nave reached us respecting 
the period in which he lived, he is distinguished from others 
of the same name, as the son of Milesius; and it should 
seem that he must have succeeded to Cimon, as the leader 

1 Not known in history, but said by the Scholiast to have 
been noted by the contemporary comic poets as a troublesome 
contentious orator. 


THE ACHARNIANS 


43 


940-949] 

of an unavailinc opposition to that system of innovation in 
domestic and foreign policy which Pericles introduced : 
and by which he secured for himself, at the expense of 
posterity, a life annuity of power and popularity. 

A very characteristic anecdote is alluded to in the 7th 
and 8th lines. Thucydides had been asked * which of the 
two (himself or Pericles) was the best wrestler ’, (i. e. the 
best debater). To which he answered: ‘ I am the best 
wrestler; but when I have flung him, he starts up again 
and persuades the people that he was not thrown down.’ 


Antepirritema. 

Shame and grief it w’as to witness poor Thucydides’s 
fate, 

Indicted by Cephisodemus *, overwhelm’d with words 
and prate. 

I myself when I beheld him, an old statesman of the 
city, 

Oragg’d and held by Scythian archers % I was moved 
to tears and pity. 

Him that I remember once tremendous, terrible, and 
loud; 

Discomfiting the Scythian host, subduing the revolted 
crowd; 

Undaunted, desperate, and bold, that w’ith bis hasty 
grasp could fling 

A dozen, in as many casts, of the best wTcstlers in 
the ring. 

llireo thousand archers of the guard, he bawl’d and 

XT ^cre them down. 

Ao living soul he fear’d or spared, or friends or kinsmen 
of his own. 

^ famous, or rather infamous, as a bold and dan¬ 

gerous accuser. 

P'^rcha.sed slaves, the property of the .state, 

1 magistrates as a pohcc-cuard: see Thesm. 

^®’’® employed to maintain order in tb«T 
force disorderly speakers to descend 

I This part of their duties is alluded to elsewhere: 

fcee Eeela. 1. 143, 258. 
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Since you then refuse to suffer aged men to rest in 
peace. 

Range your criminals in classes, let the present method 
cease. 

Give up elderly delinquents to be mumbled, mouth’d, 
and wrung 

By the toothless old accusers ; but protect them from 
the young. 

For the younger class of culprits young accusers will 
be fair. 

Prating prostituted fops, and Clinias’s son and heir. 

Thus we may proceed in order, all of us, with all 
our might. 

Severally, both youths and elders, to defend and to 
indict. 


Dicaeopous. 

Well, there’s the boundary of my market place, 
Mark’d out, for the Peloponnesians and Boeotians 
And the Megarians. All are freely welcome 
To traffic and sell with me, but not with Lamachus. 

Jloreovcr I’ve appointed constables. 

With lawful and sufficient straps and thongs, 

'I'o keep the peace, and to coerce and punish 
All spies and vagabonds and informing people. 

Come, now for the column, with the terms of peace 
Inscribed upon it! I must fetch it out, 

And fix it here in the centre of my market. [Exit. 

A writer in the Quarterly Review for July, 1820 (not a 
very different person from the writer of this note) adduce-^ 
the two scenes immediately following, as instances, amongst 
others, of that tendency to generalization which, as lio 
contends, was no less predominant in the mind of Aristo¬ 
phanes than in that of Shakespeare. 

In reference to this principle it is observed of the follow¬ 
ing scenes that ‘ the two country people who are introduced 
as attending Dicaeopolis’s market, aro not merely a 
Mcgarian and a Theban distinguished by a difference of 
(UaTect and behaviour; they are tho two extremes of 
rustic character—the one (the Megarian) depressed by 
indigence into meanness, is shifting and selfish, with 
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habits of coarse fraud and vulgar jocularity. The Theban 
18 the direct opposite—a primitive, hearty, frank, un- 
s^picious, easy-minded fellow ; he comes to market with 
^ loUowew, in a kind of old-fashioned rustic triumph, 
YfiT • ®fS-pipers attending him; Dicaeopolie (the 
Atnenian, the medium between the two extremes before 
dMcnbed) immediately exhibits his superior refinement. 

minstrelsy ; and the honest Theban. 
*1/ j. offended, joins in condemning them, 
displays his wares, and the Athenian, with a 
DuriMque tragical rant, takes one of his best articles 
ja topaio eel) and delivers it to his own attendants to 
be conveyed within doors. The Theban, with great 

P®‘d for it; and the 

awwJ 5 ’ “ * superiority, but with some 

awkwardness, informs him that he claims it as a toll due 

® market. The Theban does not remonstrate, but 

an4 ? conversation agrees to dispose of all his wares, 

arifiM return ; but here a difficulty 

the same articles which the Athenian proposes 

ThAOA ^®PPC“ to be equally abundant in Boeotia. 
exnr«!/f ticw passes into burlesque, but it is a burlesque 
a character which is assigned to the Theban ; 

with primitive simplicity, utterly unacquainted 

comint which existence was poisoned in the 

informer is Athens. A common sycophant or 

“ F?P 03 ed as an article which tho Athenian 

consiCd M abundance, but which would be 

to the *“ Boeotia. The Theban agrees 

animal tn t^iT^l’ ®^yiug, that if he could get such an 

profit b;efe> 

rianl immediately follows (that of the Mega- 

detriment, it must 

even Sh ftdii .humour of the original; perhape 

readeris \ attention of the Engli^ 

and modem by that strange contrast of ancient 

with an imn *^.*^®^®»\hich 8 trikeBthereaderoftheoriginal 
tionofth?IJt?,nr“’ ^ disproportionate to the inten- 
ond breadth aI ^destructive of that general harmony 
and which oa -®®®ct, which he had intended to produce, 

be bad .uooe“dld i“prXtar®”“““ 
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Enter a Meg^vsian with his two little girls. 

Meg. Ail, there’s the Athenian market! Heaven 
bless it, 

I say ; the welcomest sight to a Megarian. 

I've look’d for it, and long'd for it, like a child 
For its o^vn mother. You, my daughters dear. 
Disastrous offspring of a dismal sire, 

I.ist to my words ; and let them sink impress’d 
I'pon your empty stomachs ; now's the time 
That you must seek a livelihood for yourselves, 
i'hercfore resolve at once, and answer me ; 

Will you be sold abroad, or starve at home ? 

Both. Let us be sold, papa!—Let us be sold. 
Meg. I say so too ; but who do ye think will 
purchase 

Such useless mischievous commodities ? 

However, I have a notion of my own, 

A true Megarian ^ scheme ;—I mean to sell ye 
Dis<nii3ed as pigs, with artificial pettitoes. 

He^e, take them, and put them on. Remember now. 
Show yourselves off ; do credit to your breeding. 
Like decent pigs; or else, by Mercury, 

If I’m obliged to take you back to Jlegara, 

There you shall starve, far worse than heretofore. 

—This pair of masks too—fasten ’em on your faces, 
.And crawl into the sack there on the ground. 

Mind ye—Remember—you must squeak and whine. 
And racket about like little roasting pigs. 

—And I’ll call out for Dicaeopolis. 

Hoh Dicacopolis, Dicaeopolis! 

1 say, w’ould you please to buy some pigs of mine ? 
Die. What’s there ? a Megarian ? 

Meg. {sneakinghj.) Yes—we’re come to market. 

' The Athenians could not claim the invention of comedy, 
which belonged to the Megarians: they therefore indemnified 
themselves by decrying the humour of the Megarians, as low 
and vulgar. 
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Die. How goes it with you ? 

We’re all like to starve. 

Die. Well, liking is everything. If you have your 

liking. 

That’s all in all: the likeness is n good one, 

A pretty likeness ! like to starve, you say. 

But what else are you doing ? 

T l^Tiat we’re doing ? 

1 left our governing people all contriving 
To ruin us utterly without loss of time. 

Die. It’s the only way; it will keep you out of 
mischief. 

Meddling and getting into scrapes. 

Meo. Aye, yes. 

Die. Well, what’s your other news ? How’s com ’ 
What price ? 

Meg. Com ? it’s above all price; we worship it. 
Die. But salt ? You’ve salt, I reckon— 

Salt ? how should wo ? 
Have not you seized the salt-pans ? 

TT , No! nor garlic ? 

Have ye not garlic ? 

A 1 , What do ye talk of garlic ? 

^ II you had not wasted and destroy’d it, 

And grubb’d the very roots out of the ground. 

Die. Well, what have you got then V Tell us! 
Can t ye ! 

Meo. (m the tone of a sturdy resolule lie.) Pigs,— 
1 IRS truly—pigs forsooth, for sacrifice. 

Dio* That's well, let’s look at ’em* 

V they’re handsome ones ; 

You may feel how heavy they are, if ye hold ’em up. 
Die. Hey day ! What’s this ? ^at’s here ? 

Uic. Do ye say so ? Where does it come from ? 

wu , Como ? from Megara. 

What, an’t it a pig ? 

. No truly, it does not seem so. 

Meo. Did you ever hear the like ? Such an unac¬ 
countable 
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Suspicious fellow! it is not a TV df 

But rU be judged ; I’ll bet ye a bushel of salt. 

It *8 what we call a natural proper pig. 

Die Perhaps it may, but it s a human pig- 
Meg. Human ! I’m human ; and they re mine, 

Wbose^shoutd they be, do ye think ? so far they’re 
human. 

Bu^.come. will you heax em sque^ak^. 

Come now, pig I now’s the time : 

Remember what I told ye-squeak directly! 

Squeak, can’t ye ? Curse ye. what s the matter 

Pqueak when I bid you I say; V 

I’ll carry you back to Megara if you don t. 

Dattohteb. Wee w4e. , 

Mfo Do yo ^^car the pig ? 

The pig, do ye call it ? 

It will be a different creature before long. 

Meg It will take after the mother, like enough. 
Aye, but this pig won’t do for sacrifice. 

\viy not ? why won’t it do for sacrifice ? 

Imperfect! here’s no tail! _ 

Poh, never mind ; 

It^^ have a tail in time, like all the rest. 

But feel this other, just the fellow to it; 

With a little further keeping, it would serve 
"For a nrettv dainty sacrifice to Venus. , . , 

Die. You warrant ’em wean’d ? they’ll feed without 

the mother ? , 

Meg. Without the mother or the father either. 

Die But what do they like to eat ? 

Just what ye give em ; 

You may ask ’em if you will. , 

Die. P'g • ^ 

1 Dagoht. 

Die. Pig, are ye fond of peas ? ^ . 

I Daught. wee wee wee. 


Die. 

Meg. 

Die. 

Meg. 
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pic. Are ye fond of figs ? 

1 Caught. 

“for , theyVoTa™ nf s 

Go somebody, fetch out a narcpl i,t «,«, 

What’shlll'l’ ivf animal... 

B.. rU he/p -e^r ‘at/rm-? " 

To mir* if I could ' 

I'd do^it I'argain for my wife 

1 d do .t to-morrow, or my mother efther ’ 

EtUer I^^‘ORMER. 

ilEQ whence ? 

Inf. Thpn t _ From Megara with my oiys 

^ the^e^ne^i^.*^ youraelf, 

""" trouwS'over'again. 

Let^go of the sa^ck^'Jhere ^^^garizing here: 

!S25;“E,t' •'■•'•' ■'=• r-. 

»«V.r4'l“a.‘r , 

* See p. 30,11. 660-52. 

ADl5TOPnAKE8. E 
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Vou fellow, I must inform ye. your informing 
Is wholly illegal and informal here. 

Int. What, giving information against the enemy ; 

Is that prohibited ? 

Die, At your penl! Carry 

Your informations to some other market. 

Meo. What a plague it is at Athens, this informing ! 
Die. O never fear, Megarian ; take it there. 

The payment for your pigs, the salt and onions: 

.Vnd fare you well. . , , . 

That’s not tho fashion amongst us. 

We’ve not been used to faring well. 

matter. 

If it’s offensive, I’ll revoke the wish; 

And imprecate it on myself mstead. [Exit. 

Meo. There now, my little pigs, you must contrive 
To munch your bread with salt, if you can get it. 

{Exit. 

The following song consists merely of a satirical enumera¬ 
tion and description of persons, now, for the most part, 
entirely forgotten. An attempt has therefore been mado 
to give some interest to it (an interest of curiosity at least) 
by a close imitation of tho metre of the original. Tho 
Cratinus here mentioned is not the celebrated comic author, 
but a contemporary lyrical poet, of whom nothing, I 
believe, is kno^vn. The name of Hyperbolus is upon 
record, as that of a turbulent public speaker and accuser. 
Cleonymus is noted in this ana other comedies (see p. 10, 
1 . 112), as a great overgrown coward, and a voracious 
intrusive guest. 


Chorus. 

Our friend’s affairs improve apace ; his lucky specula¬ 
tion 

Is raising him to wealth and place, to name and 
reputation. 

With a revenue neat and clear, 

Arising without risk or fear. 

No sycophant will venture hero 
To spoil his occupation. 
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' wHh ‘tat latdv t.rrifiod hj' 

,,th h.s mfamy, wiU jostle side beside 

Clothed in a neat and airy dress. 

He ll move at ease among the press 
Without a fear of nesting, ^ 

him nor arrest 

Conym^ih no^^. , .olest him. 

M i_ « which the bfirber drp^f ViCm 

serving ‘Og^o- ‘te poor'and unde- 

“ -“P'-deneo 

Taunt and oifence in all he says • 

Ruin’d m all kinds of ways • ^ 

fe?rnt; It^n^’ 

’"my la^""'* ‘igtt do™ shoulder.gall-d ; 

Genflrb^"r^d^o'.?t S’ 

minstrels, ® uow, you 

Ahil'n'o7vo"urt = 

I>IC. Get out I bag-pipes, puff away. 

1 wonL i ' tas brought ’em here, 

yorhiSlble-bZbk ! 

blew me aw%\r S^m’-oVa’l^^ 
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You’ve sarved ’em right. So now would you please to 

buy _ , 

WTiat likes you best, of all my chaffer here; 

All kinds, four-footed things and feather d fowl. 

Eic. {suddenly, with, the common trick of condescen¬ 
sion, as if he had not observed him before.) 

My little tight Boeotian ! Welcome kindly. 

My little pudding-eater ! What have you brought ? 
Tueb. In a manner, everything, as a body may 


411 the good cheer of Thebes, and the pnmest wares, 
Mats, trefoil, wicks for lamps, sweet marjoram. 
Coots, didappers, and water-hens—what not ? 
Widgeon and teal. 

j)i (2 Why, you re come hero niuongst us, 

Idke a north-wind in winter, with your wild fowl. 
Tueb. Moreover, I’ve brought geese, and bares 


moreover. 

And eels from the lake Copais, which is more. 

Die. O thou bestower of the best spitchcocks 
That ever yet were given to mortal man. 

Permit me to salute those channing eels. 

Tueb. {addressing the eel, and delivering it to Dicaeo- 


pous.) 

Daughter, come forth, and greet the courteous stranger. 
First-bom of fifty damsels of the lake ! 

Die. O long regretted and recover’d late. 
Welcome, thrice welcome to the Comic Choir; 
Welcome to me, to Morychus *, and all. 

_(Ye slaves, prepare the chafing dish and stove.) 

Children, behold her here, the best of eels, 

ITie loveliest and the best, at length return’d 

After six years of absence. I myself 

Will furnish you with charcoal for her sake. 

Salute her with respect, and wait upon 
Her entrance there within, with due conveyance. 
[The eel is here carried off by Dicaeopous’s servants. 


1 At the close of the play, a splendid supper was 
the cboregus to the whole Comic Choir; authors, actors, and 
judges.— Morychus was a noted epicxire. 
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Grant me. ye gods ! so to possess thee still. 

\\hjle my life lasts, and at my latest hour, 

I mean to take it as a perquisite, 

Xbe^e^^W^V^^ understand me. 

inrae othw thmgs of course are meant for sale. 

toB. Yes, sure. I sell ’em all. 

Or would you take commodities in exchange ? 

pr^UM^“ ’ something of your country 

here and scarce up there, 
potte'i^ ’ ‘ pilchards or our 

^ of ihcy!°‘'“‘^ l-Naugh. weVe plenty 

Th!t‘»‘f °5/°“c‘l>i”g. “s I said before. 

Dw ‘*°™ “P ‘hero. 

Hic. {after a momeni's refieciion.) 

ni ^ true-bred sycophant and informer.- 

- • t^'^t ’a fair; by the holy twins f 

AmonL^r® I warrant, money enough, 

Likft ft liome, with showing him, 

way,"^' ’ * Nicarchus moving down this 

'"“fe informations. There he comes. 

■A^se^L'rtTCfu^^: ZlooC Z 

ne f-fuU of tricks and rogue^f-f^ LerThir’ 
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Enter Nicabchtjs. 

Nic. {in the 'pert pertm'plory tone of his profession as 
an informer.) 

UTiose goods are these ? these articles ? 

TiiEB. Mine, sure; 

We be come here from Thebes. 

Then I denounce them 

As enemies’ property. 

Theb. (with <171 immediate outcry.) Why, what harm 
have they done, 

The birds and creatures ?—Wliy do you quarrel with 
’em ? 

Nic. And I’ll denounce you too. 

TnEB. What, me ? ^^^lat for ? 

Nic. To satisfy the bystanders, I’ll explain.— 
You’ve brought in wicks of lamps from an enemy's 
country. 

Die. {ironically.) And so, you bring ’em to light ? 
Nic. I bring to light 

A plot!—a plot to bum the arsenal! 

Die. {ironically.) With the wick of a lamp? 

Nic. Undoubtedly. 

Die. In what way ? 

Nic. {withgreat gravity.) A Boeotian might be capable 
of fixing it 

On the back of a cockroach, who might float with it 
Into the arsenal, with a north-east wind; 

.^nd if once the fire caught hold of a single vessel, 
The -whole would be in a blaze. 

Die. {seizing hold of him.) You dog! you villain ! 
Would a cockroach bum the ships and the arsenal ? 
Nic. Bear witness, all of ye. 

Die. There, stop his mouth ; 

And bring me a band of straw to bind him up; 

And send him safely away, for fear of damage. 
Gently and steadily, like a potter’s jar. 
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metre of the following song is given as a tolerablv 
that of the original; in fact, the nearest 
which has been found consistent with the necessity of 

Chob. To preserve him safe and sound, 
have him fairly bound. 

With a cordage nicely wound, 

Up and down, and round and round; 

Securely pack’d. 

Die. ^ I shall have a special care, 
bor he s a piece of paltry wore; 

Md as you strike him. here—or there,— 
ihe noises he returns declare—(«Ae informer screaming) 
He’s partly crack’d.* 

^OR. How then is he fit for use ? 

Die. As a store-jar of abuse. 

I lots and lies he cooks and brews, 
blander and seditious news. 

Or anything. 

^OR. Have you stow’d him safe enough ? 

Die. Never fear, he’s hearty stuff: 
bit for usage hard and rough. 

Fit to beat and fit to cuff. 

To toss and fling. 

You can hang him up or down, 
bjMlie heels or by the crown. 

J^EB. I’m for harvest business bown. 
t/HOR. Fare yo well, my jolly clown. 

^ Wo wish ye joy. 
jouve a purchase tight and neat; 

A rogue, a sycophant complete; 
bit to bang about and beat, 
bit to stand the cold and heat. 

And all employ. 

a smiJf vessel U ascertained by striking 

a^smart blow upon it, and attending to tbe tone which it gives 

is ®‘>r‘ied and packed. 

wairSy ^ confirmation of DicaeopolU’s 
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Die. I’d a hard job with the rascal, tying him up ! 
t’ome, my Boeotian, take away your bargain. 

Theb. {speaking to one of his servants.) 

Ismenius, stoop your back, and heave him up. 

'rhere—softly and fairly—so—now carry him off. 

Die. He’s an unlucky commodity ; notwithstand¬ 
ing* 

Tf he earns you a proht, you can have to say. 

What few can say, you’ve been the better for him, 
And mended your affairs by the informer. 

Enter a Slave. 

Slave {in a loud voice.) Hoh, Dicacopolis ! 

Well, what’s the matter ? 

Why need yc bawl so ? 

Slave. Lamachus sends his orders. 

With a drachma for a dish of quails, and three 
For that Copaic eel, he bid me give you. 

Die. An cel for Lamachus ? WIjo is Lamachus ? 
Slave. The fierce and hardy warrior; he that 
wields 

The Gorgon shield, and waves the triple plume. 

Die. And if he’d give me his shield, he should not 
have it: 

I,ot him wave his plumage over a mess of saltfish. 
What's more ; if he takes it amiss, and makes a 
riot, 

ril speak to the clerk of the market, you may tell him. 

_But as for me, with this my precious basket. 

Hence I depart, while ortolans and quails 
Attend my passage and partake the gales. [Exit. 


Chorus. 

Ad attempt has been here made to reproduce in English 
the peculiar metre of the original, in which (after an 
irregular beginning) each line is made to consist of four 
cretic measures, of which it is requisite that the three first 
should be of the form already described in p. 16 (namely, 
a crotchet followed by three quavers). The difficulty 
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P*"*" scarcity of short syllabloa in the 
i^ngiish language,* as compared with the Greek has led 

omH '.f o'-ule. in the unequal ieegth e 

ere“ 0 ‘r?’ ,^“b^titntiou „f\he common 

mention **sual unresolved form; 2 not to 

or two indefensible but unavoidable false 
wht?h certain hiatuses and semihiatuses 

Sll-t: “ -“'d norhavrb^u 


EpiBRHEaLi. 

O behold, 0 behold 
The serene happy sage. 

The profound mighty mind. 

Miracle of otir ago 

Cool, eo.ect, lIs^XTect 

pS “nd articles^^of cver^ iSid 

Snm f accumulating all around 

Some to bo resoryrf apart, ready for lmes“e'- 
borne agam, that require 

L‘ousedl“'°‘‘’‘* 

<2 9“ ®P0t» piping hot. 

bee there, as a sample of his hospitable elecance 

W^r^mv at"" display'd ! 

Never in thought of 11. 

Positively never -'"he^b^^hav^ed*^™ ’ 

There w/Ji J ' ne behaved m such a beastly way. 
hood. ^®“bled at a dinner of the neighbour- 

SneJ^animity prevail’d till he reversed it all, 
^’ivIUy^^J^ t™S”him “ haughty style. 

of liturgy givp only one instance 

Herodotus we find a three lines of 

* As ° su<xcssjon of six and of five. 

A3 may be seen ui U. 8, 9, 10 and 11. 


gg the ACHAKNIANS [1272-1294 

Nothing of the kind ! but unaccountably he began to 
ErandSSg a torch as if he mermt to set the house 

ly 

Swaggering and hectoring, abusing and assaulting us. 
First he smash’d the jars, he spoilt and spilt the 

Nest he burnt the stakes, and ruin’d all the vines. 


Antepirbhesia. 


An endeavour to develop with more effect a pretty 
fanciful allurion in the original, has led to anotlicr infraction 
of the metrical rule above described. It is to be hoped, 
however, that the passage in question (from 11. 12W 
001 will not be found to exhibit any marked departure 
from the general character which belongs to this peculiar 
form of the cretic metre. The picture, the work of Zeuxis, 
was an object well known to all the inhabitants of Athens ; 
for the sake of the modern reader, it was necessary to 

insert a slight sketch of it. 


HHicrefore are ye gone away. 

Whither are ye gone astray, 

Lovely Peace, 

Vanishing, eloping, and abandoning unhappy Greece ? 
—Love is as a painter ever, doting on a fair design. 
Zeuxis has illustrated a vision and a wish of mine. 
Cupid is portray'd 
Naked, unarray’d, 

With an amaranthine braid 
Weaving in his hand ; 

With a lover and a maid 
Bounden in a band. 

Cupid is uniting both. 

Nothing loath. 

Think then if I saw ye with a Cupid in a tether, dear. 
Binding and uniting us eternally together here. 
Think of the delight of it; in harmony to live at last. 
Making it a principle to cancel all offences past. 
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R^Uy I propose it, and I promise ye to do my best, 
(Uld as you may fancy me), to sacrifice my peace 
and rest; ^ 

*¥ ^ ^ my calling as a father of a family 

^bounng and occupied in articles of husbandry. 

icou s^ll have an orchard, with the fig-trees in a 
border round 

Planted all in order, and a vineyard and an olive 
ground* 

^en the month is ended, we’Jl repose from toil. 
\Mtli a bath and banquet, wine and anointing oil. 

Herald, or Cryer. 

Hear ye ! good people ! hear ye ! a Festival— 
^cordmg to ancient custom—this same day— 

Ihe feast of the pitchers—with the prize for drinkers, 
10 drink at the sound of the trumpet. He that wins 
lo receive a wmeskin ; Ctesiphon’s ovm skin.* 

DIG. O slaves! ye boys and women ! Heard ye not 
IJe summons of the herald ? Hasten forth. 

With quick dispatch, to boil, to roast, to fry; 
Hacking and cutting, plucking, gutting, flaying; 
Haahmg and slashing, mincing, fricasseeing. 

And plait the garlands nimbly; and bring me here 
Ihose, the least skewers of all, to truss the quails. 

fill flt Q i „ n —, rtf* A , ** ali 0 use of his chorus to 
susUin an eflicieut part, he is apt to indemnify himself 

*urn»**g tke essential 
nfV chorus into ridicule. Here then, and 

at the close of the following scene (that between Dicaeopoli.s 
nd the countryman), they are represented as time-servine 

11a Lyaistrata, as dawdling, useless, 

and Billy (11. 319-49); and in the Birds, exciting the 

^ person’s being flayed, and having his skin 

the^ ^nw rn?/ the Athenians, and of frequent recurrence in 
So Ctesiphon is only known as 

ndiculod by the comic poets for bis extreme corpu- 

therefore, would be rewarded with 
a prize of unxisuaf magnitude. 
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spleen and impatience of the practical active man of 
business, by their vague speculations and poetical pedantry 
(11 1313-36). In th® Peace, the absurdity of introducing 

inch a chorus is kept out 

manageable behaviour of the chorus itself (1. 30y). 


Chor. Your designs and public ends. 

First attracted us as friends. 

But the present boil’d and roast 
Surprises and delights us most. 

Die. Wait awhile, if nothing fails. 

You shall see a dish of quails. 

Choe. We depend upon your care. 

Die. Rouse the fire and mend it there. 
Chor. See with what a gait and air, 
What a magisterial look, 

Like a cool, determined cook. 

He conducts the whole affair.' 


Enter a CouNTRYaiAK, groaning and lamenting. 

CouKTR. O miserable ! wretched ! wretched man I 
Die. Fellow, take care with those unlucky words. 

Apply them to yourself. , , • i 

COUNTR. Ah, dear good friend. 

So youVe got peace ; a peace all to yourself . 

And if ye could but spare me a little drop, 

Just only a little taste, only five yeare. 
r>rr ^Vhv. what’s the matter w’ith ye ? 

CoTO-TB. ^ 

Quite and entirely, losing my poor beasts. 

My oxen, I lost ’em, both of em. , « 

In what way 7 

^ A dicnified and authoritative demeanour a an essential 
renuisite to the perfection of the culmary character. Tbe 
conmlete cook (as described in that admirable piece of good- 
humoured parody Uhomme des chamj>s A tabU)— , 

Donne avec digniU des loix dans sa cuisine, 

Et dispose du sort d’un coq ou d un dindon, 

Avec rair d'un sultan qui condamne au cordon: 

Son maintien est altier, et sa mine farouche. 
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CouKTR. The Boeotians! the Boeotians ! It was 
they. 

They came down at the back of Phyle there. 

And drove away my bullocks, both of ’em. .. 

Die. But you’re in white, I see; you’re out of 
mourning. 

CocNTR. (ia conlinuation.) 

;• - That indeed were all my comfort and support : 
inat used to serve for my manure and maintenance 
In dung and daily bread ;—the poor dear beasts. 

Die. And what is it you want ? 

^ blind well nigh. 

With weepmg and grief.—Derketes is my name. 

In a farm here next to Phyle bom and bred: 
bo if ever you wish to do what’s friendly by me 
Uo smeary two poor eyes with the balsam of peace. 
Die. Friend, I’m not keeping a dispensary. 
CouNTR. Do, just to get mo a sight of my poor 

Die. Impossible! you must go to the hospital. 

T?least drop. 
Wc. -Not the least drop—not I—go—get ye gone. 

CoUNTR. Oh dear ! oh dear ! oh dear ! my poor 
dear oxen. [Exit. 

Chob. He, the chief, is now possessing 
Peace as an exclusive blessing, 

_ not part withal. 

Die. Mix honey with the savoury dishes ’ 
careful with the cuttle-fishes! 
blew me the kidneys with the caul ! 

Chob. Hear him shout there! Hear him bawl! 

Die. (louder.) Season and broil him there—that 
eel! 

don’t consider what we feel; 

Wore famish’d here with waiting; 

While you choke 
Us with your smoke, 

TV nr. deafen us with prating. 

Die. Those cutlets, brown them nicely—there—do 
ye mind. 
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Enter a BBiDEsaiA^. 


Bbid. Hoh, Dicaeopolis! . , ^ ^ 

Who s there ! who s that ? 

Bbid. A bridegroom, that has sent a dish of meat 

From his marriage feast. 

Die. Well! come ! that s handsome of him ; 

That’s proper, whoever be is ; that’s as it should be. 
Bbid. In fact, my friend the bridegroom, he that 

sent it. 

Objects to foreign service just at present; 

He begs you’d favour him with the balsam of peace ; 
.\ trifling quantity, in the box I’ve brought. 

Die. No, no ! take back the dish ; I can t receive 

it. , . 

Dispose it somewhere ebc ; take it away. 

1 would not part with a particle of my balsam, 

For all the world—not for a thousand drachmas. 
But that young woman there, who’s she ? ^ 

Brid. The bridesmaid ; 

With a particular message from the bride; 

Wishing to speak a word in private with you. 

Die. Well, what have ye got to say ? Let s hear 

it all! 

Come—step this way—No, nearer—m a wbisper-- 
Nearer, I say—come, there now ; tell me about it. 

[After listening with comic attention to a supposed 


whisper. 

_Oh bless me ; what a capital, comical, 

Extraordinary string of female reasons 

For keeping a young bridegroom safe at home ! 

_Well, we’ll indulge her, since she’s only a woman ; 

She’s not obliged to serve ; bring out the balsam ! 
Come, where’s your little vial ?—but I say— 

Do you know the manner of it ?—No, not you. 

How should you, a girl like you ! \Vhat; I must tell 

you ? . , 

Yes_and you’ll tell the bride ; she must observe; 

When a ballot is on foot for foreign service; 
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M the hour of midnight, -when he’s fast asleep, 

P she must bo particularly careful, 

Without Jsturbing him, to anoint him. Tlierc ' 

Bridesmaid. 

lo rack my wme off. I must mix my wine. 

\V^w‘ another! posting here, it seems. 

With anful tidings, anxious and aghast. 

Lamachus, I say! Lamachus, Hoh ! 
Here s terror and tribulation, M’ars and woe ! 

[Lamachus appears, probably icith some anpen- 
(Uigt, to mark the interest which he had been 
takxng %n the culinary operations supposed to 
be go%ng on behind the stage. 

Lam. What hasty summons shakes the castle 
gates ? 

Mess. The generals have dispatch’d an order to 

To muster your caparisons and garrisons, 

In mountain passes ; there to wait 

Jn ambush in the snow: for fresh advices 

Of a credible intimation 

J f a suspicion of an expedition 

Bocotia. 

otr ■ ' aye, generals ! the more the worse, 

dioner^^ * ^ ^ can't cat his 

WHh^'wL^ and caU’d from table. 

La at V Lamachus’s, and what not ? 

^M. You mock me, alas! 

In ^ x. would you w’ish to grapple, 

*n single eombat, with this mailed monster ^ ’ 

Lam * 1 . a. 1 . . [Showing a lobster. 

Drr p, 4 . I dismal fatal messenger! 

Mess 2nd a message too, coming for me. 

.^ND. Hoh, Dicaeopolis! 

Mess. 2nd. WeU, what ? 

To or% 1 . You rc summon d 

go without a moment’s loss of time. 
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With your whole cookery, to the priest of Bacchus. 
The company are arrived ; you keep them waiting, 
Every'thing else is ready,—couches, tables. 

Cushions, and coverlids for mattresses. 

Dancing and singing girls for mistresses, 

Plum-cake and plain, comfits and caraways. 
Confectionary, fruits preserved and fresh, 

Relishes of all sorts, hot things and bitter. 

Savouries and sweets, broil’d biscuits, and what not; 
Flowers and perfumes and garlands, everything. 

You must not lose a moment. 

I*AM. Out alas ! 

Wretch that I am ! 

Die. ’Tis your own fault entirely. 

For enlisting in the service of the Gorgons. 

There, shut the door, and serve the dishes here. 
Dam. My knapsack and camp service ; bring it out. 
Die. My dinner service ; bring it here, you lout. 
Lam. Give me my bunch of leeks, the solders’ fare. 
Die. I’m partial to veal cutlets ; bring them there. 
Lam. Let’s see the saltfish; it seems like to rot. 
Die. I take fresh fish, and broil it on the spot. 
Lam. Bring me the lofty feathers of my crest. 
Die. Bring doves and quails ; I scarce know which 
is best. 

Lam. Behold this snowy plume of dazzling white. 
Die. Behold the roasted dove, a savoury sight. 
XiAM. Don’t mock these arms of mine, good fellow, 
prithee. 

Die. These quails of mine, don’t think to take them 
with ye. 

Lam. The case that holds my crest,—bring it in 
haste. 

Die. And the hare-pie for me,—bring it in paste. 
Lam. My crest,—have the moths spoilt it ? no, 
not yet. 

Die. My dinner,—shall I spoil it by a whet ? 

Lam. Fellow, direct not your discourse to me. 

Die. Aye, but this boy and I, we can’t agree; 

And we’ve a kind of wager, which is best. 
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Locusts or quails, forsooth. 

la'Tolent. 

Die. My wager’s gone this bout: 

He s all, you see, for locusts, out and out. 

demonstrations of menace and defiance take 
raS^orT^ Dicaeopolis. Lamachus has 

fit \ ® but neither of them in a state 

lonfci rn Umachus (after a hostile reconnoitring 

un8hLthr‘'hrr disadvantage, proceeds to 

K tbe meantime. 

Dicaeopolis has succeeded in disengaging his spit from 

the roast meat, and appears agaiS ready to confront 

Md equal terms. Here again are reciprocal looks 
Md gestures of hostility, which terminate^ in mutual 

have aT*"!'this scene might 
w spectators, must have been derived 

from the humour of the performers; to the mere reader 

un;nr°"®f modern reader, it must be 

umaterMting; and might have been passed over, but 

im;? l®v!- ('^bjeh perhaps has been carried too far) to 
omit nothing that was admissible. * 

^point^^*"^ here my lance; unsheathe the deadly 

Die. Bring here the spit, and show the roasted 

jOlDt. 

^try rusted. Come, boy, tug and 

Ah, there it comes. 

Die. (unspitting his roast meal.) 

j It comes quite easily. 

A^AM. Bring forth the props of wood, my shield’s 
support. 

^B*^rt belly-timber ; that ’a your 

Dm' bring it with speed. 

T With this fuU-orbed pancake I proceed. 
i^M. Is not this insolence too much to bear ? 
c* 18 not this pancake exquisite and rare 7 

aBlSTOPBAVU F 
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Lam. Pour oil upon the shield! What do I trace 
In the divining mirror ? ’Tis the face 
Of an old coward, petrified with fear. 

That sees his trial for desertion near.^ 

Die. Pour honey on the pancake ! what appears ? 
A comely personage, advanced in years; 

Firmly resolved to laugh at and defy 
Both Lamachus and the Gorgon family. 

Lam. Bring forth my trusty breastplate for the 
fight. 

Die. Bring forth the lusty goblet, my dehght! 
Lam. I’ll charge with this, accoutred every limb. 
Die. I’ll charge with this, a bumper to the brim. 
Lam. Boys, strap the shield and bedding in a pack ! 
I’ll bear myself my knapsack on my back. 

Die. Boy, strap the basket with my feasting mess ; 
While I just step within to change my dress. 

Lam. Come, boy, take up my shield, and trudge 
away. 

It snows !—Good lack; we’ve wintry work to-day. 
Die. Boy, take the basket. Jolly work, I say. 

\_Exe.ujU severally. 


Chorus. 

Go your ways in sund^ 

Each upon his enterprise. 

One determined to carouse. 

With a garland on his brows. 

And a comely lass beside him. 

His opponent forth hath hied him. 
Resolute to pass the night. 

In a military plight. 

Undelighted and alone; 

* It was a common practice to anoint the shield before battle. 
There was likewise a species of divination practised by figures 
reflected from an oiled surface. These two usages are here 
alluded to. A similar mode of divination appears from the 
report of modem travellers to be still employed in Egypt. 
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St-arving, wheezing. 

Sneezing, freezing, 

With his head upon a stone. 

The action of the stage, and even all allusion to it, are 
during the following songs, which serve to 
afford an interval of dramatic time during which Dicaeo- 
pohs may bo supposed to have returned from his feast, 
and Lamachus from his expedition. The Chorus remain 
in possession of the stage, and of their primitive privilege 
of desultory individual satire. The latter is directed 
against Antimachus, who, it seems, had given offence 
to the dramatic powers by the scantiness of his enterUin- 
ments. I do not know whether it would be refining too 
much, to observe that even this capricious sally harmonizes 
with what has preceded, as well as with the interval which 
18 supposed to elapse by the culinary images, in the first 
part, and by the description of a person returning home 
late at night, in the second. Some circumstances in the 
original are omitted in the translation, as they seem 
intended to account for what does not appear unaccountablo 
to a modern; namely, that a man should walk home at 
niL’ht without a stick.—In the passage which immediately 
fo lows, the Chorus commence their remonstrance in a 
calm, sober tone which they are unable to maintain. This 
effect 18 produced m the original, by the quiet, prosaic, 
methodical form of words by which Antimachus is de¬ 
signated—a nicety of tone which it was impossible to 
attain, or at least to render obvious in a translation. 


Chorus. 

We’re determined to discuss 
Our difference with Antimachus, 
Calmly, simply, candidK'; 
Praying to the powers above, 

And the just, almighty Jove, 

To—sink and blast him utterly. 
Ho that Sent us all awav 
T’other evening from the play. 
Hungry, thirsty, supperless; 
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Him we shortly trust to see 
Sunk in equal misery. 

In the like distress, 

With a pennyworth of fish. 

And a curious eager wish 
To behold it fried ; 

Let him watch, and wait, and txirn. 

With a hungry, deep concern. 

Standing there beside. 

Let an accident befall. 

Which shall overturn the stall. 

And the fishes frying ; 

Tliere shall he behold the dish 
Topsy-turvy, with the fish 
In the kennel lying. 

As he stoops to pick and wipe it, 

Let a greedy greyhound ^ipe it. 

Snatch and eat it fiying. 

Him let other ills befall. 

Walking home beneath the wall. 

Late at night, attack’d by ruffians, 

Orestes and his ragamuffins; 

Unprotected and alone. 

Groping roxind to find a stone. 

Let him grasp for his defence 
A ponderous sLr-reverence; 

Furious, eager, in the dark. 

Let him fling and miss the mark. 

Smiting upon the cheek, but not severely, 
C^atinus merely I 
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Messekqeb, Servant of Lamachiis, Lamachus, 
Dicaeopous and Chorus. 

Messenger is a burlesque 
ot the tragic speeches m which the arrival of the wounded 
nero was announced in the last act of a Tragedy. 

Messenger. 

^ slaves that dwell in Lamachus’s mansion, 

^epare hot water instantly in the pipkin *; 

With embrocations and emollients, 

And bandages and plaster for your lord. 

^ foot IS maim’d and crippled with a stake. 

Which wounded it. as he leap’d across a trench. 

His ankle-bone is out, his head is broken, 

Ihe Gorgon on his shield all smash’d and spoil’d. 

of cock lorrel 

^at deckd his helm, fell downward in the dirt, 
m ^oand, and spake aloud despairingly: 

« Fn® Heaven. Farewell, Farewell! 

For the l^t time ; my destined days are done.* 
ihus moaning and lamenting, down he fell 

“P “gain : 

, d out afresh; rallied the runawa 3 r 8 ; 
marauders run ; ran after them. 

With his spear-point smiting their hinder parts. 

Hut here he comes himself; set the door open. 

‘!i in, wounded and disabled ; his 

tion o? Jk attendants are caricatures of the exhibi¬ 
tion tn ® pounded heroes, whom it had become the 

lyrical aonnf«°^Tf‘ ^ dialogue is a burlesque of the 
lyrical agonies and lamentations of the same perLnages. 

Lam. Out, out alas ! 

I ™ i^®'Ch’d and tom. 

With agony scarce to be borne, 

csUb£hi^ p.''c4f'°" scantiness of Lamachus'. 
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From tliat accursed spear; 

But worst of all, I fear. 

If Dicaeopolis beholds me here. 

That he, my foe, will chuckle at my fall. 

Die. My charming lass. 

What joy is this ! 

W’hat ecstasy ! do give mo a kiss ! 

There coax me, and hug me close, and sympathize; 
I’ve swigg’d the gallon off ; I’ve won the prize. 

Lam. O what a consummation of my woes. 

What throbs and throes ! 

Die. Eh there ! my little Lamachus ! How goes 7 
Lam. I’m in distress. 

Die. I'm in no less. 

Lam. Mock not at my misery. 

Die. Accuse me not of mockery. ., . r 

Lam. ’Twas at the final charge; I’d paid before 
A number of the rogues; at least a score. 

Die. It was a most expensive charge you bore: 
Poor Lamachus ! he was forced to pay the score! 
Lam. O mercy, mighty Apollo ! 

Die. What, do ye holloh 
A’ter Apollo ? it an’t his feast to-day. 

Lam. {to his bearers.) 

Don’t press me. 

Dear friends! 

But place me 

Gently and tenderly. 

Die. {to the women.) 

Caress me. 

Dear girls! 

Embrace me 

Gently and tenderly. 

Lam. Strip off the incumbrance of this warlike gear, 

And take me to my bed .... 

Die. Strip off incumbrances, my pretty dear. 

And take me to your bed. , , 

Lam. Or bear mo to the pubhc hospital 

With care. , . , j 11 

Die. Bring me before the judges; one and aU 
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Look there! 

I’ve won the prize ; 

As this true gallon measure testifies. 

I \^clrunk it off.—‘ I triumph great and glorious.* 
Chor. And well you may; triumph away, good 
fellow; you’re victorious. 

Die. To show my manhood furthermore, and spirit 
m the struggle, ^ 

I quaff’d it off within my breath; I gulp’d it in a 
guggle h 

„ Then take the wineskin as your due. 

We triui^h and rejoice with you. 

Die. Tnen fill my train. 

And join the strain. 

Chob. With all my heart: 

We’ll bear a part. 

All. ‘We’re triumphant, great and glorious. 
We’re victorious,’ 

Hurrah ! 

We’ve won the day, 

Wineskin and all! 

Hurrah ! 

-Ihf Catalonia 
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The following translation not being colculateil for 
general circulation, it is not likely that it should fall into 
the hands of any reader whoso knowledge of antiquity 
would not enable him to dispense with the fatigue of 
perusing a prefatory history. Such prefaces are already 

xr accompanying the translations of 

Wr. Mitchell and Mr. Walsh, and will be found satisfactory 
to those who may be desirous of preliminary information. 

It may not, however, be altogether superfluous to prefix 
a brief summary of preceding circumstances. We have 
already seen that the Poet, in his comedy of the Baby¬ 
lonians, had made an attack upon the leading demagogues 
and peculators of his time. In return for this aggression, 
vleoa (as described in the AchamiansJ 

him to the Senate House, 

And trodden him down and bellow’d over him. 

And maul’d him till ho scarce escaped alive. 

The Poet, however, recovered himself, and, in tho 
iarabasis of tho same play, had defied and insulted the 
Uemagogue in the most unsparing terms. In the course, 
however, of the following summer, Cleon, by a singular 
concurrence of circumstances, had been raised to the highest 
pitch of favour and popularity. A body of 400 Spartans 
aving been cut off, and blockaded in an island of tho Bay 
*u Navarino, this disaster, in which many of 

lUe farat families of Sparta were involved, induced that 
republic to sue for peace; which Cleon, who considered 
nis power and influence as dependent on tho continuance 
o determined to oppose. Insisting, thore- 

loro, tbat the blockaded troop could be considered in no 
other light than as actual prisoners, he finally pl^g^ 
himself, with a given additional force, to reduce tho 
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Spartans to sarrender within a limited time; this he had 
the good fortune and dexterity to effect, and to secure 
the whole credit of the result for himself; having, m 
virtue of his appointment, superseded the bl(Kkadmg 
general, Demosthenes; while, at the same time, be 
secured the benefit of his experience and ability by retam¬ 
ing him as a colleague. The reader, if he has the work at 
hand, will do well to refer to Mr. Mitford’e History, c. xv. 
sec. X, for a detailed account of this most singular incident, 
strikingly illustrative of the <listinct character of the two 
rival republics. It was then, immediately after this 
event, when his adversary’s power and popularity were 
at tlieir height, that the Poet, undeterred by these apparent 
disadvantages, produced this memorable and extraordmary 

drama. . j *• 

For those readers to whom any further introduction may 
be necessary, a list of the Dramatis Personae, with some 
accompanying explanations, will perhaps be sufficient. 

Dramatis Pbrsonab 

Dbmus. —A personification of the Athenian people, tho 
John Bull of Athens, a testy, selfish, suspicious old man, 
a tyrant to his slaves, with the exception of one (a new 
acquisition), the Paphlagonian—Cleon, by whom he is 
cajoled and governed. 

Nicias and Dbmosthknbs. —The two most fortunate and 
able generals of the republic, of very opposite characters; 
the one cautious and superstitious in the extreme; the 
other a blunt, hearty, resolute, jolly fellow, a very decrnM 
lover of good wine. These two, the servants of the puW»c, 
are naturally introduced as tht slaves of Dsmus. After 
complaining of the ill-treatment to which they are subj^t 
in consequence of their master’s partiality to bis newly- 
purchased slave, tho Paphlagonian, they determine to 
supplant him, which they effect in conformity Ui the 
directions of a secret Oracle, in which they find it pr^ 
dieted that the Tanner (i. e. Cleon the Paphlagonian) shall 
be superseded by a person of meaner occupation and lower 
character. 

Oruftw.—The Tanner (as he is called from his property 
consisting in a leather manufactory) or the Paphlagonian 
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(a nickname, applied in ridicule o£ his mode of speaking, 
from the word 'pa-phlazo, to foam) has been already 
described. He is represented as a fawning, obsequious 
slave, insolent and arrogant to all except his master, the 
terror of his fellow-servants. 

A Sausaob Sellkr (whose name, Agoracritus, ‘ so called 
from the Agora where I got my living,’ is not declared till 
towards the conclusion of the play) is the person an¬ 
nounced by the Oracle, as ordained by fate, to bafSe the 
Papblagonian, and to supersede him in the favour of his 
master. His breeding and education are described as 
having been similar to that of the younger Mr. Weller, 
in that admirable and most unvulgar exhibition of vulgar 
life, the Pickwick Papers. Finally, after a long struggle, 
his undaunted vulgarity and superior dexterity are crowned 
with deserved success. He supplants the Papblagonian, 
and is installed in the supreme direction of the old gentle¬ 
man’s affairs. 

It appears, that the Poet must have been subjected to 
some particular disadvantages and embarrassments in 
the production of this play. Wo have seen, that in the 
preceding comedy of the Acharnians, Laraachus, a rising 
military character, had been personated on the stage, and 
had been addressed by name, without disguise or equivoca¬ 
tion, throughout the whole of that play.—This is no longer 
the case in the play now before us ; Nicias, Demosthenes, 
and Cleon himself, are in no instance addressed by name.— 
It should seem, therefore, that some enactment must have 
taken place, restraining the licence of comedy in this 
particular ; and here a distinction is to bo observed between 
the choral parts and the dramatic dialogue ; for, in this 
very play, Cleon is most unsparingly abused by name 
in the choral songs.—The fact seems to have been that 
the licentious privilege of the ‘ Sacred Chorus ’, conse¬ 
crated by immemorial usage, and connected with the 
rites of Bacchus, could not be abridged by mere human 
authority ; while the dramatic dialogue (originally derived, 
m all probability, from scenes in dumb show, which had 
been introduced to relieve the monotony of the Chorus) 
was regarded as mere recent invention destitute of any 
divine sanction, and liable to be modified and restrainea 
by the power of the state. 
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With respect to Nicias and Demosthenes, the Poet could 
have found no difficulty in evading the new law. The 
masks worn by the actors, presenting a caricature likeness of 
each of them, would be sufficient to identify them ; and 
it could not be supposed that either of them would be 
offended at being brought forward in burlesque, when 
the Poet’s intention was evidently friendly towards them 
both ; the whole drift of bis comedy being directed against 
their main antagonist and rival. For the caricature in 
which they themselves were represented, was in no respect 
calculated to make them unpopular; on the contrary, 
the blunt heartiness and good-fellowship of the one, and 
the timid scrupulous piety of theother.wcre qualities which, 
in different ways, recommended them respectively to the 
favour and goodwill of their fellow-citizens, and which 
were accordingly exhibited and impressed upon the 
attention of the audience, through the only medium 
which was consistent with the essential character of tho 
ancient comedy. 

But among the audience themselves there would un¬ 
doubtedly be some gainsayers, who, if they were not 
silenced at the first outset, might have interrupted tho 
attention of others.—‘ This is too bad,’ they might 
have said;—‘the Poet will get himself into a scrape.— 
Here is a manifest infraction of the new law *.—In order 
to obviate this, the Poet in the first scene, before the proper 
subject of his comedy is developed, but at the precise point 
when his individual characters (Nicias and Demosthenes) 
were sufficiently marked and identified, submits the ques¬ 
tion to a theatrical vote, appealing to the audience for their 
sanction and approbation of the course which he has 
adopted. This appeal, marked as it is with a character 
of caution and timidity, is, with a humorous propriety, 
assigned to tho part of Nicias. With Cleon, however, the 
case was different; and there was a difficulty which it 
required all the courage and ability of the Poet to sur¬ 
mount—no actor dared to expose himself to the resent¬ 
ment of the Demagogue by personating him upon the 
stage ; and among the artists who worked for the theatre, 
fearful of being considered as accomplices of the Poet in 
his evasion of the new law, no one could be found who 
would venture to produce the representation of his coun¬ 
tenance in a theatrical mask. The Poet, therefore, under- 
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took the part himself, and, for want of a mask, disguised 
his own features, according to the rude method of primitive 
comedy, by smearing them with the lees of wine. It is 
worthy of remark that, in his effort to surmount this diffi¬ 
culty, he has contrived to identify the Dem.igogue from the 
first moment of his appearance, concentrating his essential 
character and his known peculiarities in a speech of five 

—his habitual boisterous oath and a slancisb use 
of the dual. 

. order to occupy the vacant space which has been 
left by the printer, the translator is tempted, for onre, to 
insert a justificatory comment.—The speech of Nicias in 
the opening page is extended to three lines ; in the original 
it consists of a lino and a half, which might be more 
accurately and concisely translated thus 

Ym, let him perish in the worst way possible. 

With all hia lies, for a first-rate Paphlagonian. 

But there would bo one main defect in this accurate 
translation, namely, that it would not express the inten¬ 
tion of the author, nor the effect produced by the actor 
in reputing the original; for, if we consider it in this view, 
we find that, short as it is, it contains three distinct breaks ; 
one at the end of the second word, another at the end of 
the third, and a third at the end of the line. These 
momentary pauses are characteristic of timid resentment, 
expressmg itself by fits and starts,—a character which, 
o the English reader perusing a printed text, could not 
he rendered obvious, without employing a compass of 
words much larger than the original. 

wo sec, that the courage and anger of Nicias, even 
itn tho help of the beating which he has just received, are 
arcly sufficient to enable him to follow the example of 
^emosthenes ; even in wrath and pain he is contented to 
say ditto ’ to what his comrade had said before.—Tho 
oe s intention, in this respect, is made more distinctly 

palpable to tho English reader by tho first line of the 
translated speech. 

much may serve for a commentarv on a passage 
oi tnree lines, and as a sample of others ; which, if they 
Wore not wearisome and egotistical, might be extended to 
every page of this and the preceding play. 
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5 creanw from behind the 
Demosthenes comw ont, and is followed by 

flagellation (both in the 
wZfh ^ Demosthenes breaks out in great 

ZZtn ^iCLiS remains exhibiting various con¬ 
tortions of pain for the amusement of the audienc€:\ 

Demosthenes. 

^ scandal! what a shame! 

ThZt rnl 1 ? confoimd 

Fm new-bought Paphlagonian slave ! 

t here for a plague and a mischief amongst us 

abused continually, 
wic. (whimpering in a broken voice.) 

A “y I do, 

A i ’i slanders and lies ! 

^ Paphlagonian ! so be is ! 

WBM. (rouf^Aly ond good-humouredly.) 
tio^ are you, my poor soul ? 

?of ttlt^ier^" ^ 

Dem. (os ,7 speaking to a ZiiUtl^^hadl^rZhZ^^!) 

Com« awsA ^ ni Well, come here then ! 

W?U atn» together, both of us. 

eu sing it to Olympus’s old tune. 

AHX$TopaAvu Q 
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Both (Demosthenes accom-panies Nicias’s xnvolun- 
tary sohs, so as to make a tune of them.) 

Mo moo momoo—momoo momoo—momoo momoo.* 
Dem. {suddenly and heartily.) 

Come, grief’s no use—It’s folly to keep crying- 
Let’s look about us a bit, what’s best to be done. 
Nic. (recorertn^ himself.) 

Aye, tell me ; what do you think ? 

Dem. No ; you tell me— 

Lest we should disagree. 

Nic. That’s what I won’t! 

Do you speak boldly first, and I’ll speak next. 

Dem. {significarUly, as quoting a well-known verse.) 

* You first might utter, what I wish to tell.’ ’ 

Nic. Aye, but I’m so do^m-hearted, I’ve not spirit 
To bring about the avowal cleverly, 

In Euripides’s style, by question and answer. 

Dem. Well, then, don’t talk of Euripides any more. 
Or his mother either; don’t stand picking endive:* 
But think of something in another style, 

To the tune of * Trip and away ’. 

Nic. Yes, I’ll contrive it: 

Say ‘ Let us ’ first; put the first letter to it. 

And then the last, and then put E, R, T. 

* Let us Az ert.’ I say, * Let us Azerfc 

*Tis now your turn—take the next letter to it. 

Put B for A. 

Dem. * Let us Bezert ’ I say— 

Nic. ’Tis now my turn—‘ Let us Cezert ’ I say. 
’Tis now your turn, 

* Our common tune, with a syllable added to it, may be made 
to suit the trimeter iambic, and may be sung lamentably enough. 

When War’s alarms first tore my Willy from JJJ®' f 

A friend who has accidentally taken up this sheet, tells me that 
he heard this very chaunt, ‘ Mo moo,’ &c., on the coast opposite 
Corfu, in a house where the family were moaning over the dead. 

* From the tragedy of Hippolytus : Ph.aedra is trying to Iwd 

her nurse to mention the name of Hippolytus, while she avoids 
it herself. ~ 

5 His mother was said to have been an herb woman, oe® 
deh. p. 26, 29. 
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5^ TT , Dezert’ I say. 

Nic. You ve said it!—and I agree to it—now repeat 

Iv 

Once more! 

5™’ ™ Dezert! Let us Dezert! 

Nic. That’s well 

Dem. But somehow it seems unlucky, rather, 

^ awkward omen to meet with in a momine ! 

Jlo meet with our Deserts ! ’ 

T 1 . That’s very true; 

^erefore I think, m the present state of things, 

^e bwt thmg for us both, would be, to bo 

Duectly to the shrine of one of the gods: 

And pray for mercy, both of us together. 

Dm. Shrines? shrines? \\Tiy. sure, you don’t 
beheve in the gods. 

Nic. I do. 

Dem. But what’s your argument ? Where ’a 
your proof ? 

Nic. Bwause I feel they persecute me and hate me. 
In spite of everythmg I try to please ’em. 

that ’i you’re right enough 

Nic. Let s settle something. 

then,—if you like, 

111 state our case at once, to the audience here. 

JNic. It would not be much amiss ; but, first of all. 

and action 

Have entertamd them hitherto, to declare it. 

And encourage us with a Uttle applause beforehand. 
JJEM. {to trie audience.) 

A ! I’ll tcu ye about it-Here are we 

A couple of secants—with a master at home 
Next door to the hustings.—He’s a man in years, 

husky, testy character, 
^lenc and brutal at times, and partly deaf. 

It 8 near about a month now, that he went 
And bought a slave out of a tanner’s yard, 

A laphlagonian bom, and brought him home, 

* In allusion to the beans used in balloting. 

O 2 



THE KNIGHTS 


[63-94 


84 

As wicked a slanderous \vTetcli as ever lived. 

This fellow, the Paphlagonian, has found out 
The blind side of our mavSter’s understanding, 

With fa\vning and wheedling in this kind of way: 

* Would not you please go to the bath, Sir ? surely 
It 's not worth while to attend the courts to-day.’ *— 
And ‘ Would not you please to take a little refresh¬ 
ment ? 

And there’s that nice hot broth—And here’s tho 
threepence 

You left behind you—And would not you order 
supper ? ’ 

Moreover, when we get things out of compliment 
As a present for our master, he contrives 
To snatch ’em and serve ’em up before our faces. 
I’d made a Spartan cake at Pylos lately. 

And mix'd and kneaded it well, and watch’d tho 
baking ; 

But he stole round before me and served it up: 

And he never allows us to come near our master 
To speak a word ; but stands behind his back 
At meal-times, with a monstrous leathern fly-flap. 
Slapping and whisking it round and rapping us olf. 

Sometimes the old man falls into moo^ and fancies, 
Searching the prophecies till he gets bewilder d 
And then tho Paphlagonian plies him up. 

Driving him mad with oracles and predictions. 

And that’s his harvest. Then he slanders us, 

And gets us beaten and lash’d, and goes his rounds 
Bullying in this way, to squeeze presents from us: 

* You saw what a lashing Hylas got just now; 

You’d best make friends with me, if you love your 

lives.’ 

Why then, we give him a trifle, or if we don t. 

We pay for it; for the old fellow knocks us down. 
And kicks us on the ground, and stamps and rages. 
And tramples out the very guts of us.— 

{turning to Nicias) 

> Sacrifices with distribution of meat, and largesses to the 
people on holidays. 
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So now, my worthy fellow, we must tako 

u now’s the time, 

to turn ourselves and what to do. 

rriT '1 9,^ determination was the best: 

That which we settled to A’ Be Ck De-zert. 

Hem. Aye, but we could not escape the Paphla- 
gonian, ^ ^ 

He overlooks us all; he keeps one foot 
A and another in the assembly • 

Md stands jnth such a stature, stride.’and grasp, 

I hat while his mouth is open in Eatolia * 

One hand is firmly clench'd upon the Lucrians *, 

And the other stretching forth to the Peribribeans » 
«ic. (tn ‘Utter despondency, but with a sort of quiet 
qmkertsh composure.) ^ 

’s die then, once for all; that ’s the best wr-v 
Only we must contrive to manage it, 

N(^ly and manfully in a proper manner. 

HEM. Aye. aye—I^t ’s do things manfully ! that ’s 
my maxim ! 

"““P'o of 

^ “aniy death. 

^^d wiie ! ° ' ^ ® ^ ‘ 

Too knows ? it might inspire some plan, some project, 
® other, a good draught of it I 

hquoM'^*" hankering after 

PnahT^® do anything for us ? Will your drink 
Pn« arrange a plan to save us ? 

do ye think ? 

pitehS^t ^ You’re a poor spring-water 

A sifiy, chiliy souL I’ll tell ye what: 

S‘.s=;=“‘i-" “ ^1. 



the knights 


[124-147 


85 

It’s the only thing for business and dispatch. 

D’ve observe liow individuals thrive and flourish 
Bv dint of drink: they prosper in proportion; 

They improve their properties; they get promotion; 
Make speeches, and make interest, and make friends. 
Come, quick now—bring me a lusty stoup of wme. 

To moisten my understanding and inspire me. ^ 
Nic Oh dear ! your drink will be the ruin of us . 
DEM. It wiU be the making of ye i-B^g ^t^toe. 

rU rest me a bit; but when got my fill, 
ril overflow them all, with a flood of rhetoric. 

With metaphors and phrases, and what not. 

[Nicias returns in a sneaking way w\th a pot of 

wine. . , . 

Nic. {in a sheepish, silly tone of triumpn.) 

How lucky for me it was, that I escaped 

Well, where’s the 

' He’s fast asleep-within there, on 

On a^heap^of hides—the rascal! with his belly full. 
With a hash of confiscations half-digested. 

Dem. That’s well !—Now fill me a hearty, lusty 

draught. 

Nic. (/ormaWy and prcc»5c/v.) 

Make the libation first, and dnnk this cup 

To the Kood Genius. ^ ^ 

Dem. (respiring after a long draught .) O most worthy 

Goocf Sto ! ’ti3 your genius that i^irM ^ ! 

[Demosthenes remains in a sort of arunKen 

burlesque ecstasy. 

Nro Why, what’s the matter ? . , 

^ ' I'm inspired to tell you. 

That you must steal the Paphlagonian’a Oracles 

Whilst he’s asleep.' 

1 A general feature of human nature, nowhere more obscrrablo 
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Nic. Oh dear, then, Fm afraid. 

This Genius will turn out my evil Genius. {Exit Nicias. 

Dem. Come, I must meditate, and consult my 
pitcher; 

And moisten my understanding a little more. 

\Th^ ijiterval of Nicias’s absence is occupied hy 
action in durinb shoio : Demosthenes is enjoy¬ 
ing himself and getting drunk in private. 

Nic. {re-entering with a packet.) 

How fast asleep the Paphlagonian was! 

Lord bless me, how mortally he snored and hiccupped. 

However, I’ve contrived to carry it off, 

"^e sacred Oracle that he kept so secret— 

I’ve stolen it from him. 

Dem. (very drunk.) That’s my clever fellow! 

Here, give us hold; I must read ’em. Pill me a 
bumper. 

In the meanwhile—make haste now. Let mo see 
now— 

What have wo got ?—\Vhat are they,—these same 
papers ? 

Oh ! oracles ! . . . o—ra—cles!—Fill me a stoup of 
wine. ^ 

{In (his part of the scene a contrast is kept up 
between the subordinate nervous eagerness of 
poor Nictas, and the predominajit drunken, 
phlegmatic indifference of Demosthenes ; who 
is supposed to amuse himself with irritating 
the impatience of his companion, while he 
details to him by driblets the contents of his own 
packet. 

Nic. {fidgeting and impatient after giving him the 
wine.) 

Come ! come ! what says the Oracle 7 

5 ™* again! 

me. Does the Oracle say, that I must fill it again 7 


than among boys at school; where the poor timid soul is always 
aispatehed upon the most perilous expeditions.—Nicias is t^ 

lag—Demosthenes the big boy. 
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Dem. {after iumbling over the pajtera with a hiccup.) 
O Balds ! ‘ 

Nic. WTiat ? 

Dem. Fill me the stoup this instant. 

Nic. {with a sort of puzzled acquiescence.) 

Well, Bakis, I’ve been told, was given to drink; 

He prophesied in his liquor people say. 

Dem. {with the papers in his hand.) 

Aye, there it is,—you rascally Paphlagonian ! 

This was the prophecy that you kept so secret. 

Nic. W’hat’s there ? 

Dem. Why there’s a thing to ruin him, 

With the manner of his destruction, all foretold. 

Nic. As how ? 

Dem. {very drunk.) Why the Oracle tells you how, 
distinctly, 

And all about it—in a perspicuous manner— 

*That a jobber in hemp and flax is first ordain’d 
To hold the administration of affairs. 

Nic. Well, there’s one jobber. Who’s the next ? 
Read on ! 

Dem. ’ A cattle jobber mu.st succeed to him. 

Nic. More jobbers ! well—then what becomes of 
him ? 

Dem. He too shall prosper, till a viler rascal 
Shall be raised up, and shall prevail against him, 

In the person of a Paphlagonian tanner, 

A loud, rapacious, leather-selling ruffian. 

Nic. Is it foretold, then, that the cattle jobber 
Must be destroy’d by the seller of leather ? 

Dem. Yes. 

Nio. Oh dear! our sellers and jobbers are at an end. 
Dem. Not yet; there’s still another to succeed 
him. 

Of a most uncommon notable occupation. 

Nic. Who’s that ? Do tell me ! 

Dem. Must I ? 

> Demosthenes’s articulationof this word is assisted bva hiccup. 

^ After the death of Pericles, Eucrates and Lysicles bod each 
taken the lead for a short time. 
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A ®^^^ge-seller it is, that supersedes him. 
JNic. A sausage-seller ! marvellous indeed. 

-M<^t wonderful! But w'hcre can he be found ? 

X/£M« \\ e must seek him out. 

[Demosthenes rises arid bustles up, uith the 
action of a person xcho, havuig been drunk, is 
roiLsing and recollecting himself for a sudden 
tm}x)Ttant occasion. His following speeches 
are all perfectly sober. 

see there, where he comes ! 

Sent hither providentially, as it were ' 

Dem. O happy man ! celestial sausage-seller » 
JTiend, guardian and protector of us all ' 

Come forward; save your friends, and save the 
country. 

S. S. Do you call me ? 

The^Wh \, call’d to you, to announce 

the high and happy destiny that awaits you. 

£cuS.”ance“"' 

Of his table and basket; and explain to him 

purport of the Oracle, 

While I go back to watch the Paphlagonian. 

Sausage-seller gravdy^^^^ Nicias. 

now,—bow down 

De^ ■ 

Unconscious of your glorious destiny,*^ man 

Now mean and unregarded; but to-morrow, 

2 0^ Dominie Sampson. 

reverence sadden impression of 

pr«i2?inersunrpm?«^‘"'^ presence of the 

address hiS • bS presume to 

to DemostheiiM fiffi hw respect by pointing out 

bo is entitled bearing) the marks of attention to which 
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The mightiest of the mighty. Lord of Athens ! 

S. S. Come, master, what’s the use of making game T 
Why can’t ye let me wash the guts and tripe. 

And sell my sausages in peace and quiet ? 

Dem. O simple mortal, cast those thoughts aside! 
Bid guts and tripe farewell!—Look there !—Behold 

['pointing to the audience. 

The mighty assembled multitude before ye! 

S. S. {with a grumble of indifference.) 

I see ’em. 

Dem. You shall be their lord and master. 

The sovereign and the ruler of them all, 

Of the assemblies and tribunals, fleets and armies; 
You shall trample down the senate under foot. 
Confound and crush the generals and commanders, 
Arrest, imprison, and confine in irons. 

And feast and fornicate in the council house.^ 

S. S. What I ? 

Dem. Yes, you yourself: there’s more to come. 
Mount here; and from the trestles of your stall 
Survey the subject islands circling round. 

S. S. I see ’em. 

Dem. And all their ports and merchant vessels 7 
S. S. Yes all. 

Dem. Then ain’t you a fortunate happy man T 
Ain’t you content ?—Come then for a further pros- 
pect— 

Turn your right eye to Caria, and your left 
To Carthage *!—and contemplate both together. 

S. S. Will it do me good, d’ye think, to learn to 

squint 7 

Dem. Not so j but everything you see before you 
Must be disposed of at your high discretion, 

' The Prytaneum, see Achamians, 1. 150: the honour of a 
seat at the public table was sometimes conferred on persons of 
extraordinary merit in advanced years. See the Parabasis of 

this play_See also the Apology of Socrates. Cleon had obtained 

this privU^e for himself, and abused it insolently, as appears 
elsewhere. 

* ‘ Carthage * must be the true reading, the right eye to 
‘Carla’ and me left to ‘ Chalcedon ’ would not constitute a squint. 
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By sale or otherwise; for the oracle 
Predestines you to sovereign power and greatness. 

S. S. Are there any means of making a great man 
Of a sausage-selling fellow such as I ? 

Dem. The very means you have, must make ye so, 
Low breeding, vulgar birth and impudence, 

These, these must make ye, what you’re meant to be. 
S. S. I can’t imagine that I’m good for much. 
Dem. Alas ! But why do ye say so ?—WTiat’s the 
meaning 

Of these misgivings ? I discern within ye 
A promise and an inward consciousness 
Of greatness. Tell me truly ; are ye allied 
To the families of gentry ? 

S. S. Naugh, not I; 

I m come from a common, ordinary kindred. 

Of the lower order. 


Bem. What a happiness !— 

What a footing will it give ye ! What a groundwork 
For confidence and favour at your outset! 

S. S. But bless ye ! only consider my education ! 
I can but barely read ... in a kind of a W’ay. 
Dem. That makes against ye!—The only thing 
against ye— 

The being able to read, in any way: 

For now no lead nor influence is allow’d 
To hberal arts or learned education. 

But to the brutal, base, and under-bred. 

Embrace then and hold fast the promises 
Which the Oracles of the gods announce to you. 

S. S. But what does the Oracle say ? 

Dem. Why thus it says. 

In a figurative language, but withal 
Moat singularly intelligible and distinct, 

Neatly express’d i’ faith, concisely and tersely.* 


This is oerfectly in character. Demosthenes (as we have 
seen, p. 83, 1. 45) 4oes not profess to believe in the gods; yet 
we SM that upon occasion he can discuss the merit of the ' sacred 
Classics ; like other critics, therefore, of the same description, 
he does it with a sort of patronizing tone. 
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‘ Moreover, when the eagle in his pride, 

With crooked talons and a leathern hide. 

Shall seize the black and blood-devouring snake; 
Then shall the woeful tanpits quail and quake; 

And mighty Jove shall give command and place 
To mortals of the sausage-selling race ; 

Unless they choose, continuing as before, 

To sell their sausages for evermore.’ 

S. S. But how does this concern me ? Explain it, 
will ye ? 

Dim. The leathern eagle is the Paphlagonian. 

S, S. What are his talons ? 

Dem. That explains itself— 

Talons for peculation and rapacity, 

S. S. But what’s the snake ? 

Dem. The snake is clear and obvious: 

The snake is long and black, like a black-pudding; 
The snake is fill’d with blood, like a black-pudding. 
Our Pracle foretells then, that the snake 
Shall baffle and overpower the leathern eagle. 

S. S. These oracles hit my fancy! Notwith¬ 
standing . . . 

I’m partly doubtful, how I could contrive . . . 

To manage an administration altogether . . . 

Dem. The easiest thing in nature !—nothing easier ! 
Stick to your present practice: follow it up 
In your new calling. Mangle, mince and mash. 
Confound and hack, and jumble things together! 
And interlard your rhetoric with lumps 
Of mawkish sweet, and greasy flatterj-. 

Be fulsome, coarse, and bloody !—For the rest. 

All qualities combine, all circumstances. 

To entitle and equip you for command ; 

A filthy voice, a villainous countenance, 

A vulgar birth, and parentage, and breeding. 

Nothing is wanting—absolutely nothing. 

And the oracles and responses of the gods, 

And prophecies, all conspire in your behalf.- 
Place then this chaplet on your brows!—and 
worship 
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The anarchic powers; and rouse your spirits up 
lo encounter him.— ^ ^ 

1 ?^®' y® think will help mo ? 

ior aU our wealthier people are alarm’d 

And terrified at him ; and the meaner sort 

In a maim^ stupefied, growm duU and dumb. 

k there’s a thousand lusty cavaliers, 
Keady to back you, that detest and scorn him • 

And every worthy, well-born citizen: 

^d every candid, critical spectator; 

And I myself; an^d the help of Heaven to boot 
And never fear; his face wiU not be seen, 
i^or all the manufacturers of masks 
From cowardice, refused to model it. 

It matters not; his person will be kno^m • 

^ ^ one—they can guess. 

from behind the scenes.) 

Oh dear ! Oh dear ! the Paphlagonian’s coming. 

Enter Cleon vnth a furious look and voice. 
^^dSy ®arth ! you shall abide it 

With your conspiracies and daily plots 

people !—Hah ! what’s thU ?— 
What s this Chalcidian goblet doing here 

Are ye tempting the Chalcidians to revolt ? *— 

Uogs! Viliams ! every soul of ye shall die. 

Sausaoe-selleb runs off in a fright. 

-St^ ?-Where are ye running ? 

k'?"' “y valiant, sausage-seller! 

‘'"tTaJeln ‘ ' 

^^^k^ make the movement and out-flank 
him on the right I 

did in fact revolt in the following year: 
meu intentions were probably suspected at the time. 
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{to the Sausage-seller.) 

There I see them bustling, hasting!—only turn and 
make a stand, 

Stop but only for a moment, your allies are hard at 
hancL 

It is necessary to repair an omission which the reader 
may have already noticed : among the Dramatis Personae 
enumerated in pages 76-7 no mention has been made of 
the Chorus, from which, as usual, the comedy derived Its 
title—‘ The Knights This body composing the middle 
order of the state were, as it appears, decidedly hostile to 
Cleon.—In the 6rst lines of the preceding play, the merit 
of having procured his conviction and punishment on a 
charge of bribery is ascribed to them ; and again in the 
same play the Chorus express their detestation of the 
demagogue by threatening to sacrihee him to the vengeance 
of the Kiiights,‘ and we have just seen that Demosthenes 
encourages the Sausage-seller by promising him the 
assistance of a thousand of them,—* lusty cavaliers ’ who 
' scorn and detest ’ bis antagonist. 

[During the last lines the Chorus of cavaliers 
tcith their hobby-horses have entered and occu¬ 
pied their position tn the orchestra. They 
begin their attack upon Cleon. 

Chor. Close around him, and confound him, tho 
confounder of us all 

Pelt him, pummel him and mawl him ; rummage, 
ransack, overhaul him. 

Overbear him and out-bawl him; bear him down 
and bring him under. 

Bellow like a burst of thunder, robber! harpy ! sink 
of plunder! 

Rogue and villain! rog^ue and cheat! rogue and 
villain I repeat! 

Oftener than I can repeat it, has the rogue and villain 
cheated. 

Close around him left and right; spit upon him; spurn 
and smite: 


' See Ach. p. 20,1. 357. 
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Spit upon him as you see; spurn and spit at him 
like me.— 

But beware or he’ll evade ye, for ho knows the private 
track. 

Where Eucrates * was seen escaping, with the mill dust 
on his hack. 

Cleon. Worthy veterans of the jury, you that, 
either right or wrong. 

With my threepenny provision,* I’ve maintain’d and 
cherish’d long. 

Come to my aid I I’m here waylaid—assassinated and 
betray’d ! 

CnoR. Rightly served ! we serve you rightly, for 
your hungry love of pelf. 

For your gross and greedy rapine; gormandizing by 
yourself; 

You that ere the figs are gather’d, pilfer with a privy 
twitch 

Fat delinquents and defaulters, pulpy, luscious, plump 
and rich ; 

Pinching, fingering and pulling—tampering, selecting, 
culling. 

With a^ nice survey discerning, which are green and 
w’hich are turning, 

Which arc ripe for accusation, forfeiture and confisca¬ 
tion. 

Him besides, the wealthy man, retired upon an easy 
rent, 

Hating and avoiding party, noble-minded, indolent, 
rearfm of oflScial snares, intrigues and intricate 
anairs; 

Him you mark; you fix and hook him, whilst he’s 
gaping unawares; 

At a fling, at once you bring him hither from the 
Chersonese 

. *noto to p. 88.—lie was also an o\Tncr of mills, as appears 
by the scholiast. 

* The Juryman’s fee, a means of subsistence to poor old men 
ofivcn from tbeir homes by the war. 

4 V Tbraco. Many Atoenians possessed estates, and resided 
tbere lor a quiet life. 
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Down you c&st him, roast and basto him, and devour 

him at your ease. , . 

Cleon. Yes ! assault, insult, abuse me! this i3 

the return I find, j • 

For the noble testimony, the memorial I design d: 
Meaning to propose proposals for a monument of stoi^, 
On the which your late achievements ^ should bo 
carved and neatly done. 

Chor. Out, away with him ! the slave ! the pom* 
pous, empty, fawning knave ! 

Does he think with idle speeches to delude and cheat 

us all ? , , . 1 

As he does the doting elders, that attend his daily 

call.’ 

Pelt him here, and bang him there; and here and 
there and everywhere. 

Cleon. Save me, neighbours ! Oh, the monsters . 

O my side, my back, my breast! 

Chor. What you’re forced to call for help ? lou 
brutal, overbearing pest. . 

S. S. {returning to Cleon. ) I’U astound you with my 
voice, with my bawling looks and noise. 

Chor. If in bawling you surpass him, you’ll achieve 

a victor’s crown; u j ’a 

If again you overmatch him, in impudence, the day s 

our own. . -i* « 

Cleon. I denounce this traitor here, for aailmg on 

clandestine trips. 

With supplies of tripe and stuffing to careen the 
Spartan ships. 

S. S. I denounce then and accuse him for a greater, 

worse abuse: , t. * 

That he steers his empty paimch, and anchors at tne 

public board; , * 

Running in without a lading, to return completely 

stored! , 

Crob. Yes I and smuggles out moreover loaves 

and luncheons not a few, 

' In the expedition to Corinth. ^ 

^ The veterans of the Jury ; see note 2, p. 9o. 
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More than ever Pericles, in all bis pride, presumed 
to do. 

Cleon, {in a thundering io7ic.) Dogs and villains, 
you shall die ! 

S. S. (in a louder, shriller tone.) 

Aye! 1 can scream ton times as liigh. 
Cleon. i‘ll overbear ye, and out-bawl ye. 

S. S. But I’ll out -scream ye, and out-squall ye. 
Cleon. I ll impeach j’ou, whilst abroad, 

Commanding on a foreign station. 

S. S. ril have you sliced, and slash'd, and scored. * 
Cleon. Your lion's skin of reputation. 

Shall be flay’d oS your back and tann’d. 
S, S. ril take those guts of yours in hand. 
Cleon. Come, bring your eyes and mine to meet! 

And stare at me without a ^vink ! 

S. S. Yes ! in the market-place and street, 

I had mj' birth and breeding too; 

And from a boy, to blush or blink, 

I scorn the thing as much as you. 
Cleon. I'll denounce you if you mutter. 

S. S. 111 douce ye the first word you utter. 
Cleon. My thefts are open and avow’d; 

And 1 confess them, which you dare not. 
S. S. But I can take false oaths aloud, 

And in the presence of a crowd; 

And if they know the fact I care not. 
Cleon. What! do you venture to invade 
My proper calling and my trade ? 

—But I denounce here, on the spot, 
The sacrificial tripe you’ve got; 

The tithe it owes was never paid: 

It owes a tithe, I say, to Jove; 

^ouve wrong’d and robb’d the powers 
above. 


’ The threats of each parly are in the terms of their 
trades. 


respective 
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Chobtjs. Cretic Metre.^ 

Dark and unsearchably profound abyss. 
Gulf of unfathomable 
Baseness and iniquity ! 

Miracle of immense. 

Intense impudence ! 

Every court, every hall. 

Juries and assemblies, all ,, ,, 

Are stunn’d to death, deafen d all. 

Whilst you bawl. . 

The bench and bar Riug and jar. 

Each decree Smells of thee. 

Land and sea Stink of thee. 

Whilst we 

Scorn and hate, execrate, abominate. 

Thee the brawler and embroiler of the nation and 

Yoif Sat on the rocky seat of our assembly raise 

Deafening' all our ears with uproar, as you rave and 

WatJhSg the'^’hilc the vessels with revenue sail- 

Like the tunny-fislicrs perch'd aloft> to look about and 

WhenThe shoals are seen arriving, ready to secure 

Cleon. I was aware of this affair, and every stitch 

Where the^pl^^was cobbled up and patch’d together, 

S S ^Cobbling is your own profession, tripe and 

But^r^^-tr^fot^Vomplain, that in a fraudulent 
design,’ 
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''' ^ -“-“d-tear 

and rotten, only fit for sale and 

me; there 

was I dispatch’d to go. 

Pergasae. but found upon arriving 

""‘‘“‘hXfnd blre“'' oommksion. both wero out at 

■■>nslop;,:,„cs, a passage in 
cuU tn 1 ^ choruses is noted with parti- 

UDon It IS said, ‘ Mr. Mitchell has hit 

key-note of Aristophanes, whose choruse.s 

aSd a relief 

in the^? In.J. ? of the dialogue ; not 

and rhvlhfn 1 sense, but in their form 

if he-fliT ■ ’ selection of the words, which 

If h^rd imperfectly, would appear to belong to a CTavo 

adr^tte7nf°if II the occasion^had 

admitted of it, this observation might have been annlipfl 

more particularly to the first lines® of ealh Sus^-^ or 

or ^7 JTr^ contraTof grave 

to mve^Iddit "*^* t^f was intended 

im.5 r foice to the vehemence of invective 

immediately following in the chorus itself. Thus in the 

0 Cie°r -tich is given above, an e'^r'sLu 

rKT?k“ * conveyed to the ear by the mere 

rhythm of the first line, independent of, and, in fact 

a kind’of'*cnnt‘° themselves; 

English /a^^ * w»!®* appeared unattainable in the 

r. . ^ oo»id not, therefore be ac- 

b^S?a?So7H Kthirinstanre, 

twen attempted by the selection of words But justi- 

parliJufiMl^** V*® ‘ke country people in 

* 0 altiludo !! 


H 2 
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lic.^tory criticism has already been renoimccd, as absurd 
and tiresome. This note had been begun, solely for the 
purpose of bringing under the notice of the reader, with 
due rnodiheation, the observation, somewhat too largely 
expressed, in the review above mentioned. 

Chorus. 

Even in your tender years. 

And your early disposition, 

You betray'd an inward sens© 

Of the conscious impudence. 

Which constitutes a politician. 

Hence you squeeze and drain alone the rich milch-kme 
of our allies ; 

Whilst the son of Hippodamus licks his lips with longing 
eyes. 

But now, with eager rapture we behold 
A mighty miscreant of baser mould 1 
A more consummate ruffian ! 

An energetic ardent ragamuffin ! 

Behold him there !—He stands before your eyes. 
To bear you doum, ^vith a superior froum, 

A fiercer stare, 

And more incessant and eshaustless lies. 

The metre of the lines which follow, namely, the tetra¬ 
meter-iambic, is so essentially base and vulgar, that no 
English song afforded a specimen fit to be quoted, and tho 
songs themselves were not proper to be mentioned ; at 
last Mr. Cornewall Lewis (whose kind importunities had 
extorted the publication of the preceding play of the 
Acharnians) su-rgested, as a producible specimen, the first 
line of a sufficiently vulgar, but otherwise inoffensive 

song, 

A Captain bold of Halifa.v, who lived in country quarters. 

It would not be right that Mr. Lewis’s name should be 
mentioned here, without an acknowledgement of the 
obligations due to him, for his friendly zeal in forwarding 
that play through the press, and correcting some in* 
accuracies incidental to the work of a very unsystematic 
scholar. 
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The metre, of which so derogatory a character has bcca 
given. IS always appropriated in the comedies of Aristo- 
phanes, to those scenes of argumentative altercation in 
•winch the ascendancy is given to the more ignoble cha¬ 
racter; m this respect it stands in decided contrast with 
the anapaestic measure. 


Iambic Tetrasieter. 

^OR. {to the Sausage-seller.) 

Now then do you, that boast a birth, from whence 
you might inherit. 

And from your breeding have derived a manhood and 
a spirit, 

Unbroken by the rules of art, untamed by education, 

ohow forth the native impudence and vigour of the 
nation ! 

if you like, then. I’ll describe the nature 
of him clearly, 

kind of rogue I’ve known him for. 

Cleon. My friend, you’re somewhat earlv. 

Uirst give me leave to speak. 

I ^on’t, by Jove ! Aye. You may bellow ! 
111 make you know, before I go, that I’m the baser 
fellow. 

Chor. Aye ! stand to that! Stick to the point; and 
for a further glory. 

Say that your family were base, time out of mind 
before ye. 

Cleon. Let me speak first! 

I won’t. 

You shall, by Jove I 

T> T . * ^ won’t, by Jove, though! 

iiy Jupiter, I shall burst with rage ! 

-- No matter. I’ll prevent you. 

prevent, for Heaven’s sake! 
Uon t hinder him from bursting. 

means,—what ground of hope have 
fi oaro to speak against mo ? 

o ^ 1 5*" * I I chop—garlic 

and lard and logic. r e «« 


8. S. 
Cleon. 
S. S. 
Cleon. 
S. S. 
Chor. 



102 THE liNIGHTS [460-478 

Cleon. Aye! You’re a speaker, I suppose! I 
should enjoy to see you, 

Like a pert scullion set to cook—to see your talents 
fairly 

Put to the test, with hot blood-raw disjointed news 
arriving,^ 

Obliged to hash and season it, and dish it in an 
instant. 

You’re like the rest of ’em—the swarm of paltry 
weak pretenders. 

You’ve made your pretty speech, perhaps, and gain’d 
a little lawsuit 

Against a merchant foreigner, by dint of water* 
drinking, 

And lying long awake o’ nights, composing and repeat¬ 
ing* 

And studying as you walk'd the streets, and wearing 
out the patience 

Of all your friends and intimates, with practising 
beforehand: 

And now you wonder at yourself, elated and delighted 

At your o^m talent for debate— 3 'ou silly saucy cox¬ 
comb. 

S. S. \Vhat’s your own diet ? How do you contrive 
to keep the city 

Passive and hush’d ?—What kind of drink drives yo 
to that presumption ? 

Cleon. Why, mention any man besides, that ’a 
capable to match me ; 

That, after a sound hearty meal of tunny-6sh and 
cutlets. 

Can quaff my gallon ; and at once, without premedita¬ 
tion, 

With slang and jabber overpower the generals at 
Pylos.” 

S. S. But I can eat my paunch of pork, my liver, 
and my haslets, 

* tVben the character of the debate is suddenly changed, by 

the receipt of unexpected intelligence. 

See Mitford, ch. xv. sect. 10, p. 203. 
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And scoup the sauce with both my hands : and with 
my dirty fingers 

I’ll seize old Nicias by the throat, and choke the grand 
debaters* ® 

scheme in some respects ; but 
still that style of feeding. 

Keeping the sauce all to yourself, appears a gross 
proceedmg. ^ 

^Mne'tus^*^^ ^ domineer and dine on mullets at 

S. S. And I can eat my shins of beef, and farm the 
mines of silver* 

Council House, and storm 

and blow and bluster. 

S. S. ril blow the wind into your tail, and kick 
you like a bladder. 

Cleon. I’ll tie you neck and heels at once, and kick 
ye to the kennel. 

Chor Begin with us then ! Try your skill !— 
kicking us all together ! ^ 

y® pilloried in a trice. 

J IJ have you tried for cowardice. 

1II tan your hide to cover seats. 

^ure shall be made a purse for cheats. 

Ihe luckiest skin * that could be found. 

^ ^ ground 

With ten thousand tenter-hooks. 

I II equip you for the cooks, 

Neatly prepared, with skewers and lard. 

II pluck your eye brows off, I wiU. 

III cut your collops out, I will. 


Cleon. 
S. S. 

Cleon. 

S. S. 

Cleon. 
S. S. 


hoJe‘brtlt"n takes place 

vorees of Tit^mrkcfU ^ It continues during the 

of Whlh marr£f Tl % last 

ant\ fft M ^*1® Sausage-seller has the advantage • 

ODd the Sausage-seller's spccch^f W lines, wUcrfo lS, 

the skins of different 

a weasel or of ^ Among ourselves the skin of 

, of a blcck cat» is esteemed the most universally lucky. 
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implies that he is at the same time exhibiting his adversary 
in a helpless posture. 

It is to be observed, that the palaestra was not a mero 
school of wrestling or boxing.—The attention of the masters 
of the palaestra (like the dancing masters of former times 
in France and England) was directed to form their pupils 
to a general dignity and elegance of carriage. 

Hence all awkward or indecent effort was disallowed in 
the palaestra of tho better educated class.—But, as 
wrestling was an universal national exercise, it would of 
course be practised vulgarly among the vulgar ; and there 
would be many tricks and casts retained and practised 
by the lowest class, which were rejected by tho moro 
dignified palaestra. Tho Sausage-seller was represented 
as foiling bis opponent, by some unbecoming, unsightly 
effort, which was characteristic of a town blackguard.— 
Thus, the scuffle between them formed a kind of dumb 
show, analogous to and illustrative of the dialogue; 
exhibiting in tho triumph of tho Sausage-seller, the peculiar 
advantages reserved for superior impudence and vulgarity 
both in word and deed. 


DCilOSTnENES. 

Yes, by Jove 1 and like a swino. 

Dangling at the butcher's door. 

Dress him cleanly, neat and fine. 

Wash’d and scalded o’er and o’er; 
Strutting out in all his pride. 

With his carcase open wide. 

And a skewer in either side; 

While the cook with keen intent. 

By tho steady rules of art, 

Scrutinizes every part. 

The tongue, the throat, the maw, the vent. 


Chorus. 

Some element may prove more fierce than fire! 
Some viler scoundrel may be seen, 

Than ever yet has been! 



514-534] THE IvNIGHTS 105 


And many a speech hereafter, many a word. 
More villainous than ever yet was heard. 

We marvel at thy prowess and admire ! 
Therefore proceed ! 

In word and deed. 

Be firm and bold. 

Keep steadfast hold ! 

Only keep your hold upon him ! Persevere as you 
began; 

He’ll be daunted and subdued; I know the nature of 
the man. 

S. S. Such as hero you now behold him, all his life 
has ho been kno^vn. 

Till he reap’d a reputation, in a harvest not his own ; 

Now he shows the sheaves * at home, that he clandes* 
tinely convey’d. 

Tied and bound and heap’d together, till his bargain 
can bo made. 


Cleon, {released arid recoverirtg himself.) 

I’m at ease, I need not fear ye, with the senate on my 
side, 

And the commons all dejected, humble, poor and 
stupefied. 


Chorus. 

Mark his visage ! and behold. 

How brazen, unabash’d and bold! 

How the colour keeps its place 
In his face ! 

Cleon. Let me be the vilest thing, the mattress 
that Cratinus * stains ; 

Or be forced to learn to sing Morsimus’s ’ tragic 
strains; 

* The Spartan prisoners taken at Pylos, and kept in the most 
severe confinement. 

* The famous comic poet, now grown old ; and infirm, as it 
appears! 

* Ridiculed elsewhere as a bad writer of tragedy. See the 
Peace, v. 803. 
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If I don’t despise and loathe, scorn and execrate ye 
both. 

Chorus. 

Active, eager, airy thing! 

Ever hovering on the wing. 

Ever hovering and discovering 
Golden sweet secreted honey, 

Nature’s mintage and her money. 

—May thy maw be purged and scour’d. 
From the gobbets it devour’d. 

By the emetic drench of law ! 

With the cheerful ancient saw, 

Then we shall rejoice and sing. 

Chanting out with hearty glee, 

* Fill a bumper merrily, 

* For the merry news I bring ! * 

But he, the shrewd and venerable 
Manciple * of the public table. 

Will chant and chuckle and rejoice, 

With heart and voice. 

Cleon. May I never eat a slice, at any public 
sacrifice. 

If your effrontery and pretence, shall daunt my stead¬ 
fast impudence. 

S. S. Then, by the memory which I value, of all the 
bastings in our alley. 

When from the dog-butcher’s tray I stole the lumps 
of meat away,— 

I trust to match you with a feat, and do credit to my 
meat. 

Credit to my meat and feeding, and my bringing-up 
and breeding. 

Cleon. Dog’s meat! What a dog art thou !—But 
I shall dog thee fast enow. 

[Cleon pays no attention to the short dialogue 

> The old butler and steward of the Prvtaneum who had hither¬ 
to been used to well-bred company and civil treatment, would 
be overjoyed at his deliverance from such a guest as Cleon. 
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which foUotcs hdwcen the Satjsaoe-seixer arid 
the Chortjs. 

show, exhibiting a mimicrv 
01 the Demago^es usual gesture and deportment, when 

excitmg himself m preparation for a vehement burst 
01 oratory. 

S. S. Then, there were other petty tricks, I prac¬ 
tised as a child ; ^ 

L _ • _• 1 j rs shops, the weather 

being mild. 

See, boys,’ says I, ‘ the swallow there !—Why sum¬ 
mer 6 come, I say,’ 

And when they turn’d to gape and store, I snatch’d 
a steak away. 

Chor, a clever lad you must have been, you 
managed matters rarely, 

seasonable and 

Clapping it in between my hams, tight and close and 

CVCQ ^ 

powers above, and all the gods in 

f^rswea^g^’ staring and 

of time, a speaker shrewd and 

^viSir tlie true test, by 

your address and daring, ^ 

concealing, and again in swear- 

‘^of°eiocu “on 

^ "fiTsfom ^ 

‘'^““otion, overwhelm the land and 
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S. S. Then I shall hand my sausages, and reef ’em 
close and tight. 

And steer away before the T^ind, and run you out oi 

DEM.^^And I shall go, to the hold below, to see that 
aU is right. 

Cleon. By the holy goddess, 1 declare. 

Rogue and robber as you are. 

I’ll not brook it, or overlook it; 

The public treasure that you stole, 

I’ll force you to refund the whole . . • 
Chob. (Keep near and by—the gale grows high.) 

Cleon. (Vn continuation.) ^ 

. . . Ten talents, I could prove it here, 

Were sent to you from Potidea. 

S. S. Well, will you take a single one 

To stop your bawling and have done ? 
Chob. Yes, I’ll be bound—he’ll compound. 

And take a share—the wind grows fair. 
This hurricane will overblow, 

Fill the sails and let her go ! 

Cleon. I’ll indict ye. I’ll impeach. 

I’ll denounce ye in a speech; 

With four several accusations. 

For your former peculations. 

Of a hundred talents each. 

S. S. But I’ll denounce ye. 

And I’ll trounce ye. 

With accusations half a score; 

Half a score, for having left 
Your rank in the army; and for theft 
I’ll charge ye with a thousand more. 
Cleon. I’ll rummage out your pedigree. 

And prove that aU your ancestry 
Were sacrilegious and accurst.^ 

S. S. I’ll prove the same of yours; and first. 
The foulest treasons and the worst— 

» Manv of the first families were involved in the guilt of 
a sacrilegious massacre committed neat 200 years before, bee 
Mr. Clinton's Fasti, Olym. 40. 
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Their deep contrivance to conceal 
Plots against the common weal j 
Which I shall publish and declare,— 
Publish, and depose, and swear. 

Cleon. Plots, conceal'd and hidden !—Where ? 

S. S. Where ? where plots have always tried 
To hide themselves—beneath a hide ! 
Cleon. Go for a paltry vulgar slave. 

S. S. Get out for a designing knave. 

Chor, Give him back the cuff you got! 

Cleon. ^lurder ! help ! a plot! a plot! 

I’m assaulted and beset! 

CnoR. Strike him harder ! harder yet! 

Pelt him,—Rap him. 

Slash him,—Slap him, 

Across the chops there, uith a wipe 
Of your entrails and your tripe ! * 

Keep him dou-n—the day’s your own. 

O cleverest of human kind ! the stoutest and the 
boldest. 

The saviour of the state, and us, the friends that thou 
beholdest; 

No words can speak our gratitude; all praise appears 
too little. 

You ve fairly done the rascal up, you’ve nick’d him 
to a tittle. 

Cleon. By the holy goddess, it’s not new to mo 
ihis scheme of yours. I’ve known the job long since, 
1 he measurement and the scantling of it all. 

And where it was shaped out and tack’d together. 
CiiOB. Aye! there it is ! You must exert yourself; 

U)me try to match him again with a carpenter’s 
phrase.* ^ 

S. S. Does ho think I have not track’d him in his 
intrigues 


proverbial in Spain, as the 

most outrageous of all insults. ^ ’ 

passages, the poet marks the 
lo^? oratory, infected with vulgar jargon and 
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At Argos ?—his pretence to make a treaty 
With the people there ?—and all his private parley 
With the Spartans ?—There he works and blows the 
coals; 

And has plenty of other irons in the fire. 

Chor. Well done, the blacksmith beats the car¬ 
penter. 

S. S. {in continuation.) 

\nd the envoys that come here, are all in a tale; 
All beating time to the same tune.—1 tell ye. 

It ’a neither gold nor silver, nor the promises, 

Nor the messages you send me by your friends. 
That will ever serve your turn ; or hinder me 
From bringing all these facts before the public. 

Cleon. Then I’ll set off this instant to the senate ; 
To inform them of your conspiracies and treasons, 
Your secret nightly assemblies and cabals. 

Your private treaty w’ith the king of Persia, 

Your correspondence with Boeotia, 

And the business that you keep there in the cheese- 
press, 

Close pack’d, you think, and ripening out of sight. 

S. S. Ah ! cheese ?—Is cheese any cheaper there, 
d’ye hear ? 

Cleon. By Hercules ! I’ll have ye crucified ! 

{Exit Cleon. 

Chor. {to the Sausage-seller.) 

Well, how do you feel your heart and spirits now ? 
Rouse up your powers! If ever in your youth 
You swindled and forswore as you profess ; 

The time is come to show it. Now this instant 
He’s hurrying headlong to the senate house ; 

To tumble amongst them like a thunderbolt; 

To accuse us all, to rage, and storm, and rave. 

S. S. Well, m be broken off then. But these guts 

and pudding, , , , . ^ -e 

I must put them by the while, and the chopping knife. 
Chor. Here, take this lump of lard, to ’noint your 

neck with; , , , ,, 

The grease will give him the less hold upon you. 



Ill 
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With the gripe of his accusations. 

That’s well thought of. 
Uhor. And hero’s the garlic. Swallow it down ! 

... \^at for T 

UHOB. It will prime you up,' and make you fight 
the better. ® 

—Make haste ! 

S- S. Why so I do. 

, Remember now— 

onow blood and game. Drive at him and denounce 
him ! 

Dash at his comb, his coxcomb ; cuff it soundly ! 

scratch and tear, conculcate, clapperclaw ! 

A ^ wattles off, and gobble ’em up ! 

And then return in glory to your friends. [Exit S. S. 

Chorus. 

Well may you speed 
In word and deed. 

May all the powers of the market-place 
y® protection, and help and grace. 

With strength of lungs and front and brain ; 
crown of renown, to return again. 
(Turning ^o the audience) 

But you that have heard and applauded us here, 
In every style and in every way, 

Grant us an ear, and attend for a while. 

To the usual old anapaestic essay. 

nfTk® following parabasis has been already noticed (n. 35 
tA ■^cAornians) in the long preliminary notice prefixed 
to the parabasis of that play ; but the inference which is 
tnere so concisely assumed in the footnote, will be better 

estimated, when placed in juxta- 
PMition with the composition itself. It has been said, in 

Voet had become the 
poetteai serf of the community. Our knowledge of antiquity 

Theo^r^w see Aekamians, p. 14. 

haw ^ DicaeopoUs, where a sUmlar note should 
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is too scanty to enable us to define precisely the mode and 
decree of this vassalage, to which he thus voluntarily 
subjected himself; but it is evident that, by demanjng 
(as the text has it) a chorus for himself, he was in effect 
doing that which is expressed in the translation, namely, 
embracing a profession, from which he could not retreat. 
The whole tenor of the following parabasis turns upon 
the decisive and irretrievable step, which the Poet (afUr 
long hesitation, and resisting the importunity of bij 
friends) had at length determined to take, undeterred 
by the discouraging example of bis predecessors in the 
same line, whom he enumerates and describes, devoting 
himself irrevocably and exclusively to the composition of 

comedy. , 

Yet the Poet was already publicly known as the author 
of three comedies ; the Daitaicis, in which he had exhibited 
the contrast of two young men, brothers : the one st<»cJy 
and manly, according to the old fashion instructed in 
the old music and poetry, addicted to gymnastic exercises, 
living with his father in the country, a lover of hunting 
and rural sports ; the other a thoroughly depraved town 

rake_a scamp of that new school of which Alcibiadcs 

was the patron and the model—aspiring to distin^i.'^h 
himself by foppery, litigation, and speechifying, lhat 
excellent comeefy of Grcbset’s, Lc Alcckantf may be 
sidcred as somewhat analogous to this—produced with 
the some intention, and in a state of society and manners 
not altogether dissimilar. 

His second play, the Babylonians, has been already 
mentioned (see Ach. p. 35); of this he was avowedly the 
author, and had been held responsible for it, as we have 

already seen. . 

The Acharnians, his third play, is, generally speaking, 
a comic pleading in favour of peace ; but it includes a 
justification of the Poet as the author of the prcceilmg 
play (distinctly and palpably in the parabasis, and in 
a burlesque form in other parts); for Dicaeopolis, in lus 
defence before the Chorus, is the representative of the 
Poet himself; and that portion of the Chorus, which 
continues inveterate and unappeased, bring an accusation 
against him, which has no reference to anything which has 
occurred in the preceding scenes of the same play; but 
which is distinctly applicable to the mam purport and 
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argument of the Bahyloniana > (see Ach. p. 32j— 

inveighing against informers. 

tions.—The reply to this i^ th«rth« I *. ^ ® nnputa- 

hH5F- 

plaTiS! ■“ scenes of tL 

’a.frr" t *“ --y 

were deemed when they 

person, in the first insf justifying them himself, in 
feigned character in T afterwards, under a 

WM the change in da drania.-What then 

produced /°" Prespects which was 

M it appewfl of Z ® ’ ? a term, 

himself exclusively to ® devotion of 

'Vhat were thrlmi? of writing for the stage.- 

this profcssiln ora and privileges attached to 

assumed ?—What on authentically 

vantages and dfsabmtinJ 

whierthf ^ que^tiorof 

may perhaps procure a^8o"ution*’^iMV''“r”®"^^ scholars 
afforaed it, to thosn they have not already 

^ ^,io inose who are conversant in the language 

numbcr*of pei^i,^ having contained attacks upon a great 

ABISTOPIIASES I 
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and literature of Germany. But something m the mean¬ 
while may be deduced from the testimony of the Boet 
himself. It appears from the scene of Euripides m the 
AcharniaM, that the author must have been entitled to 
the dresses of the actors; and his perquisites probably 
c.xtcnded to the other properties {as they are called) ot 
the sta^e, with the exception of those which were per- 
inanent°and immovable. We find the Poet thus speaking 
of himself in the parabasis of the Peace, contrasting uis 
own conduct with that of other cotemporary comic 


authors—he says (1. 763) 

On former occasions he never made use 
Of the credit he gain’d to corrupt and seduce; 

But 'pack'd up his alls, after gaining the day, 
Contented and joyous, and so went away. 

Wo find, moreover, that the comic poets received a 
from the state ; for, in the play of the Frogs, exhibited 
almost at the close of the war, at a time of great pecuniary 
difficulty, it seems that their pay was fe^luced.—And tuo 
Poet introduces his Chorus of happy spirits m the Elysian 
fields, excommunicating the economists, in company wiui 
other reprobates and profane persons who are 
to withdraw from the sacred rites :—they include, in tncir 


interdict. 

All statesmen retrenching the fees and the salaries 
Of theatrical hards in revenge for the railenea 
And jests and lampoons of this holy solemnity. 

This appears evidently not to have been serious ; or. if 
serious, would have been very unreasonable; for the 
retrenchment at that period was universal, extendi^ even 
to the omnipotent jurymen, who were reduced fom » 
tlaily pay of three oboli to two. Whatever the retrench¬ 
ment may have been, it seems, as is suggested above, non 
to have been one which was seriously complamed oi, 
and we may safely infer from the general muniflcence ol 
the Athenians in all matters of art, and from their peculiar 
passion for the theatre, that in better and more prosperous 
times the allowances made to the comic poets must have 
been sufficiently liberal, at least to the three successful 
competitors ; for there were three dramatic pnzes, assignea 
to the erst, second, and third best play; a circumstance 
which of itself implies a considerable pecumary recompense. 
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“!'• “lust have been worth havin-r 
m a pecuniary view; otherwise, to bo ranked as a th 

tfon unqualified mortilica- 

r.n t’lT^ the prizes to have been merely honorary 

of question of emoluments, we may turn to that 

POsU ^e fnfh^^t immunities : and here, in the absence of 
S lit contented for the present, 

^^tLs of analogy. According to the 

wS havoV antiquity, a professed comic poet 

wou d have been considered as a person devoted to tho 

^Ub otb„r‘ ‘o tim, in common 

With other persons separated and set apart from tho 

common concerns of the stato, and dedicited for life to 

L k::r«ml“”t': modified no douw 

’■ essentially inherent in 

ofth.^ ^ nund.-The slaughter of a poet, ‘ a servant 

®0“^emned as an act of sacrilege : and 
assassin of Archilochus waa 
tilo? by tho oracle, and espellcd from tho 

It is not con- 

hlvo u however modified, could 

are nnwl in tho times of which wo 

theenoTmA*^*'"?* ^ singular fact, considering 

pe?ltrllH ? ®®//®ees and attacks upon private charactei” 

Sf ^ the exceiitioa 

^®»th of Eupolis) there is no 

againstlnv^/tll^'^^ personal vengeance directed 

of above L ^ spoken 

orrf?n« persons separate and sot apart from tho 

bS. efthTr"“" ®® th®y murhavo 

t&tatle positive law, or by established and au- 
tnoritativo custom ; for it is not to bo supposed that to 

any man standing, in all other rospects“l^p“n an tma^ 

bMn"fil^ed*oV‘'^‘®M-*'*“T®' PriTilego^flhould have 
and abuse them witli unUmited ribaldry 

o“ ?ntiauitwn ’ n ®®/tainly not consonant to the spirit 
i.nl ^ ^^•‘®. ®“®'^ t® enjoyed by any individual 
ofTcoSS corresponding disabilities^ The office 

oi a comic poot.durmg the reign of the Athenian democracy, 

X 2 
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has not been nnaptly compared to that of the court- 
jester during the middle ages. They were both of them 
authorized to take the most extraordinary liberties, m 
reflections on the sovereign, and the highest persons m 
the state ; but theirs was a situation obviously incompamle 
with the exercise of any other office or privilege. The 
parallel may be carried further ; for it would appear, from 
many recorded instances, that of these royal jesters many 
must have been men, not only of a lively fancy and 
imagination, but of just feelings and a sound judgement, 
whose privileged sallies occasionally directed the attention 
of the sovereign to truths, which could not have been 
conveyed to him by any other channel. Aristophanes 
was certainly a most judicious, though ineffectual, ^viscr 
to the multitudinous sovereign, whom it was his office to 
amuse; and Charles of Burgundy might have lived and 
died in prosperity, if his counsels bad been moderated by 

the sarcasms of his jester. ^ 

But to return to our subject: Thus far, in the absence 
cf direct and positive information, an attempt has been 
made, by conjecture and inference, to define the new posi¬ 
tion, in which the Poet was placing himself, as a member 
of the community to which he belonged ; whether in this 
respect he hed any reason to repent of his resolution, 
it would be idle and superfluous to risk any conjecture 
but in regard to his success as an author, the forebodmgs 
expressed in the parabasis appear to have been 
Up to this time, while unengaged and at liberty, he had 
been courted by the public, and indulged with applause 
end success; for the strong feeling excited in the pubno 
by his play of the Bahyloniam, at first hostile, and CTadually 
(like their representatives, the chorus of Acnarnxans) 
subsiding into acquiescence and approbation, must have 
been felt as more than an equivalent to the highest 
theatrical succes-s. But he was now irrevocably engaged 
in the service of the public ; the first prize, as a kind ot 
premium for enlisting, was awarded to the present play, 
the first which he exhibited as a regular writer for the stage ; 
but from this time he was destined, like his predece^ors, 
to experience the rigours and caprices of theatrical disci¬ 
pline. His next play was the Clouds, in which, following 
up the design of the Daitaleis, he had traced to its 
that sudden change in morality and manners, of which 
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the outward manifestations had been exhilited in the 
former play. This play of tho Clouds, which he affirms 
(adjuring Bacchus as the patron deity of theatrical poets) 
^have been the best that ever was written, was rejected. 
The play of the Hasps, in which he thus asserted tho 
nient of the Clouds^ was acted in the following year* and 
obtained the firet prize. But we find that another niorti- 
ncation had, in the meanwhile, befallen him, in tho 
diminished zeal and ardour of his friends,—be had been, 
as the phrase is, ‘ had up ’ by Cleon before the senate, and 
subj^ted to the infliction of a severe invective; during 
which time he complains that his friends and partisans 
who were in attendance, and upon whose countenance he 
depended, ‘ had shown themselves indifferent and even 
amused. —They imagined, no doubt, that being once 
enpgad ho must go on. But he tells them, that ho does 
not mean to compromise himself to the same e,\tent in 
future ; and reminds them of the fable of tho vine, which, 
being left unsupported, ceased to produce fruit (1. 1291), 

So (the story says) the stake deserted and betray’d the 
vine. 


Here, then, we trace a turn in the Poet’s mind; ho 
became less of a public personage; and though his fancy 
r®niained the same, and his principles continued 
unchanged, and though his courage and spirit occasionally 
broke forth in public emergencies, yet having adopted 
tp stage as his occupation, he approached more nearly to 
the common standard of theatrical writers ; and he might 

bpe made the same complaint, which was uttered by 
Shakespeare: *' 


So that almost my nature is subdued 
To what it works in, like the dyer’s hand. 

Bp the text is already too much clogged with this long 
interpolation of prose. We will not stop, therefore, to 
ament over the loss of tho Daitaleia and the Babylonians, 
compped at an earlier period, and with an unbroken spirit. 

Bp the money-loving spirit of our age manifests 
itselt oven in our literary researches, and we cannot 

respect to an ancient poet, who lived 
,ov)0 yprs ago, from the invariable inquiry—IKAa/ teas 
ht worth f —It may bo inferred then, from grounds of 
presumption too long to be detailed here, that be must 



THE KNIGHTS 


118 

have belonged to the class of the knights. Now the knighta 
were nite<l (according to the modus fixed by Solon) at an 
amount of 300 bushels of corn. But how rated ?—As for 
the sum total of their income ? Or, os being that portion 
of it, whic'Ij, in cases of emergency, was e.xigible for the 
service of the state ?—Those students of antiquity, who 
are not endowed with the faculty or digesting gross 
absurdities, are under great obligations to Mr. Boeckb, 
for having relieved them from the cruel necessity of being 
constrained to believe, that a man with £75 a year (taking 
corn at five shillings a bushel) was bound to keep a war- 
hor.'C, and to serve in the cavalry at his own expense ; or 
tliat another with an income of £225 (estimated according 
to the same permanent standard of value) could have 
been charged with the expenses of a ship of war—a pro¬ 
position, we conceive, whoHycontradictory to the experience 
of the members of the Yacht (Hub.—Mr. Boec-kh has shown, 
that these sums were the extreme rates of taxation to 
which the individuals of these classes were subject; a rate 
which was not always exacted in full; and which wo 
may suppose, at the utmost, to have l)ccn a double tithe, 
or four sliillings in the pound, a rate of taxation to which, 
in difficult times, our own country was contented to submit. 
—The elucidation of this point is by far the greatest service 
which Mr. Boeckh has rendered to ancient literature, in 
the whole of lus accurate and learned work. To have 
dissipated these misapprehensions, which, as long as they 
were implicitly adopted, diffused an air of utter incredibility 
and unreality over the whole system of antiquity, is a result 
far more important than the development of details hitherto 
unknown and unexamined. 

This discussion, already too long, has been prolonged 
thus far for the sake of restating Mr. Boeckh’s discovery ; 
which has been unaccountably overlooked in a recent 
publication. 

With respect to the poet, we may safely conclude, that 
he was in tolerably easy circumstances, and we find, 
accordingly, that he was able to give away some of his 
plays with their contingent emoluments: among the 
rest the very play (the Frogs) in which he complained of 
the new retrenchment, and denounced an anathema 
against the economists. 
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Parabasis. 

If a veteran author had wished to encace 

^ from the stage, 

e scarce should have granted so hold a request 

But this author of ours, as the bravest and best 

Deserves an indulgence denied to the rest 

of the state; 

A thorough-bred seaman, intrepid and warm. 
Steering outright, in the face of the storm. 

But now for the gentle reproaches he bore 
On the part of his friends, for refraining before 

?,? profession, embarking for life 

In theatneal storms and poetical strife. 

Hp P reasons of weight. 

For he determined so latl^ 

boldest attempt of a desperate bard ' 

ThL»h perceived was capricious and coj', 

courting her. few could enjoy. 
Your humni reason, from season to season, 

Suiti^ M voots adlift, 

Srded unkindness and treason. 

For the*e?Jf.f”'f ®’■“kon’d o£ late. 
That so comedy, captain and head; 

Ha^ deW .?“.u “ '*>« °f kis age, 

Whh kis rivals had led ; 

With ^ utter’d in sport, 

W th 7hT vagaries unheard of before, ^ 

That in frnP wings, and a thousand gay things, 
frohesome fancies his Choruses yvtrL- ^ 

relent. spent, did your temper 

—you before ? 
gr^^! displaced, and expell’d, and dia- 

When his hair and his wit were grown aged and hoar. 
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Then he saw, for a sample, the dismal example 
Of noble Cratinus so splendid and ample. 

Full of spirit and blood, and enlarged hke a flood. 
Whose copious current tore down, with its torrent. 
Oaks, ashes, and yew, with the ground where they grew, 
And his rivals to boot, wrench’d up by the root. 
And his personal foes, who presumed to oppose, 

Ail drown’d and abolish’d, dispersed and demolish’d, 
And drifted headlong, with a deluge of song. 

And his airs, and his tunes, and his songs and 
lampoons. 

Were recited and sung, by the old and the young— 
At feasts and carousals what poet but he ? 

And ‘ The fair Amphibribe ' and ‘ The Sycophant Tree ’, 
‘ Masters and masons and builders of verse ! ’— 

Those were the tunes that all tongues could rehearse; 
But since in decay, you have cast him away. 
Stripp’d of his stops and bis musical strings. 
Batter’d and shatter’d, a broken old instrument. 
Shoved out of sight, among rubbishy things. 

His garlands are faded, and what he deems worst, 
His tongue and his palate are parching with thirst; 
And now you may meet him alone in the street, 
Wearied and worn, tatter’d and tom. 

All decay'd and forlorn, in his person and dress; 
Whom his former success should exempt from distress. 
With subsistence at large, at the general charge. 

And a seat with the great, at the table of state,* 
There to feast every day, and preside at the play 
In splendid apparel, triumphant and gay. 

Seeing Crates the next, always teased and perplext, 
With your tyraimous temper, tormented and vext; 
That with taste and good sense, without waste or 
expense. 

From his snug little hoard, provided your board. 
With a delicate treat, economic and neat. 

Thus hitting or missing, with crowns or with hissing. 
Year after year, he pursued his career. 

For better or worse, till he finish’d his course. 

^ The Prytaneum. 
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^ liesitation; 

^replied to hi3 frienda. with a just observation, 

lhat a seaman in regular order is bred 

Tni r helm,—and to look out a-bead ; 

™ diligent practice has fix’d in his mind 

I’ho 81 ^ of the weather, and changes of wind. 

Undertakes the command of a ship of his own * 

For reasons like these, 

H your judgement agrees. 

That he did not embark. 

Like an ignorant spark, 

Or a troublesome lout. 

To puzzle and bother, and blunder about, 
tiive him a shout. 

At his first setting out! 

And all pull away 
With a hearty huzza 
For success to the play! 

Send him away. 

Smiling and gay. 

Shining and florid. 

With his bald forehead ! 

that is known of two of the 
i« rMO?dM » k ”>?nt'oned, Mognes and Crates ; the last 
yelr of the 82 oT‘“.?i distinguished in the second 

Shition of tk. w 9'7">P'. tt.rty-sii years before the 

Of aLunus^.o^o^'”®. '■ keen older. 

Uved to k?” still in existence ; he 

here beato^od kiniself from the offensive commiseration 

next wi? ♦?" gaining the first prize in the 

next year, when the comedy of the Clouds was rejected. 


Strophe. 

Neptune, lord of land and deep, 
the lofty Sunian steep. 
With delight surveying 
The fiorv-footed steeds, 
FrolicKiDg &od neigbing 
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As their humour leads— 

—And rapid cars contending 
Venturous and forward. 

Where splendid youths arc spending 
Tlie money that they borrow’d. 

—Thence downward to the Ocean, 

And the calmer show 
Of the dolphin’s motion 
In the depths below; 

And the glittering galleys 
Gallantly that steer, 

Wlien the squadron sallies, 

With wages in arrear. 

List, O list! 

Listen and assist, 

Tliy Chorus here ! 

Mighty Saturn’s son ! 

The support of Phormion 
In his victories of late; 

To the fair Athenian State 
More propitious far. 

Than all the gods that are. 

In the present war. 

Epirrhema. 

Let us praise our famous fathers, let their glory be 
recorded 

On Minerva’s mighty mantle * consecrated and em¬ 
broider’d. 

That with many a naval action and with infantry by 

land, , 

Still contending, never ending, strove for empire ana 

command. 

* A most able and successful naval commander. 

® This mantle was an enormous piece of tapestry, adorned 
with the actions and figures of the native heroes and protecti^ 
deities. It was renewed every year, and was carried to 
temple, at the Panathenaic procession, suspended and displayed 
from a tall mast filed on a movable carriage. See Mr. Words¬ 
worth’s Attica, p. 184. 
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When they met the foe, disdaining to compute a poor 
account ^ 

Of the number of their armies, of their muster and 
amount: 

But whene’er at wrestling matches,' they were worsted 
m the fray, 

Wiped their shoulders from the dust, denied the fall, 
and fought away* 

Then the generals ^ never claimed precedence, or a 
separate seat. 

Like the present mighty captains, or the public wine 
or meat. 

As for us, the sole pretension suited to our birth and 
years, 

s vdth resolute intention, as determined volun¬ 
teers. 

To defend our fields and altars, as our fathers did 
before; 

Claiming as a recompense this easy boon, and nothine 
more • ® 

When our trials with peace arc ended, not to view us 
with malignity; 

men we’re curried, sleek and pamper’d, prancing in 
our pride and dignity. 


Antistrophe. 

there is a want of correspondence 
between the strophe and antistrophe; the 
of the ®“l^ged to give scope for the development 

in the^ori^ritl”!^®?^’ tinged with burlesque, which appears 
antistmni.^^ u- atonement for this irregularity, the 

^ an temptarion, is^^ven 

^ an exact metrical facsimile of the original. In this 

alluded to. Myronidee, who commanded in the battles here 
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respect, it may at least have some merit as a curiosi^. 
The only variation consists in a triple, instead of a doubIe» 
rime* 

Mighty Minerva ! thy command 
Rules and upholds this happy land; 

Attica, famed in every part. 

With a renown for arms and art. 

Noted among the nations. 

Victory bring—the bard’s delight; 

She that in faction or in 6ght, 

Aids us on all occasions. 

Goddess, list to the song !—Bring her away with thw. 
Haste and bring her along !—Hero to the play with 
thee. 

Bring fair Victory down for us ! 

Bring her here with a crown for us ! 

Come with speed, as a friend indeed. 

Now or never at our need! 


AlfTEPIRBHEMA. 

It is observable, that the antepirrhema is generally in 
a lower and less serious tone than its preceding epirrhema; 
as if the poet were, or thought it right to appear, 
hensive of having been over-earnest in his first address, in 
the present instance, as the poetical advocate of 
he had already stated their claims to public confidence 
and favour ; end, in the concluding lines, had 
the jealousy end envy to which they were exposed, ae 
now wishes to give a striking instance of their spirit an 
alacrity in the service of the country; and it is 
accordingly, in the most uninvidious manner, in a tone o 
extravagant burlesque humour. 

Let U 3 sing the mighty deeds of our illustrious noble 

They deserve a celebration for their service heretofore. 
Charges and attacks, exploits enacted in the days or 
^ 01*6 * 

These, however, strike me less, as having been per* 
form’d ashore. 
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But the wonder was to see them, when they fairly 
went aboard. 

With canteens and bread and onions, victualled and 
completely stored. 

Then they fix’d and dipp’d their oars boffinning all to 
shout and neigh, 

Just ^e same as human creatures, * Pull away, boys ! 
Pull away!’ ^ ^ 

* there. Roan and Sorrel! Have a care 

there. Black and Bay ! ’ 

Then they leapt ashore at Corinth ; and the lustier 
younger sort 

Stroll’d about to pick up litter,’ for their solace and 
disport: 

And devour’d the crabs of Corinth, as a substitute for 
clover. 

So that a poetic Crabbe,* exclaim’d in anguish, ‘ All is 
over ! 

What awaits us, mighty Neptune, if we cannot hope 
to keep ^ 

pursuit and persecution in the land or in the 
deep ? ’ 


Carkinus (Crab) had produced a tragedy, on 
merZ daughter of a king of Corinth, who, 

the sea, had become unconsciously 
a Neptune. The lines here quoted from it were 

Of the impossibility of preserving the honour 

the gods families, from the licentious aggressions of 


(^OB. {to the Sausage-seller.) 

^b^t of men ! thou tightest, heartiest fellow ! 

T« *v and alarm had you created, 

in the hearts of aU your friends, by this delay. 

length, in safety, you return, 
oav wha^as the result of your attempt. 

For T*'^^ • ^ Nickoboulua, 

^ nick d the Boule there, the Senate, capitally* 
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CnoRtJS. 


Then may we chant amain 
In an exulting strain. 

With ecstasy triumphant, bold, and high, 

O Thou ! , , .V ui. 

That not in words alone, or subtle thought, 

But more in manly deed, 

Hast merited, and to fair achievement brought. 

Relate at length and tell 
The event as it befell: 

So would I gladly a weary way; 

Nor weary would it seem. 

Attending to the theme. 

Of all the glories of this happy day. 

{In a familiar tone, as if clapping him on the shoulder.) 
Come, my jolly, worthy fellow, never fear! 

* We're all delighted with you—let us hear ! 

k S. Aye, aye—it's well worth hearing, I can toll 


• 

I follow’d after him to the senate-house ; , 

And there was he, storming, and roaring, driving 
His thunderbolts about him, bowling down 
His biggest words, to crush the cavaliers. 

Like stones from a hill-top ; calling them traitors. 
Conspirators—What not ? There sat the seriate 
With their arms folded, and their eyebrows bent. 
And their Ups pucker'd, with the grave asp^t 
Of persons utterly humbugg’d and bamboozled. 

Seeing the state of things, I poused awhile, 
Praying in secret with an under-voice. 

‘ Ye influential impudential powers 
Of saucine^ and jabber, slang and jaw ! 

Ye spirits of the market-place and street 
Where I was rear’d and bred—befriend me now I 
Grant me a voluble utterance, and a vast 


1 The eneouregement ,.hich the poet 
in (act, is not out of place ; be is preparing to attack Uie senai , 

with the moat contemptuous ridicule. 
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U^ouQded voice, and steadfast impudence ! ’ 

hand* thus thought and pray’d, on the right 

1 heard a sound of wind distinctly broken ! 

1 seized the omen at once; and bouncine up, 

the crowd, and bustled through. 

And bolted m at the wicket, and bawl'd out^ 

^ nln- ® ^ brought you news ! the best of 

Yes, Senators, since first the war began. 

SucTn'T^^“1 t'll now this morning, 

seemNi^ pilchards.’ Then they smiled and 

All ti-anquilUzed and placid at the prospect 
Of pilchards being likely to be cheap. ^ 

1 then proceeded and proposed a vote 

To sHfo A*”® emerEcncD secretly and suddenly: 

And “>« "-orkmon. 

Before ' ““rket to buy pileliards. 

Before the price was raised. Immediately 

AttenM^ 8“Ping altogetlier. 

And f “dmiring. He perceived it; 

ToVrj®®'* “ suited, as he thought. 

W„ 1 ”‘^«sion of this happy news, ^ ’ 

“ K®''<=‘-al thanksgiving: 

Of a h,id ■? ’ ““'^over, and a sacrifice 
Then^^-^^ goddess.’ 

With his 'hlUfl ^ me to the wall 

‘ For a thn ^ , and proposed a vow, 

WhL goaU to bo offer’d to Diana 

wth that ^ ^ 

And attemnUn lost, and stammering ; 

Was* call’d mt^rupt the current business. 

Then thev wf ^ k' do«-n. 

But ho must Tiifil up to buy their pilchards: 

‘ For a ain£xl«°^^ persist, and beg for a hearing— 

^or a emgle moment-for a messenger— 
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For a herald that was come from Lacedaemon, 

With an offer of peace—for an audience to be given 
him.’ 

But they broke out in an uproar altogether:^ 

* Peace, truly !—Peace, forsooth !—Yes, now’s their 
time; 

I warrant ’em ; when pilchards are so plenty. 
They’ve heard of it; and now they come for peace I 
No! No! No peace! The war must take its course. 
Then they call’d out to the presidents to adjourn; 
And scrambled over the railing and dispersed ; 

And I dash’d down to the market-place headlong; 
And bought up all the fennel, and bestow d it, 

As donative, for garnish to their pilchards. 

Among the poorer class of senators ; . u 

And they so thank’d and prais’d me, that, m short, 
For twenty-pence, I’ve purchased and secured them. 


CllOEUS. 

With fair event your first essay began 
Betokening a predestined happy man. 

The villain now shall meet 
In equal war, 

A more accomplish'd cheat, 

A viler far; 

With turns and tricks more various. 

More artful and nefarious. 

—But thou ! 

Bethink thee now; 

Rouse up thy spirit to the next endeavour I 
—Our hands, and hearts, and will. 

Both heretofore and ever. 

Are with thee still. 

S. S. The Paphlagonian ! Here he’s coming* 
foaming 

And swelling like a breaker in the surf! 

With his hobgoblin countenance and look ; 

For all the world as if he'd swallow me up. 
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Enter Cleojj. 

^ I’ll <=onsume and 

^ S ""! untried to do it. 

Bluster and 3^torm™-ll^“vhisJ.L^“n“d^ 1^*™ 

^ li®"l XjJ?Tna 

You villain, I’ll annihilate and devour ye 

Which I achicvS^/pylLf rndTsteoy yt 

WonVlti^;/”'’ ■" ■" ““O »tooks_By 

^“rtL^Toea it^^'LTiToVr™® 

S. '“"' «'“« »“'■ "'ilb these^naib of 

v®WuaU “f >■<>“«• ftom clawing 

At the public tabic. 

Cleon* t^h j 

"sra s*c"-F“-” “j 
■'s;.'”*""- ■■- •““."rar >■"■■ 

Tor hll^e? -iod 

™!s! Vo“u r““kTthev h"?'* ’-“■ 

Why ahou,d^not'°t"h!y'rir‘’i ^73 ^dict 
‘^T;„.T°''"''’ “'‘“”8 bT“s S’toe assembly. 
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I have such a superior influence and command. 

That I can make them close and hard and dry, 

Or pass a matter easily, as I please. 

S. S. Moreover, in doing business, my backside 
Has the same sort of influence and command. 

And plays at fast and loose, just as it pleases. 

Cleon. You shan’t insult me as you did before the 

senate. 

Come, come, before the assembly. 

S. S. {coolly and drily.) Aye, yes ; why not ? 

With all my heart! Let’s go there ; what should 
hinder us ? , 

[The scene is supposed to he in front of Dewus s 
house. 

Cleon. My dear good Demus, do step out a moment. 
S. S. My dearest little Demus, do step out! 

Dem. Who’s there ? Keep off ! What a racket 

are you making ; 

Bawling and catersvauling about the door 
To affront the house, and scandalize the neighboui^. 
Cleon. Come out, do see yourself, how I’m insulted. 
Dem. Oh my poor Paphlagonian! What’s the 
matter ? 

Who has affronted ye ? 

Cleon. I’m waylaid and beaten, 

By that rogue there, and the rake-helly yoxmg fellows, 
All for your sake. 

Dem. How so ? 

Cleon. Because I love you. 

And court you, and wait on you, to win your favour. 
Desi. And you there, sirrah ! Tell me, what are 
you ? 

S. S. {very rapidly and eagerly.) 

A lover of yours, and a rival of his, this long time; 
That have wish’d to oblige ye and serve ye in every 
way: 

And many there are besides, good gentlefolks. 

That adore ye, and wish to pay their court to ye; 
But he contrives to battle and drive them off. 

In short, you’re like the silly spendthrift heirs. 
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nat keep away from civil well-bred comoanv 

companions. 

By mrscr^e ? ™ ^ preference. 

Sleox. ^ "“T \ ^ . 

The Spa^n captives tied and bouL'’f3!>^?o^ 
ahop^‘‘ ^ ‘>""8 from the"^ cook's 

^S?oV%Vel'i‘ 7 v“'** “"Otter man ^ 

To deci'de bltween^*wh!dri“'“”''l^‘*‘''" 

And when you’ve settled it. fix {^"ke^p^ ^ hil= 

s. H ^ Ah do ! pray do decide !-buP^l ‘'“?be 

ssf Ba^sa: ‘ 

ClIOBUS. 

^'"'tS’kloTe'^f ‘ “"<1 "-it- “"d all your 

"and ftetTv/ *>“ ™“t. be watchful, bold. 

You’ve^ nimgle adversary, shifting, and alert, and 

;^ok outl havelfrr Shdd M^Tfi'erT;^ 

K 2 
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He’s bearing upon you—be ready, prepare. 

Out with the Dolphin ! Haul it hard! 

Away w’ith it up to the peak of the yard ! 

And out with the pinnace ^ to serve for a guard. 

Cleon’s exordium appears to be marked in the original 
by a trait of humour, which it is impossible to translate 
or to represent by an equivalent. The true version is as 

follows : ‘I pray tothc goddess Minerva, my own patroness, 

and the protecting deity of the city ; that if I stand as 
a meritorious statesman, in the next rank to Lysiclcs, 
Cynna and Salabaccha,^ I may be allowed to continue 
dining in the Prj’taneum,’ &c., &c. 

It should seem that the three discreditable names are 
substituted for those of Pericles, Cymon and Themistocles, 
with whom it appears that Cleon was in the habit of com¬ 
paring himself ; for we shall see that in the present scene 
he is attacked for having presumed to place himself in 
parallel with Themistocles. 

It is natural therefore to conclude that with respect to 
the two other illustrious, but less extraordinary characters, 
ho must have felt still less scrupulous. 


by the change of scene and its transfer to the Pnyx (which 
been deprecated by the Saus^e-seller) the advantage is supposed 
to be transferred totbe less ignoble character, the metre changes 
from the tetrameter iambic to the anapaest, as in the scenes 
of altercation in the other comedies, where the ascendancy oI 
the noble or ignoble personage or argument is marked by a 
change of the metre; though the scenes which follow may 
perhaps be considered as an exception ; for the Saus^o-soller 
has the better even in the anapaest; but his complete triumph is 
reserved for the tetrameter. . .. 

1 The image is that of a merchant vessel defending itsdf 
against the attack of a ship of war : the pinnace was interposed 
to break the shock of the enemy’s prow ; and the dolphin, a h^o 
mass of lead, was raised to a great height, at the end of the 
yard of the enormous lateen sail (still to be seen in some largo 
old-fashioned craft in the Mediterranean). It was then dropt 
suddenly at the moment of contact, to sink the enemy’s vessel 
by bursting a hole through it. 

* A statesman of very low repute, who had come fonvard 

the death of Pericles, but speedily sunk into dberedit. Sco 
footnote, p. 88. 

* Two eminent prostitutes. 
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of 

most meritorioi public charMter’: "" 

/^.ra n,p„xfa K.Va,.a ,ai e,iu„ro,Ala. 
ilic taunting parody of the Poet says • 

Avu„A,-a ««i KcV.„. ^aXcPi^^^. 

aound to thore\c?;Woh‘,b? in 

Lysiolos-iv^on'; = {Poriks. 

exact mimicTy of CIcou’s iiinn^"^ n e may be sure that an 

not have bee^wanting to m^ftho^'i 

as possible. ^ ^ ^ caricature as manifest 

of''iistopirnes \\7s 

appear unnSarv will not 

of the play at occurs in the most striking part 

the audience had been '£?e”cted”-'^bu? /^‘^ention of 

implicit admiration for everythin,7’fl,!^^« ^ 
iisfrom perceinni? tl»nt iin/»v i • S?P^ovent 
it appea'Js v^p^d fnd aeCfesf been hitherto, 

eafely defy the dullest individua?t^mnr '' ® 

at a joke in his own person. ^ ^ 

to ha?o conta'inetrT’vrrbriT*’''?^ passage in question 

^onal miinrcrr the aud.on. P<^r. 

TO?ati»“““^^”'“‘ tMrpiSr'p'rr o';'t\^ 

I can. 

H‘rm%KourV "b evo“as now- 

I may dine^in 

But if I nothing at all • 

Against^ bn r-'" ?*' yoi * 

Or neglect^to atterd’vo°u rest ; 

—May I perish atJdT? ’ befriend you, 

Bo withered and dried^nAd”'^^mine 
And strann ° cumed beside ; 

s- S. Then D^mus^iTn n"*' °“*' n °“ ‘''® 

» any man a^r”" 
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With so tender a care, I make it my prayer, 

My prayer and my wish,—to be stew’d in a dish; 
To be sliced and slash’d, minced and hash’d. 

And the offal remains that are left by the cook, 
Dragg’d out to the grave, with my ovm flesh-hook. 
Cleox. O Demus ! has any man shown such a 
zeal, 

Such a passion as I for the general weal ? 

Racking and screwing offenders to min ; 

With torture and threats extorting your debts; 
Exhausting all means for enhancing your fortune, 
Terror and force and intreaties importune, 

With a popular, pure, patriotical aim; 

Unmoved by compassion, or friendship, or shame. 

S. S. All this I can do j more handily too ; 

With eOvSe and dispatch ; I can pilfer and snatch. 
And supply ye with loaves from another man’s batch. 

But now, to detect his saucy neglect; 

(In spite of the boast of his loyalty, duo 

Is the boil’d and the roast to your table and you.) 

—You ; that in combat at Marathon sped. 

And hew’d down your enemies hand over head. 

The Mede and the Persian, achieving a treasure 
Of infinite honour and profit and pleasure. 

Rhetorical praises and tragical phrases; 

Of rich panegyric a capital stock— 

—He leaves you to rest on a seat of the rock. 

Naked and bare, without comfort or care. 

Whilst I—Look yo there!—have quilted and wadded. 
And tufted and padded this cushion so neat 
To serve for your seat! Rise now, let me slip 
It there under your hip, that on board of the ship, 
With the toil of the oar, was blister’d and sore. 
Enduring the burthen and heat of the day. 

At the battle of Salamis working away. 

Dem. Whence was it you came ! Oh tell me your 
name— 

Your name and your birth; for your kindness and 
worth 

Bespeak you indeed of a patriot breed; 
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Of the race of Harmodius * sure you must be 
bo popular, gracious and friendly to me. 

CLEON. Can he udn you with ease, with such trifles 

aS tll6S8 ? 

manage to please. 

H«, '^®^^>'‘^t" 7 thstanding. that never a man 

Has acted smce first the republic began. 

On a more patriotical popular plan: 

And u any man else can as truly be said 

The friend of the people. I’ll forfeit my head ; 

1 II make It a wager, and stand to the pledge. 

Of that ^ 

—VirM or the good it ensures ? 

Eight seasons are past that ho shelters his head 

in a barrack an outhouse, a hovel, a shed, 

In nests of the rock where the vultures are bred, 

in tubs, and in huts and the towers of the wall: 

His friend and protector, you witness it all * 

But where IS thy pity, thou friend of the city; 

lo smoko him alive, to plunder his hive ? 

Archeptolemus > came on a mission, 

So dri?!, hia hand, with a fair proposition: 

1 W f 5 :ou with kicks^on the rump, 

r? p’nl j ‘^“hassles, all in a lump ! 

^ ^ ^ prophecies 

Period of years. 

He shall sit m Arcadia, judging away 
—honour, at fivepence a day: 

With jur^en 8 pay. threepence a day. 

Nor dreamt prophetic have you. 

In the hubbub of war, in the darkness and reck 
To plunder at large; to keep him c^od, 

lanaMcUr^S 

• After the surrender of the Spartans at Pylos. 
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Passive, astounded, bumbled, bbnd. 

Pining in penury, looking to thee 
For his daily provision, a juryman’s fee. 

—But if he returns to his country concerns, 

His grapes and his figs, and his furmity kettle. 
You’ll find him a man of a different mettle. 

When he feels that your fees had debarr'd him from 
these, 

He 11 trudge up to towTi, looking eagerly down. 

And pick a choice pebble, and keep it in view. 

As a token of spite *, for a vote against you.— 

Peace sinks you for ever, you feci it and know, 

As your shifts and your tricks and j’our prophecies 
show. 

Cleon. ’Tis a scandal, a shame ! to throw slander 
and blame 

On the friend of the people ! a patriot name, 

A kinder protector, I venture to say. 

Than ever Themistocles was in his day, 

Better and kinder in every way. 

S. S. Witness, ye deities ! witness his blasphemies ! 

1 ou to compare with Themistocles ! you ! 

That found us exhausted, and fill’d us anew 
With a bumper of opulence; carving and sharing 
Rich slices of empire; and kindly preparing. 

While his guests were at dinner, a capital supper. 
With a dainty remove, both under and upper. 

The fort and the harbour, and many a dish * 

Of colonies, islands, and such kind of fish. 

But now we are stunted, our spirit is blunted, 

With paltry defences, and walls of partition; 

1 - j spite’: that is, as a memorandum of 

anticipated vengeance. It is recorded of some old Frenchman, in 
the early times of the last century, that haring suffered in hi.s 
fortune by the depreciation of the coinage, he set apart a cold 
piece of the old stamp ; and used to show it to his friends saving, 
•that he kept it for the hire of a balcony looking into the Flace 
de Or6ve, against the time, when the minister should be brought 
out there for execution ’.—With a similar feeling the Athenian 
countryman is described as selecting LU pebble for a future 
vindictive vote against Cleon. 
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With silly pretences of poor superstition; 

And yet you can dare with him to compare ' 

^ut he lost the command, and was banish’d the land. 

\\ Inle you rule over all, and carouse in the hall! 

C-LEON. This IS horrible quite, and his slanderous 
spite 

iMy^zeal—' friendship for you, 

^ stuff slang and your 

You’ve cheated and choused and cajoled me enough. 

b. b My dear little Demus ! you'll find it is trne. 
He behaves like a wretch and a villain to you. 

He haunts j-our garden and there he plies, 

CYopping the sproute of the young supplies. 

Munching and crunching enormous rations 
public sales and confiscations. 

^EON. Don’t exult before your time, 

Hefore you’ve answer’d for your crime,_ 

A notable theft, that I mean to prove, 

Uf a hundred talents and above. 

S. S. Why do ye plounce and flounce in vain ? 
bplashing and dashing and splashing again. 

Like a silly recruit, just clapp’d on board ? 
lour crimes and acts arc on record: 

Ilie Mytilenian bribe alone 

Was forty minae proved and shown. 


CnoRus.* 

° ‘’’uon?” admira- 

Do^omVW exaltation, 

Doom d with the trident in your hand to reign in 

power and glory, ® 

n full career to domineer, to drive the world before 

ye; 

iai^Wc.'’ p.TciSa‘’o^“ ‘^trameter 
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To raise with ease and calm the seas, and also raise 
a fortxine. 

While distant tribes, with gifts and bribes, to thee 
will be resorting. 

Keep your advantage, persevere, attack him, work 
him, bait him, 

You’ll over-bawl him, never fear, and out-vociferate 
him. 

Cleon. You’ll not advance ; you’ve not a chance, 
good people, of prevailing; 

Record^ facts, my warlike acts, wiU muzzle you from 
railing; 

As long as there remains a shield of all the trophy 
taken ^ 

^ heep the field, unterrified, unshaken, 
o. Stop there a bit, don't triumph yet,—those 
shields afford a handle 

For shrewd sunnisc; and it implies a treasonable 
scandal; 

That there they’re placed, all strapp’d and braced, 
ready prepared for action ; 

A plot it is ! a scheme of his ! a project of the faction I 

Dear Demus, he, most wickedly, with villainous 
advisement, 

Prepares a force, as his resource, against your just 
chastisement: ^ ^ 

—The curriers and the tanners all, with sundry crafts 
of leather, 

Young lusty fellows stout and tall, you see them 
leagued together; 

And there beside them there abide cheesemongers bold 
and hearty, 

Who with the grocers are alUed. to join the tanners’ 
party. 

~^*iook^ turn your oyster eye, with ostracizing 

Those his allies will from the pegs those very shields 

Rushing outright, at dark midnight, with insurrection 
sudden. 
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To seize perforce the public stores, with all your meal 
and pudden. ^ 

Dem. Well I declare! the straps are there! Oh 
what a deep, surprising, 

Uncommon rascal! What a plot the wretch haa been 
aevising« 

attend, my worthy friend, and 
don t directly credit 

A tale for truth, because, forsooth—* The man that 
told me, said it.’ 

—You’ll never see a friend like me that well or ill 
rewarded, 

Has uniformly done his best to keep you safely guarded ; 
^^ctioM infinite 

Of tr^oM and conspiracies, and plots in all directions. 

o.a. Yes, that s your course, your sole resource, 
the same device for ever. 

As country fellows fishing eels, that in the quiet 
nver, ^ 

‘and muddle!’ 

it to a puddle 

lo catch the^ game—you do the same in the hubbub 
ana confusion, 

Which pu create to blind the state, with unobserved 
collusion, 

Grasp^tng at ease your bribes and fees. But answer I 
lell me whether 

You, that pretend yourself his friend, with aU your 
wealth m leather, ^ 

™bS’d reverend 

Old buskins ? 

A Jove ! Look at them, 

burst and tatter’d! 

and span, 

behold my noble largess ! 

""Ini 
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Hem. I see your mind is weU inclined, with views 
ana temper suiting, 

^footing ^ things and toes upon a proper 

"''‘‘recolle“forr“‘ '' 

That was your guide, so proved and tried, that show’d 
myself so zealous, 

^'"^jealouV^'^^ honour 

Notin^g b^imes all filthy crimes, without respect or pity. 

tto?ghout the oTtyf “-8^ 

^ offenders ^letermined you ; those infamous 

‘'^‘''"“tendm a.spirant3 and prc- 

In bold debate, and ready prate, undaunted rhetori- 
cictns f 

influence, your rival politicians. 

wit'h'r 

= •='>» >- 

" ’"a^present'”'' "aistcoat, aa 

of «-ol wann 

migh?;:.:r P “ ' '^omistodes was reckon’d 
" “'Ll" "■“• "0 oould not hit on such a project 

mTe'iy^ contrived so 

‘^“Tulgj” kven“ ""'^0 me. alas ! to what 
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S. S. ’Tis your o^ra plan ; ’twas you began.—As 

topers at a revel, ^ 

^ ~py y°“^ 

"^°'^pal‘ave?^ '“'^’ °'''“ y°“'' “"d 

Cleoi,. I shall outvie your flatteries, I !_see hero 
this costly favour ! act. mio 

ThU mantle ! take it for my sake— 

fiUhy flavour ! •' 

°** "and \latiioT ‘ ‘‘ 

iSrittr = " 

^‘‘"'’h^'ze^"'™ ^Pioo-P^etonding to 

itenUon. “■« 

—You recollect ? 

^mention ^ recoUewt the circumstance you 

of- th?i^tonco 
All fl^usM and hot. fix’d to the spot, exploding in 

™o‘the“ 

^ "a^lthcr^ hlinkmg m a row, and poisoning one 

""s ■t“o"urt^d 1*'^“" 

the ASrr to"^^!!” 
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S. S. Tis your own cue—I copy you.—So the oracle 
directed. 

Cleok. I’ll match you still, for I can 611 his pint- 
pot of appointment, 

For holidays and working days.^ 

. But here’s a box of ointment— 
A salve prescribed for heels when kibed, given with 
my humble duty. 

Cleon. I U pick your white hairs out of sight, and 
make you quite a beauty. 

S* But here’s a prize for your dear eyes!—a 
rabbit-scut! See there now I 

Wipe ’em, and then wipe it again, dear 
Demus, on my hair now. 

S. S. On mine, I say ! 

On mine do, pray! 

Demus bestows, in a careless manner, his dirty pre¬ 
ference upon the S. S. He pays no attention to the 
altercation which follows between the two rivals, but 
remans m the attitude of a solid old juryman sitting upon 

a diflicult cause, concocting the decision which ho at last 
proDouDces. 


Cleon. I shall 6t you with a ship. 

To provide for and equip 

One that has been long forgotten. 

Leaky, worm-eaten and rotten. 

On it you shall waste and spend 
Time and money without end. 
Furthermore, if I prevail. 

It shall have a rotten sail. 

Chor. There he’s foaming, boiling over; 
See the froth above the cover. 
This combustion to allay, 

We must take some sticks away. 
Cleon. I shall bring you down to min, 


* Donatives on festival davs, when the 
and the jurymen’s pay suspended. 


Courts were closed 
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With my summoning and suing 
For arrears of taxes due. 

And charges and assessments new, 

In the census you shall pass 
Rated in the richest class. 

I reply ^ith nothing worse 
Than this just and righteous curse 
—May you stand beside the stovc.i 
With the fishes that you love, 
Fizzling in the tempting pan, 

A distracted anxious man; 

The Milesian question » pending, 
mich you then should be defending. 
With a Ulent for your hire ^ 

If you gain what they desire._ 

^Then their agent, in a sweat. 

Comes to say the assembly *8 met; 

All in haste you snatch and follow. 
And m vain attempt to swallow; 
Kunmng with your gullet fill’d, 
lill we see you choked and kill’d. 

A j mighty Jove ! so be it! 

And, holy Ceres, may I live to see it! 
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gradmilhj from his meditation.) 

since—the kindest 
And best disposed to the honest, sober cl^ ^ 

Of simple humble three penny citizens.— 

FapWagonian, on the contrary, 

incensed me.—Therefore now 

No '-You mu3t 

more my steward!— 

Bear^^^o ;n * j • r¥T, Take it! and withal 
—W>in mind . That he my successor 

-Whoever he may bo-will prove a raaoal 

rr^ “““ Cleon U Indulging himself in U,e 

Milee^M tom ““ “ I® “Uusion U, the 


144 


THE KNIGHTS 


[1325-1349 


More artful and nefarious than myself— 

A bigger ro^e, be sure, and baser far! 

Dem. This seal is none of mine, or my eyes deceive 
me! 


The figure’s not the same, I’m sure! 

S. S. Let’s see— 

What was the proper emblem upon your seal ? 
De3I. a sirloin of roast beef— 

S. S. It is not that! 

Dem. Not the roast beef! What is it ? 

S. S. A cormorant 

Haranguing open-mouth’d upon a rock—* 

Dem. Oh mercy! 

S. S. What’s the matter ? 

Hem. Away with it! 

That w’as Cleonymus’s seal, not mine—* 

But here, take this ; act with it as my steward. 
Cleon. Not yet, sir, I beseech you ! First permit 
me 

To communicate some oracles I possess. 

S. S. And me too, some of mine.— 

Cleon. Beware of them ! 

His oracles are most dangerous and infectious ! 

They strike ye with the leprosy and the jaundice. 

S. S. And his will give you the itch and a scald 
head; 

And the glanders and mad-staggers I take my word 
for it! 

Cleon. 3Iy oracles foretell, that you shall rule 
Over all Greece, and wear a crown of roses. 

S. S. And mine foretell, that you shall wear a robe 
With golden spangles, and a crown of gold. 

And ride in a golden chariot over Thrace; 

In triumph with King Smicythes and his queen.— 
Cleon {to the Sausage-seller.) ^ Well, go for ’em ! 
and bring ’em ! and let him hear ’em! 


' The Pnyx, the place of assembly, was called the Rock. 

- Cleonvmus’s emblem is a bird, to mar his cowardice.—Soo 
dcA., p. 10,1.112.—The bird is also one of Toracious habits. 

’ Cleon aflects to give orders, which the S. S. retorts. 


145 


3350 - 1375 ] 


the knights 


C too_go fetch yours ! 

St jSit';“‘‘S 

[£'xeu7i^ Cleon a-nd Sausage-selleb 
Imc. are eompoaeU on the principle of fontraat pLud o^ 


Chortts. 

Joyful will it be and pleasant 
To the future times and present, 

Ine bemgnant happy day, 

Which will shine on us at last, 
Ammuncing with his genial ray, 

^at ejoon is condemn’d and cast! 
—Notwithstanding wo have heard 
From the seniors of the city,^ 

Jurymen revered and fear’d. 

An opinion deep and pithy, 

That the state for household uso 
Wa^ a pestle and a mortar ; 
lhat aeon serves to pound and bruise. 

Or eke our income would run shorter 
I told, the boys at school 
^served it as a kind of rule, 
itmt he never could be made 
By any meam to play the lyre, 
liU he was weU and truly paid— 

I mean with lashes for his hire. 

V ““ master all at once 

■bxpeU d him as an utter dunce; 

A j ^ nature ill inclined. 

And wanting gifts of every kind. 

MocUoM Clin “ supporting the tyrannical 

AQiSToraABsa L 
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Re-enter Cleon and the Sausage-seller—Cleon with 
a large picket and the Sausage-seller staggering 
under a pirters load. 

Cleon {to Demus.) 

Well, there’s a bundle, you see, I’ve brought of ’em; 
But that’s not all; there’s more of tliem to come— 
S. S. I grunt and sweat, you sec, with the load of 
’em ; 

But that’s not all; there’s more of ’em to come— 
Dem. But what arc these ?—all ? 

Cleon. Oracles. 

Dem. What, all ? 

Cleon. Ah, you’re surprised it seems, at tlio 
quantity ; 

That’s nothing ; I’ve a trunk full of ’em at home.— 
S. S. And I’ve a garret and out-house both brim-full. 
Dem. Let ’3 give ’em a look—\Vhose oracles are 
these ? 

Cleon. Bakis’s, mine are. 

Dem. {to the Sausage-seller.) Well, and whose arc 
yours ? 

S. S. Mine are from Glanis, Bakis’s elder brother.— 
Dem. And what are they all about ? 

Cleon. About the Athenians, 

About the island of Pylos —about myself,— 

About yourself,—about all kinds of things. 

Dem. And what are yours about ? 

S. S. About the Athenians,— 

About pease-pudding and porridge,—about the 
Spartans,— 

About the war,—about the pilchard fishery,— 

About the state of things in general,— 

About short weights and measures in the market,— 
About all things and persons whatsoever,— 

About yourself and me.—Bid him go whistle. 

Dem. Come, read them out then ! that one in 
particular. 

My favourite one of all, about the eagle;— 
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About my being an eagle in the clouds. 

oSe ! ‘o the 

‘Son of Erechtheus. mark and ponder well, 
warning from Apollo’s cell. 

CuZl ^*te and bark and yelp 

Sn /if 1^*1 the chattering kv- 

So shall thy juries all be kept in pay ’ ^ ^ 

^whe^? ‘ Krechtheus and 

wial 'r-'" " "‘^'P ” ^ 

inTSir'®“f ‘‘ ' 

aeril H r r“'. ,^P°“° bids you 

S S ? . ^“>■<='1 whelp-meaning myself. ^ 

Tliis whin^ “'■“'e means no snch thing- 

""" 

Meanwhile I’ll pick a stone up^for tim n’oilcr ' 

dog, ® Erechtheus. ’ware the gap-tooth’d 
ne crafty mongrel that purloins thy prog • 

Thr^'?^. t tilching scraps awfv 

H^dTow^ k ®taro another way • 

^EON F m liT *t. I declare. 

Se: aod then 

Athena shall a woman dwell 

Sds lion sh ^ tell; 

mti the gnate and hies 

Which are that noble nation’s enemies. ' 

no’t Sheq“en^°Ve f “™Pt-pies of orades were 

the scene 1, the Se:fhL"^erT„‘the air'k;" See else 
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Him you must guard and keep for public good. 
With iron bulwarks and a wall of wood.’ 

Dem. (to the Sausage-seller.) 

D’ye understand it ? 

S. S. No, not I, by Jove ! 

Cleon. Apollo admonishes you to guard and keep 
me ; 

I am the lion here alluded to. 

DEii. A lion ! Why, just now you were a dog! 
S. S. Aye, but he stifles the true sense of it 
Designedly—That ‘ wooden and iron wall 
In which Apollo tells ye he should be kept. 

Dem. What did the deity mean by it ? What d’ye 
think ? 

R. S. To have him kept in the pillory and the stocks. 
Dem. That prophecy seems likely to be verified. 
Cleon. ‘ Heed not their strain; for crows and 

daws abound. 

But love your faithful hawk, victorious found. 

Who brought the Spartan magpies tied and bound.’ 

S. S. ‘ The Paphlagonian impudent and rash 
Risk’d that adventure in a drunken dash. 

—0 simple son of Cecrops ill advised! 

I see desert in arms unfairly prized: 

Men only can secure and kill the game; 

A woman’s deed it is to cook the same.’ 

Cleon. Do listen at least to the oracle about Pylos ; 

* Pylos there is behind, and eke before,^ 

The bloody Pylos.’ 

De5I. Let mo hear no more! 

Those Pylos’s are my torment evermore. 

S. S. But here’s an oracle which you must attend 
to; 

About the navy—a very particular one. 

Dem. Yes, I’ll attend—I wish it would toD me how 
To pay my seamen their arrears of wages. 

S. S. ‘0 son of Aegeus, ponder and bewaro 
Of the dog-fox, so crafty, lean and spare, 

* There were three places of this name, not very distant from 
each other. 
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S'nft.’ Do ye undersUnd it ? 

dog-fo^' means Philostratus.'^ ' 

Tc meaning—but the Paphlagonian 

^always urging you to send out ships; ^ ^ 

CYuising about, exacting contributions; 

A tomg ^at ApoUo positively forbids. 

Dm. But why are the ships here call’d dog-foxes ? 

eating up the vineyards. ® 

Bnf^* r Well, so be it! 

But how are my fox^ to get paid their wages ? 

Thrpf'H ^ make provision for them, 

^ree days provision, presently. Only now, 

^w“ilen‘e.“‘’ ^ 

P^* ^ ,, ’S the meaning of it ? 

s«^*ise I understand, 

mphes a kind of a culliTig asking hand— 

Ine coi/ed hand of an informing bully 

i T-w 1^0 ! you’re Quite mistaken. 

It alludes to Diopithes’s lame hand.” 

Pwr.,S®*‘® ® t glorious prophecy which sings. 

And^n^°“ ^th kings. 

And soar aloft in air on eagle’s wings.’ ^ 

ioi type of impudence-lhe 

‘‘i by a ve^“iS&„;SL“T.“"‘‘ 

When aStS'f <=^"^oa informers at Athens, 

extortion haH^a^^ P®rsous for the purpose of 

slip? 

to^^esUtfor apiLo?.S^?ney.“^‘^ 

defe^ “ Mothsayer he ought to have been free from any bodily 


150 


THE KNIGHTS 


[1486-1517 


S. S. And some of mine foretell that 5 *ou shall bo 
‘ Sovereign of all the world and the Red Sea ; 

And sit on juries in Ecbatana, 

Munching sweet buns and biscuit all the day.’ 

Cleon. But me Minerva loves, and I can tell 
Of a portentous vision that befell— 

The goddess in my sleep appear’d to me. 

Holding a flagon, as it seem’d to be. 

From which slie pour’d upon the old man’s crown 
Wealth, health and peace, like ointment running down.’ 

S. S. And I too dreamt a dream, and it was this: 
—Minerva came from the Acropolis, 

There came likewise her serpent and her owl; 

And in her hand she held a certain bowl; 

And pour’d aml>ro.sia on the old man’s head. 

And salt-fish pickle upon yours instead. 

Dem. Well, Olanis is the cleverest after all. 

And therefore I’m resolved, from this time forth, 

To put myself into your charge and keeping. 

To be tended in my old age and taken care of. 

Cleon. No, do pray wait a little; and see how 
regularly 

I’ll furnish you with a daily dole of barley. 

Dem. Don't tell me of barley ! I can’t bear to hear 
of it! 


I’ve been cajoled and choused more than enough. 

By Thouphanes ‘ and yourself this long time past. 
Cleon. Then I'll provide you delicate wheaten flour. 
S. S. And I’ll provide you manchets and roast 
meat. 

And messes piping hot that cry, ‘ Come eat roe.’ 
Dem. Make haste then, both of ye. Wliatevcr you 
do— 

And whichever of the two befriends me most. 

I’ll give him up the management of the state. 
Cleon. Well, I’ll be first then. 

S. S. No you shan’t, ’tis I. 

[Bo/h run off ; but the Sausage-seller contrives 
to get the start. 


‘ An adherent of Cleon. 


1518-1549] 


THE KNIGHTS 


151 


Chorps. 

Worthy Demus ! your estate 

Is a glorious thing, we own_ 

The haughtiest of the proud and great 
Watch and tremble at your frown; 

Like a sovereign or a chief. 

But so easy of belief. 

Every fawming rogue and thief 
Finds you ready to his hand. 

Flatterers you cannot withstand. 

To them your confidence is lent 
With opinions always bent 
To what your last advisers say. 

Your noble mind is gone astray, 

Demus. 

Those brains of yours are weak and green; 

My wits arc sound whate’er ye say: 

Tis nothing but my froward spleen 
That affects this false decay: 

Tis my fancy, ’tis my way. 

To drawl and drivel through the day. 

But though you see me dote and dream, 
Never think me w’hat I seem !— 

—For my confidential slave 
I prefer a pilfering knave; 

And when he ’a pamper’d and full blown; 
1 snfttch him up und—dash him down ! 

Chorus. 

We approve of your intent. 

If you spoke it as you meant; 

H you keep them like the beasts, 

Fatten’d for your future feasts, 

1 amper’d in the public stall. 

Till the next occasion call; 

Then a little easy vote 
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Knocks them down, and cuts their throat; 
And you dish and serve them up. 

As you want to dine or sup. 

Demos. 

Mark me !—when I seem to doze. 

When my wearied eyelids close ; 

Then they think their tricks are hid: 

But beneath the drooping lid. 

Still I keep a comer left. 

Tracing every secret theft. 

I shall match them by and by ! 

All the rogues you think so sly. 

All the deep intriguing set, 

Are but dancing in a net,^ 

Till I purge their stomachs clean 
With the hemlock and the bean. 


The. Sausage-seller and Cleon re-enter sejKiratehj, 

Cleon. Get out there ! 

You get out yourself, you rascal! 

Cleon. Oh Demus! here have I been waiting, 
ready 

To attend upon ye, and serve ye, a long, long time. 

S. S. And I ve been waiting a longer, longer time— 
Ever so long—a great long while ago. 

Dem. And I ve been waiting here cursing ye both, 
A thousand times, a long, long time ago. 

S. S. You know what you’re to do ? 

Dem. Yes, yes, I know; 

But you may tell me, however, notwithstanding. 

1 Persons subject to an effectuaJ restraint, of which they 
were themselves unaware, were said to be dancing in a net. The 
Royalists, m Cromwell's time, found themselves baffled in all 
toeir attempts, without at all suspecting the system of secret 
irn?^**^*^**^*^ by which they were circumvented and restrained. 
>^€n this came to be Itnonm afterwards, it was said that 
Cromwell had kept them dancing in a net, i.e. joyous and alert, 
conspin^ and corresponding m imaginary security, wholly 
unconscious of the restraint in which they had been held. 
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^ ^ start to serve vou 

So be It.-Start now-one ! two! three! 

Dem. ■ Why don’t yon start ? Heigh-day! 

IXEOK. He ’3 cheated and got before me. 

^ ehair^""’ ^ y™ ‘o bring ye 

foremol^ I’« brought it, first and 

*^Pyros, rake from 

Made from the flour of victory and success. 

/•hlvfn'’ly'g"dd:ss^ "■'^-hthe 

Kor^tro™ ring^"^“- ‘--y band. 

J^ar:;:r'm“?t‘'?avrh'i^ ’ 

v“gin prase-pudding, which the warlike 

Achieved at Pylos, and bestows upon you. 

ment! ® y°“r "bole establish- 

'^De^°‘‘^ over your head. 

For a sinvlc establishment could not subsist 
• j ^ hour, unless the goddess unhcld 
The pomdge of our affairs most maniStly^ 

and which is^Slud^^to'eSe^herer^^^”^ among the Athenians, 

Si4"all7oJrTmD*tv nh?"®’ “ protects us ever, 

•6 your empty plans, assisting every wild endeavour. 

Tf «r » j V Clouds, 1.586. 

"t Z K^NcSlf’ ‘‘““"f t? '” back ns the time 

chagrinrimpreertS .mrfn 11® “"^ Minerva. Neptune, in 
dispossessoJ, tlie curge territory, of which he wm 

vo^, ^oe curse of being always governed by ‘bad 
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Cleo>*. She, the dread virgin who delights in battle, 
And storm and battery, sends this batter-pudding. 

S. S. This savoury stew, with comely sippets deck’d. 
Is sent you by the Gorgon-bearing goddess. 

Who bids you gorge and gormandize thereon. 

Cleon. The daughter of Jove array’d in panoply 
Presents you a pancake to create a panic 
Amongst your enemies. 

S. S. And by me she sends 

For your behoof this dainty dish of fritters. 

Well fried, to strike your focmen with affright; 

—And here's a cup of wine—taste it and try. 

Dem. It's capital, faith ! 

S. S. And it ought to bo ; for Pallas 

Mi.x’d it herself expressly for your palate. 

Cleon. This slice of rich sweet-cake, take it from 
me. 

S. S. This whole great rich swcct-cake, take it from 
me. 

Cleon do (he S.i usage-seller.) Ah, but hare-pie 
—where w’ill you get hare-pie ? 
vS. S. (aside.) Hare-pie! What shall I do !—Como, 
now's the time : 

Now for a nimble, knowing, dashing trick. 

Cleon (to the Sausage-seller, showing the dish 
which he is going to -present .) 

Look there, you poor rabscallion. 

S. Pshaw ! no matter. 

I've people of my ou-n there, in attendance. 

They’re coming here—I see them. 

Cleon. Who ? What are they ? 

S. S. Envoys with bags of money. 

[Cleon sets down ^15 hare-pie, arul runs of) the 
stage to intercept the supposed envoys. 

Cleon. WTiere ? WTiere are they 2 

Where ? ^Vherc ? 

S. S. WTiat’s that to you ? Can’t ye be civil ? 

councils This Minerva could not cancel; but she subjoined 
that these bad councils, bad as they might be, should be suc¬ 
cessful. 
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don t you let the foreigners alone ?— 

Ihere s a hare-pie, my dear o^^-n little Demus, 

A nice hare-pie, I vo brought ye!—See, look there » 

Cleon Muminj.) By Jove, he’s stolen it, and 
served it up. ’ 

S. S. Just as you did the prisoners at Pylos. 

Tho suggestion were divine, 

circumvented and undone, 
Out-faced and ovor-impudcntined. 

^ once^^^*"’ ^est decide at 

Which is’ your truest friend, and best disposed 

\vS But how can I decide it cleverly ? 

™ ^Jay^r audience think is the cleverest 

Th^^' ™y and search it fairly 

DEMns'"^ Baphlagonian’s and determine. 

^emu 3. Let s look ; what’s here ? 

My dJar old „a„, rve g‘vln "Z'l'^e^'iLr ' 

With the f the public : perfectly empty / 

goniS™^’ ® the Paphla- 

See there! 

And'^XV *. ?^’ ^ dainties ! 

fellow has kept, 

S S *'iny slice he gave me. 

To ™ common practice ; to pretend 

To Wn eiving up a trifle, ^ 

-Lo keep the biggeet portion for himself. 
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Demus. 0 villain, how you’ve wronged and 

cheated me ; 

Me that have honour’d ye, and have made ye presents. 
Cleon. I stole on principle for the public service. 
Demos. Pull off your garland—give it back to me, 
For him to wear! 

S. S. Come, sirrah, give it back! 

Cleon. Not so.—There still remains an oracle, 
Which marks the fatal sole antagonist. 

Predestined for my final overthrow. 

S. S. Yes! And it points to me by name and 
person ! 

Cleon. Yet would I fain inquire and question you ; 
How far the signs and tokens of the prophecy 
Combine in your behalf.—Answer me truly ! 

What was your early school ? Where did you learn 
The rudiments of letters and of music ? 

S. S. \Vhere hogs are singed and scalded in the 
shambles. 

There was I pummell’d to a proper tune. 

Cleon. Hah, sayst thou so ? this prophecy begins 
To bite me to the soul with deep forebodings. 

—Yet tell me again—What was your course of prac¬ 
tice 

In feats of strength and skill at the Palaestra ? 

S. S. Stealing and staring, perjuring and swearing— 
Cleon. 0 mighty Apollo, your decree condemns 
me ! 

Say, what was your employment afterwards ? 

S. S. I practised as a Sausage-seller chiefly. 
Occasionally as pimp and errand-boy. 

Cleon. Oh misery ! lost and gone ! totally lost! 
{ajUr a pame.) 

One single hope remains, a feeble thread, 

I grasp it to the last.—Yet answer me. 

—What was your place of sale for sausages ? 

Was it the market or the city gate ? 

S. S. The city gate ! Where salted fish are sold ! 
Cleon. Out! Out, alas ! my destiny is fulfill’d; 
Hurry me hence within with quick conveyance, 
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The wreck and ruin of my former self. 

Farewell my name and honours! Thou my garland, 
Farewell! ^ my successor must wear you now, 

To shine in new pre-eminence a rogue. 

Perhaps less perfect, but more prosperous! 

S. S. 0 Jove ! Patron of Greece ! the praise be 
thine ! 

Demosthenes {in a very civil, submissive tone.) 

I wish you joy most heartily ; and I hope. 

Now you’re promoted, you’ll remember me, 

For helping you to advancement. All I ask 
“ place, to bo under-scrivener to you. 

Desi. (to the Sausage-seller.) 

You tell me what’s your name ? 

o Agoracritus ; 

^ from the Agora, where I got my living. 
Dem. With you then, Agoracritus, in your hands 
I place myself; and furthermore consign 
Tha Paphlagonian here to your disposal. 

A j shall find me a most affectionate 

And faithful guardian, the best minister 

That ever served the sovereign of the cockneys. 

\_Exeunt omnes. 

^ The actors being withdrawn, the Chorus remain again 
m pos^sion of the theatre. Their first song is a parody 
from Pindar, which is converted into a lampoon upon 
liysistratus, who, having reduced himself to poverty, had 
procured (by the assistance of his friends) a lucrative 

appomtment at Delphi, He is mentioned in the Acharniana, 
see the song, p. 51. 


To record to future years 
The lordly wealthy charioteers. 

Steeds, and cars, and crowns victorious. 
These are worthy themes and glorious. 

Let the Muse refrain from malice, 
Nor molest with idle sallies 
Him tixe poor Lysiatratus; 

Taunted for his empty purse. 
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Every penny gone and spent. 

Lately with Thaumantis sent 
On a Delphic embassy. 

With a tear in either eye. 

Clinging to the deity 
To bemoan his misery. 

Epirrhema. 

An attempt is here made to express what the Scholiast 
points out; namely, that the contrast between the two 
brothers is a piece of dry irony. In other respects the original 
is hardly capable of translation. 

To revile tlie vile, has ever been accounted just and 
right, 

The business of the comic bard, his proper office, his 
delight. 

On the villainous and base the lashes of invective fall; 
\V’hile the virtuous and the good are never touch’d or 
harm’d at all. 

Thus without offence, to mark a profligate and wicked 
brother. 

For the sake of explanation, I proceed to name another: 
One is wicked and obscure, the brother unimpeach’d 
and glorious. 

Eminent for taste and art, a person famous and 
notorious. 

Arignotus—when I name him, you discern at once, 
with ease. 

The viler and obscurer name, the person meant— 
Ariphrades. 

If he were a rascal only we should let the wretch alone, 
He’s a rascal, and he knows it, and desires it to be 
known. 

Still we should not have consented to lampoon him 
into vogue. 

As an ordinary rascal, or a villain, or a rogue; 

But the wretch is grown inventive, eager to descend 
and try 

Undiscover’d, unattempted depths of filth and infamy ; 
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With his nastiness and lewdness, going on from bad 
to worse. 

With his verses and his music, and his friend Oionv- 
clius. 

Jolly friends and mates of mine, when with me you 
quench your thirst, 

Spit before you taste the wine—spit upon the fellow 
first. 


Meditating on my bed, 

Strange perplexities are bred 
In my weary, restless head. 

I contemplate and discuss 
Tlie nature of Cleonymus, 

All the modes of his existence, 

His provision and subsistence, 

His necessities and wants, 

And the houses that he haunts, 

Till the master of the table 
Accosts him like the gods in fable. 
Manifested and adored, 

At Baucis’ and Philemon’s board— 

‘ Mighty sovereign ! Mighty lord ! 
^ave us in mercy and grace.—Forbear! 
Our frugal insufficient fare. 

Pardon it! and in mercy spare 1 * 


Aktepirrhema. 

Our Triremes, I was told, held a conference of late: 

\ bulky dame and old, spoke the first in the 
debate. 

Ladies, have you heard the news ? In the town it 
pass d for truth, 

^^sooth*^**^ ^‘^w-bred upstart, one Hyperbolus for- 
Asks^a^hundred of our number, with a further proposi- 
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That we should sail with him to Carthage * on a secret 
expedition.’ 

They all were scandalized and shock’d to hear so wild 
a project plann’d, 

A virgin vessel newly dock'd, but which never had 
been mann'd, 

Answer’d instantly \^ith anger, ‘ If the fates will not 
afford me 

Some more suitable proposal, than that wretch to come 
aboard me, 

I would rather rot and perish, and remain from year 
to year. 

Till the worms have eat my bottom, lingering in the 
harbour here. 

No, thank Heaven, for such a master Nauson’s 
daughter is too good ; 

And if my name were not Nauphantis, I am made of 
naib and wood. 

I propose then to retire, in sanctuary to remain 

Near the temple of the Furies or to Theseus and 
his fane. 

Still the project may proceed ; H 3 rperbolus can never 
fail. 

He may launch the trays of wood, in which his lamps 
were set to sale,' 


AgoraCRITT7S {(he Sausage-seller.^ 

Peace be amongst you ! Silence ! Peace I 
Close the courts j let pleadings cease ! 

All your customary joys. 

Juries, accusers, strife, and noise ! 

Be merry, I say! Let the theatre ring 

With a shout of applause for the news that I bring. 

Chob. O, thou the protector and hope of the state, 
Of the isles and allies of the city, relate 
What happy event do you call us to greet. 

With bonfire and sacrifice filling the street ? 


* i". this instance may admit of a doubt. Sec note 

w p. w; but it was by no means beyond the speculations of 
Athenian ambition at that time. ^ 
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sHangf!’’ ^ ‘ How fu^den and 

But where is he now ? 

In the lofty old town of citadel's brow. 

How did tend^ 

Oil?: ZZ tTe siltTih'e "" 

’KKi? ,?f wHi-f ‘ ■ 

For splendour of eranS^ nnH still 
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refoiceT “ «nd bid you 
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“r; - - a;a 



162 


THE KNIGHTS 


[1609-1635 


throughout this scene, is marked with the 
characteristics of youth, warmth, eagerness, and 
occasional bashfulness and embarrassment. 
Dem. My dearest Agoracritus, come here— 

I’m 90 obliged to you for your cookery ! 

I feel an alter’d man, you’ve quite transform’d me. 
Ag. What! I ? That’s nothing ; if you did but 
know 

The state you were in before, you’d worship me. 

Dem. What was I doing ? How did I behave ? 
Do tell me—inform against me—let me know. 

Ag. Why, first, then : if an orator in the assembly 
Began with saying, Demus, I’m your friend. 

Your faithful, zealous friend, your only friend, 

You used to chuckle, and smirk, and hold your head 
up. 

Dem. No, sure ! 

Ag. So he gain'd his end, and bilk’d 

and choused ye. 

Dem. But did not I perceive it ? Was not I told ? 
Ao. By Jove, and you wore those ears of yours 
continually 

Wide open or close shut, like an umbrella. 

Dem. Is it possible ? Was I indeed so mere a 
driveller 

In my old age, so superarmuated ? 

Ao. Moreover, if a couple of orators 
Wore pleading in your presence, one proposing 
To equip a fleet, his rival arguing 
To get the same supplies distributed 
To the jurymen, the patron of the juries 
Carried the day.—But why do you hang your head 
so ? 

What makes you shuffle about ? Can’t ye stand still ? 
Dem. I feel ashamed of myself and all my follies. 
Ao.^ ’Twas not your fault—don’t think of it. Your 
advisers 

Were most to blame. But for the future—tell me, 

‘ The tone of the Sausage-.'teller is that of a considerate in¬ 
dulgent preceptor to a young man who has been misbehaving. 
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If any rascally villainous orator 

Should addrcM a jury with such words as these: 

i>6nieiiib6r, if you acquit the prisoner 
Your daily food and maintenance are at stake ’ • 
would you treat such a pleader ?_Answer me 
, should toss him headlong into the public pit. 
With a halter round his guUet, and Hj-perbolus 
Tied fast to the end of it. 

j . . Tliat’s a noble answer ! 

Wise and judicious, just and glorious ! 

Now tell me, in other respects, how do you mean 
lo manage your affairs ? 

tmPu**' l Why, first of all, 

1 11 have the arrears of seamen’s wages paid 

^ penny, the instant they return to port. 

Ao. There’s many a worn-out rump will bless yo 
and thank ye. 

Dem. Moreover, no man that has boon enroll’d 
Lpon the list for military service. 

Shall have his name erased for fear or favour. 

Ao. That gives a bang to Cleonymus's buckler. 
Uem. 111 not permit those fellows without beards 
io harangue in our assembly, boys or men. 

Ao. Then what’s to become of Cleisthenes and 
Strato ? * 

Where must they speak ? 

^ ^>nd of youths, 

Ibe little puny would-be politicians, 

Sitting conversing in perfumers’ shops, 

Lwping and prating in this kind of way: 

Phaeax U sharp—he made a good come-off. 

And saved his life in a famous knowing style* 

1 reckon him a first-rate; quite capital 

* or ener^ and compression; so collected, 

such a choice of language ! Then to see him 

batthng agamst a mob—it’s quite delightful! 

Ho 8 never cow’d ! He bothers ’em completely ! * 

AO. It 8 your own fault; in part you’ve help’d to 
spoil ’em, 

* See Aeh., p. 12, where both are mentioned. 

M 2 
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But what do you mean to do with ’em for the future ? 
Bem. I shall send them into the country, all the 
pack of ’em. 

To leam to hunt, and leave off making laws.— 

Ac. Then I present you here with a folding chair, 
And a stout lad to carry it after you. 

Bem. Ah, that reminds one of the good old times. 
Ag. But what will you say, if I give you a glorious 
peace, 

A lusty strapping truce of thirty years ? 

Come forward here, ray lass, and show yourself. 

Bem. By Jove, what a face and figure ! I should 
like ^ 

To ratify and conclude incontinently. 

Where did you find her ? 

^<3. Oh, the Paphlagonian, 

Of course, had huddled her out of sight, within there. 
But now you’ve got her, take her back with you 
Into the country. 

Bem. But the Paphlagonian, 

What shall we do to punish him ? What d’ ye think ? 

Ag. Oh, no great matter. He shall have my trade, 
With an exclusive sausage-selling patent, 

To traffic openly at the city gates, 

And garble his wares with dogs’ and asses’ flesh ; 
With a privilege moreover to get drunk. 

And bully among the stnampeta of the suburbs, 

And the ragamuffin waiters at the baths. 

Bem. That’s well imagined ; it precisely suits him ; 
His natural bent, it seems, his proper element 
To squabble with poor trulls and low rabscallions. 

As for myself, I give you an invitation 

To dine with me in the hall. You’ll fill tlie seat 

Which that unhappy villain held before. 

Take this new robe ! Wear it and follow me ! 

And you, the rest of you, conduct that fellow 
To his future home and place of occupation, 

^e gate of the city, where the allies and foreigners. 
That he maltreated, may be sure to find him. 

[Exeunt. 



THE BIRDS 

INTENDED TO CONVEY SOME NOTION OF ITS EFFECT A3 
AN ACTED PLAY, AND TO ILLUSTRATE CERTAIN 
POINTS OP DRASIATIC HUMOUR AND 


CHARACTER DISCOVERABLD 
IN THE ORIGINAL. 



Terentius Mcnandrum, Plautus et Caecilius, veteres 
Comicos iDterpretati sunt, numquid haerent in verbis, ac 
non decorem potius et elegantiam in translatione con* 
servant ? Hieron. Epi^. at optima genert xTiterprelandi. 

Si Graios patrio carmine adire sales 
PoMumus, optatis plus jam procedimus ipsis. 

Hoc satis est. 


ViRCIL. 
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Peisthctaxrus, an Athenian citizen, but disgusted with 
us country, starts on his travels proposing to seek 
his fortune m the kingdom of tlie Birds. He is repre¬ 
sented as the essential man of business and ability, the 
tme pohtical adventurer; the man who directs every¬ 
thing and everybody; who is never in the wrong, never 
at a loss, never satisfied with what has been done by others 
uniformly successful in his operations. He maintains a 
constant ascendancy, or if he loses it for a moment 
recovers it immediately. 

Euripides, a simple easy-minded droll companion, his 
natural follower and adherent; as the Merry Andrew is of 
the Mountebank. It will be seen that, like the Merry 
Andrew, he interposes his buffoonish comments on the 
graod or&tioQ delivered by bis inaster* 


Epops, IGng of the Birds; formerly Tereus, King of 
itirace, but long ago, acconling to the records of myth- 
ology, transformed into a Hoopoe. He appears as the 

dignified sovereign of a primitive uncivilized 
race, whom he is desirous to improve : he gives a graciou.s 
reception te strangers arriving from a country more 
advanc^ m civihzation; and adopts the projects of 
aggrandizement suggested to him by Peisthetairus. 

subjects, retain, on the contrary, 
heir hereditary hatred and suspicion of the human race: 

ready to break out into open mutiny against 
eir king, and to massacre his foreign (human) advisers 
upon the spot. It is with the greatest difficulty that they 
can be prevailed upon to hear reason, and attend to the 
uminous exposition of Peisthetairus. His harangue has 
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the effect of conciliating and convincing them; his pro¬ 
jects are adopted without a dissentient voice. War is not 
immediately declared against the gods, but a sort of 
Mexican blockade is established by proclamation. 

Prometheus, a malcontent deity, the ancient patron of 
the human race, still retaining a concealed attachment to 
the deposed dynasty of Saturn. He comes over secretly 
with intelligence, which Peisthetairus avails himself of, 
and which proves ultimately decisive of the subjugation 
of the gods. 

Neptune, ■v joint ambassadors from the gods, 

Hercules, ( commissioned to treat with Pcisthc- 

^iballus, or the C tairus. Neptune is represented as 

Triballian, ) a formal dignibed personage of the 
old school. Hercules as a passionate, wrong-headed, 
greedy blockhead : he is cajoled and gained over by 
Peisthetairus ; and in his turn intimidates the Triballian, 
an ignorant barbarian deity, who is hardly able to speak 
intelligibly. They join together, Neptune is out-voted, 
and Peisthetairus concludes a treaty by which his highest 
pretensions arc realized. 

The characters above-mentioned are the only ones who 
contribute in any way to the progress of the drama ; the 
remainder, a very amusing set of persona, are introduced 
in detached scenes, exemplifying the various interruptions 
and annoyances incident to the nnn of business, distract¬ 
ing his attention and embarrassing him in the exercise of 
his authoritative functions. There are, however, excep¬ 
tions. 

Ins, who is brought in, having been captured and 
detained for an infringement of the blockade. 

A Priest who comes to sacrifice at the inauguration of 
the new city. 

Two Messengers arriving from different quarters, with 
very interesting and satisfactory intelligence. 

The rest are a mere scries of intruders on the time and 
attention of the great man. 

^ Poet, a ragged vagabond, who comes begging with an 
inaugural ode on the foundation of the new city. 
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SCENE. 

A desolait country with a hare open prospect on one 
and some upright rocks covered with shrubs and 
brushwood in the centre of the stage. Peisthetairus 
and Euelpides appear as a couple of uom-out pedes- 
trian travellers, the one with a Raven arid the other 
wxth^ a Jackdaw on his hand :—they appear to he 
seeking for a direction from the motions and signats 
made to them by the Birds. 

Euelpides {speaking to his Jackdaw.) 

Eight on, do ye say ? to the tree there in the dis¬ 
tance ? 

PEisraETAiEus (speaking first to his Raven, and then 
to his companion.) 

Plapie take ye ! Why, this creature calls us back ! 
Eu. What use can it answer tramping up and 
down ? 

We re lost, I tell ye : our journey’s come to nothing. 

Peis. To think of me travelling a thousand stadia 
With a Raven for my adviser ! 

^ . Think of me too, 

uomg at the instigation of a Jackdaw, 

To wear my toes and my toenails to pieces! 

Peis. I don’t know even the country, where we’ve 
got to. 

Eu. And yet you expect to find a country here, 
A country for yourself! 

Peis. Truly, not I; 
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Not even Execestidcs ’ could do it, 

That finds himself a native everyTvhcre. 

Eu. Oh dear ! We're come to ruin, utter ruin ! 
Peis. Then go that way, can’t yc ?—‘ the Road to 

Etj. He has brought us to a fine pass, that crazy 
follow, 

Philocrates the poulterer; he pretended 
To enable us to find where Tereus lives; 

The King that was, the Hoopoe that is nowj 
Persuading us to buy these creatures of him. 

That Raven there for three-pence, and this other. 
This little Tharrclides ^ of a Jackdaw,— 

He charged a penny for; but neither of ’em 
Are fit for anything but to bite and scratch. 

{Speaking to his Jackdaw.) 

Well, what arc yc after now ? gaping and poking f 
You’ve brought us straight to the rock. Where would 
you take us ? 

There’s no road here ! 

Peis. No, none, not even a path. 

Eu. Nor don’t your Haven tell us anything ? 

Peis. She’s alter’d somehow—she croaks differently. 
Eu. But which way does she point ? What docs 
she say ? 

Peis. Say ? ^^^ly, she says, she’ll bite my fingers 
off. 

Eu. Well, truly it’s hard upon us, hard indeed, 

To go with our own carcasses to the crows. 

And not be able to find ’em after all 
{Turning to the audience.) 

^ He is attacked again in tliis play, as a foreign barbarian 
>*• j privileges of a true-born Athenian, 

rbarreud^ was nicknamed Jackdaw^ and Euelpides in 
wntmpf of his JaeJedow calls it a Tharrclides! The Raven and 
the Jackdaw are characteristic. Pcisthetairus is the bearer of 
too spacious bird, his companion is equipped with a Jackdaw. 

. . Peisth eta inis, it will be seen, aUoM's his companion to put 
nimself forward, with the newly discovered natives; remaining 
Oimself in the background as the person of authority» making 
use of the other as his harbinger; he allows him also to address 
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our design, most excellent spectators, 

(Our passion, our disease, or what you will) 

Is the reverse of that wliich Sacas ‘ feels; 

For he, though not a native, strives perforce 
io make himself a citizen: whilst we, 

1^0Y and acknowledged as Athenians bom, 
^ot bustled off, nor otherwise compeird) 

Have deem d it fitting to betake ourselves 
To tliese our legs, and make our person scarce.* 
JMot through disgust or hatred or disdain 
Of our lUustrious birthplace, which we deem 
Olorious and free; with equal laws ordain’d 
for fine and forfeiture and confiscation; 

With taxes universally diffused ; 

Ai^ suits and pleas abounding in the Courts, 
^or grasshoppers sit only for a month 

the twigs ; but our Athenians 
hit chirpmg and discussing all the year 
l^erch’d upon poinU of evidence and law. 

trudge upon our present travels. 
With these our sacrificial implements. 

To seek some easier unUtigious place, 

Meaning to settle there and colonize. 

^r present errand is in search of Tereus, 

(ihe Hoopoe that is now) to leam from him 
If in his expeditions, flights, and journeys. 

He ever chanced to light on such a spot. 

Peis. Holloh ! ^ 


Er. 

Peis. 


—Decidedly! 


What’s that 
My 


? 

raven here 


points upwards. 


Wmself by unnecessary 

The full and complete account of their motives am! dMlcm 
of Eue'S^IdL"’^^^ better suited to the careless gossiping character 

^ genuine Athenian, was 

can^Sacas from the name of a Thracian tribe. ’ 

this Pcisthetairus must have accompanied 

^nS'ap^robStiS^^ authoritative gesture, indica^ve of 
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Ed’. Aye, and here’s my Jackdaw, too. 

Gaping as if she saw something above.— 

Yes,—m be bound for it; this must be the place: 
We’ll make a noise, and know the truth of it. 

Peis. Then * kick against the rock ’ ^ 

Eu. Knock you your head 

Against the rock !—and make it a double knock ! 
Peis. Then fling a stone at it t 
Eu. With all my heart, 

Holloh, there ! 

Peis. What do you mean with your Holloh ? 
You should cry Hoop for a Hoopoe. 

Eu. Well, then. Hoop ! 

Hoop and holloh, there!—Hoopoe, Hoopoe, I say! 
Tbochilus. What’s here ? Who’s bawling there ? 
Who wants my master ? 

[The door is opened, and both parties start at seeing 
each other. 

Eu. Oh mercy, mighty Apollo ! what a beak ! 
Tr. Out! out upon it! a brace of bird-catchers ! 
Eu. No, no ; don’t be disturb’d ; think better of us. 
Tr. You’ll both be put to death. 

Eu. But we’re not men. 

Tr. Not men! what are ye ? what do ye call 
yourselves ? 

Eu. The fright has turn’d me into a Yellow-Hammer. 
Tr. Poh ! Stuff and nonsense ! 

Eu. I can prove it to ye. 

Search ! 

Tr. But your comrade here, what bird is he ? 
Peis. I’m changed to a Golden Pheasant just at 
present. 

Eu. Now tell me, in heaven’s name, what creature 
are ye ? 

Tr. I’m a Slave Bird. 

Eu. A slave ! how did it happen ; 

Were you made prisoner by a fighting cock ? 

Tr. No. When my master made himself a Hoopoe, 
He begg’d mo to turn bird to attend upon him. 

^ To ‘ kick against the rock * was proTerbial. 
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Eu. Do bir^, then, want attendance ? 

T . Yes, of course; 

in Ins case, having been a man before. 

He longs occasionally for human diet. 

His old Athenian faro: pilchards for instance,_ 

Then I must fetch the pilchards ; sometimes porridge • 
He calls for porridge, and I mix it for him. 

, Well, you're a dapper waiter, a didapper; 
But didapper, 1 say, do step within there, 

And call your master out. 

Til. But just at present 

He s takmg a httlo rest after his luncheon. 

Some myrtle berries and a dish of worms. 

Eu. No matter, call him here; we wish to speak 
to liim. 

Tr.* He II not be pleased, I’m sure ; but notwith¬ 
standing. 

Since you desire it, I’ll make bold to call him. [ExU. 
Peis, [look^n^ after him.) Confound yc, 1 say, you’\c 
frighten’d me to death. 

Eu. He has scared away my Jackdaw; it’s flown 
away. 

Peis. You let it go yourself, you coward. 

, Tell me. 

Have you not let your Raven go ? 

Not I. 

Eu. \Vhcro is it then ? 

Flown off of its own accord. 
Jtu. You did not let it go ! you’re a bravo fellow ! 
iHE Hoopoe (from u'ithin.) Open the door, I say 
let me go forth. 

[The Royal Hoopoe appears with a tremendous 
beak and crest. 

Eu. O Hercules, what a creature! What a plumage ! 

And a triple tier of crests; what can it be I 

unnecessarily communicative, and 
f ri- sort of serving-man; Euelpidcs 

a«o!ding5 (Iwcover this, and assumes the asccnt^ncy 

In the tone of Simple, Master Slender’s serving-man. 
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Hoo. Who call’d ? who wanted me ? 

Eu. May the heavenly powers !— 

—Confound ye ! I say (aside.) 

Hoo. You mock at me, perhaps, 

Seeing these plumes.—But, stranger, you must know 
That once I was a man. 

We did not laugh 

At you, Sir. 

Hoo. What, then, were you laughing at ? 

Eu. Only that beak of yours seem’d rather odd. 
Hoo. It was your poet Sophocles * that reduced me 
To this condition with his tragedies. 

Eu. What are you, Tereus ? Are you a bird, or 
what ? 

Hoo. A Bird. 

Eu. Then where are all your feathers ? 

Hoo. Gone. 

Eu. In consequence of an illness ? 

Hoo. No ; the Birds 

At this time of the year leave off their feathers. 

But you ! what are ye ? Tell me. 

Mortal men. 

Hoo. W’hat countrymen ? 

Eu. Of the country of the Triremes.’ 

Hoo. Jurymen, I suppose ? 

_Eu. Quite the reverse. 

We re anti-jurymen. 

Hoo. Does that breed still 

Continue amongst you ? 

Eu. Some few specimens’ 

Ycm II meet with here and there in country places. 
Hoo. And what has brought you here ? WTiat was 
your object ? 


'In his tragedy of Tereus, Sophocles had represented him as 
transformed (probably only in the last scenes) with the head 
and beak of a bird. 

’ Galleys ^nth three banks of oars. The Athenians were at 
tnat time undisput^ masters of the sea. 

litigation and the passion for sitting on juries, 
with the exception of a few who retained their old agricultural 
habits, had mfected the whole Athenian community. 
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Etr. We wish’d to advise with you. 

" hat ? 

A j ; l5wause you were a man: the same as us : 
And found yourself in debt: the same as us; 

And did not like to pay: the same as us; 

And after that, you changed into a bird, 

And ever since have fio\vn and wander’d far 
Over the lands and seas, and have acquired 
^*J^°owledge that a bird or man can learn. 

Therefore we come, as suppliants, to beseech 
lour favour and advice to point us out 
Rome comforUble country, close and snug 
A country like a blanket or a rug, 

W^re we might fairly fold ourselves to rest. 

Hoo. Do you wish then for a greater state than 
Athens ? 

Eu. Not greater, but more suitable for us. 

Hoo. It’s clear you’re fond of aristocracy. 

Eu. What, him, the son of Scellias ! Aristocrates ’ ‘ 

1 abhor him. 

Hoo. Well, what kind of a town would suit 3 ’e ’ 
Eu. Why, such a kind of town as this, for instance, 
A tovm where the importunities and troubles 
Arc of this sort. Suppose a neighbour calls 
Hotimes m the morning with a sudden summons: 
Now, don t forget,’ says he, ‘ for heaven’s sake, 
l^oome to me to-morrow; bring your friends, 
Children, and all, we’ve wedding cheer at home. 

n ^ail me now, 

ciont let me see your face when I’m in trouble.’ 

resolved to encounter all these 

hardships ! 

(To Peisthetairus. ) And what say you ? 

’s “uch the same. 

Hoo. How so ? 

A t 1 To find a place of the same sort; 

A kmd of place where a good, jolly father 

the is known of Aristocrates. Ho lived to 

againsfcriuS.^ 

aaisToruAXEa If 



178 


THE BIRDS [161-18G 

Meets and attacks me thus—‘ What’s come to ye 
With my yoimg people ? You don’t take to ’em. 
What! they’re not reckon’d ugly! You might treat ’em. 
As an old friend, rrith a little attention, surely. 

And take a trifling civil freedom with ’em.’ 

Hoo. Aye ! You’re in love, I see, with difiGcultics 
And miseries. Well, there’s a city, in fact. 

Much of this sort; one that I think might suit ve. 
Near the Red Sea. 

Eu- No, no ! not near the sea ;' 

Lest I should have the Salaminian galley ^ 

Arriving some fine morning with a summons 
Sent after me, and a pursuivant to arrest me. 

But could not you tell us of some Grecian city ? 
Hoo. Why, there’s in Elis there, the to^vn of 
Lopreum. 

Ext. No, no ! No Lepreums ; nor no lepers neither. 
No leprosies for me. Melanthius =* 

Has given me a disgust for leprosies. 

Hoo. Then there’s Opuntius in the land of Locris. 
Et 7. Opuntius ? Me to bo like Opuntius! * 

With his one eye I Not for a thousand drachmas. 

But tell me, among the birds here, how do yc find it ? 
What kind of an existence ? 

Hoo. Pretty fair; 

Not much amiss. Time passes smoothly enough; 

And money is out of the question. Wo don’t use it. 
Eu. You’ve freed yourselves from a great load of 
dross. 

Hoo. We’ve our field sports. We spend our idle 
mornings 

* A humorous blunder. The Red Sea was, in fact, as inacces¬ 
sible to ancient European navigation as the Caspian. 

The Salaminian galley had been sent to arrest Alcibiades, then 
one of the joint conunanders in Sicily. This was one of the 
most fatal acts of that popular insanity which it was the poet’s 
object to rmtigate and counteract. 

* A tragic poet, said to have been leprous, ridiculed elsewhere 

author, and by other comic poets, as Plato and Callias. 
Nothmg is recorded of Opuntius, except that he was reckoned 
a poltroon, and was blind of one eye. 
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With banqueting and collations in the gardens 
With poppy-seeds and myrtle. 

i-t your time 

l3 passd like a perpetual wedding-day. 

[PElSTpTAiRus, who ha^ hitherto felt his wau hu 
Euelpides /am«rd, and allowing him 

f ^0.5 paid no atUntion 

to th%s tpfiin^, xncondusivc conversationy breaks 
out as frpn a profound reflective reverie. 

^ ^ ^ oppor- 

If I could only advise you. I see it all » 

Ihe means for an infinite empire and command I 

noo. And what would you have us do ? What ’<* 
your advice ? 

^ o7*ali^° ’ ^ould I have ye do ? Why, first 

an opon-mouth’d 
In that undignified way. With us for instance. 

A^H Tm"* should cry out, ‘ WTiat creature’s that ? > 
And Teleas would be the first to answer • 

A animal, 

A silly bird, that s neither hero nor there.’ ‘ 

^^y be like 

But tell me, what would you have us do ’ 

Phs (empAa/»ca%) Concentrate; 

^gether. Build a city. 

^TOere^^ * 

Peis. Nonsense, 
question ! 

Look down. 

Hoo. I do. 

Peis. 

Hoo. 


You can’t be serious. WTiat a 


I^ok up now. 


So I do. 


ambiiruitv eriTuio ^ a description of him ; the 

UUrtLedti\LeneU?KA\\eHt>^^^ 

N2 
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Peis. Now turn your neck round- * 

Hoo. I should sprain it though. 

Peis. Come, what d’ye see ? 

Hoo. The clouds and sky ;—that’s all. 

Peis. Well, that we call the pole and the atmo¬ 
sphere ; 

And would it not serve you birds for a metropole ? 
Hoo. Polo ? Is it call’d a pole ? 

Peis. Yes, that ’s the name. 

Philosophers of late call it the pole; 

Because it wheels and rolls itself about. 

As it were, in a kind of roly-poly way.* 

Well, there then, you may build and fortify. 

And call it your Metropolis,—your Acropolis. 

From that position you’ll command mankind. 

And keep them in utter thorough subjugation: 

Just as you do the grasshoppers and locusts. 

And if the gods offend you, you’ll blockade ’em, 
And starve ’em to a surrender. 

Hoo. In what way ? 

Peis. Why thus. Your atmosphere is placed, you 
see. 

In a middle point, just betwixt earth and heaven. 

A case of the same kind occurs with us. 

Our people in Athens, if they send to Delphi 
With deputations, offerings, or what not. 

Are forced to obtain a pass from the Boeotians: 
Thus when mankind on earth are sacrificing. 

If you should find the gods grown mutinous 
And insubordinate, you could intercept 
All their supplies of sacrificial smoke. 

Hoo. By the earth and all its springs ! springes 
and nooses ! * 

* See in the Knights (p. 90) a similar instance of ridiculow 
stage effect, where the Sausage-seller is mounted on his stool to 
survey the Athenian empire. 

• The comic poets ridiculed the new prevailing passion for 
astronomical and phvsical science. See further on the Parabasis 
and the scene where Melon the astronomer is introduced.^ 

^ The Hoopoe’s exclamation and oath are in the ori£inaJ» as 
they are here represented, exactly in the style of Bob Acres! 



233-257] 


THE BIRDS 


181 


Od^, nets and snares! this is the cleverest notion: 

^ i. ^ hi my heart to venture, 

If the other Birds agree to the proposal. 

Peis. But who must state it to them ? 

rpv j ^ , .r * yourself, 

they 11 understand yo, I found them mere barbarians, 
aut Uvmg here a length of time amongst them, 

1 have ta^ht them to converse and speak correctly,’ 
Peis. How will you summon them ? 

T.n ^ . , That’s easy enough; 

111 just step mto the thicket here hard by, 

Md caU my Nightingale. She’ll summon them. 

And when they hear her voice, I promise you 
X (m 11 see them all come running here pell-mell ® 

Peis. My dearest, best of Birds! don’t lose 
moment, 

I beg, but go directly into the thicket; 

Way, don’t stand here, go call your Nightingale. 

[Exit Hoopoe. 


SoNO from behind the scene, s^ijyposed to he sung by 

the Hoopoe. 

Awake ! awake ! 

Sleep no more my gentle mate! 

With your tiny tawny bill, 

Wake the tuneful echo shrill. 

On vale or hill; 

Or in her airy rocky scat, 

I^t her listen and repeat 
The tender ditty that you tell. 

The sad lament. 

The dire event, 

impertinence of a predominant people, 

ought'^lo‘’b; 

nubit* flute, a great favourite of tbo 

encaced to ® absence from Athens 

rKkSwSSl S eJpe£.?’ ®^>>ited with an 



182 


THE BIRDS 


[258-291 


To luckless Itj*s that befell. 

Thence the strain 
Shall rise again, 

And soar amain. 

Up to the lofty palace gate, 

Where mighty Apollo sits in state 
In Jove's abode, with his ivory lyre, 
HvTnning aloud to the heavenly choir. 

While all the gods shall join with thee 
In a celestial symphony. 

[.4 solo on the flute sup-posed to he the Nightingale's call. 

Peis. Oh, Jupiter ! the dear delicious bird ! 

With what a lovely tone she swells and falls, 
Sweetening the wilderness with delicate air. 

Ec. Hist! 

Peis. ^Tiat ? 

Eu. Be quiet, can’t ye ? 

Peis. W^at’s the matter ? 

Eu. The Hoopoe is just preparing for a song. 
Hoo. Hoop ! hoop ! 

Come in a troop. 

Come at a call. 

One and all. 

Birds of a feather. 

All together. 

Birds of an humble gentle bill 
Smooth and shrill. 

Dieted on seeds and grain. 

Rioting on the furrow’d plain. 

Pecking, hopping. 

Picking, popping. 

Among the barley newly sown. 

Birds of bolder louder tone, 

Lod^ng in the shrubs and bushes, 

Mavises and Thrushes. 

On the summer berries browsing. 

On the garden fruits carousing, 

All the grubs and vermin smouzing. 
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You that in an humbler station, 
u ith an active occupation, 

Haunt the lowly watery mend, 

Warring against the native br^d. 

The gnats and flies, your enemies; 

In the level marshy plain 
Of Marathon pursued and slain. 

You that in a squadron driving 
From the seas are seen arriving. 

With tlie Cormorants and Mews 
Haste to land and hear the news ! 

All the feather’d airy nation, 

Birds of every size and station. 

Are convened in convocation. 

For an envoy queer and slirewd 
Means to address the multitude, 

And submit to their decision 
A surprising proposition. 

For the welfare of the state 
Come in a flurry. 

With a hurry-scurry, 

Hurry to the meeting and attend to the debate. 


The first appearance of the Chorus must have been a 

Wn ® audience had 

® K*" '"I® n favourite musical 

performer, by whom all the preceding songs were probably 

.vecuted; for the dialogue on the stage passes solely 

between Pe,»thetairus and Euelpidc., and the Hoopoe^ 

now ® 

wdiTch the original, forty lines follow, in 

c\ldbiHon * fEuelpides act as showmen to the 
the nln™« ^ twenty-four figures, dressed in imitation of 
the plumage of as many different kinds of birds,* which are 

as they successively 

omkted the orchestra. This passage is hero 

e^eciuil to see how well it can bo 

executed, may be referred to Mr. Cary’s translation. 


S. 


on tbfexWMtion oHhU^play.* 
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While the Birds are bustling about in their new coop of 
the^ orchestra, £uelpides contemplates them with surprise, 
which soon changes to alarm. 

The language of the Birds consists almost wholly of 
short syllables, the effect of which it is impossible to imitate 
in English. Some accents, which are added, may servo 
to mark the attempt: they are added also to two spondaic 
lines, of which the imitation is more practicable. 

E 0 . How they thicken, how they muster. 

How they clutter, how they cluster ! 

Now they ramble here and thither. 

Now they scramble altogether. 

What a fidgetting and clattering ! 

What a twittering and chattering ! 

Don’t they mean to threaten us ? What think ye ? 

^ Yes, methinks they do. 

Eu. They’re gaping with an angry look against us 
both. 


^ It ’g v^cry true. 

Chob. Where is He, the Magistrate that assdmblcd 
us to deliberate ? 

Hoo. Friends and comrades, hero am I, your old 
associate and ally. 

Chor. What have ye to communicate for tho 
benefit of the state ? 

Hoo. A proposal safe and xiscful, practicable, pro¬ 
fitable. 

Two projectors are arrived here, politicians shrewd 
and able. 

Chob. Whee ! whaw ! w'here ! where ! 

What ? what ? what ? what ? what ? 

Hoo. I repeat it—human envoys are arrived, a 
steady pair. 

To disclose without reserve a most stupendous huge 
affair. 


Chob. Chief, of all that ever were, the worst, tho 
most unhappy one ! 

Speak, explain ! 

Hoo. Don’t be alarm’d ! 

Alas, alas ! what have you done f 


333-362] 


THE BIRDS 


185 


Hoo. 

Chob, 

Hoo. 

Chob. 


Hoo. I’ve received a pair of strangers, vfho desired 
to settle here, 

Chor. Have you risk’d so rash an act ? 

I’ve done it, and I persevere, 
cut where are they ? 

Near beside you ; near as I am : very near 
Out, alas ! oiit, al^ J 
We are betrily’d, crOelly betray'd 
To a calamitous end. 

Our comrade and our friend. 

Our compinion in the fields and’in the pastures 
^ the aiithor of all our miseries and disasters. 
Our Ancient skrccd laws and solemn oath! 

Trinsgr^ing both ! 

Treasonably delivering us as a prize 
To our horrible immemorial enemies. 

To a detestable race 
Execrably base ! 

For the Bird our Chief, hereafter ho must answer to 
the state; 

Withrespectto these intruders,Ipropose,withoutdebate, 

On the spot to tear and hack them. 

Ah fn«if There it is, our death and ruin ! 
Ah, the fault WM all your own, you know it; it was 
all your doing; » *v wuo 

You that brought mo here, and why ? 

rr X , Because I wanted an attendant. 
En. Here to close my life in tears. 

En ® foolish fear, depend on’t. 

Why a foolish fear ? 

It ' ^^en you’re left without an eye. 

It 8 ^possible m nature; how could you oontrive to 

j^rm in rank. Form in rank; 

Tlien move forward and outflank. 

see them overpower’d. 

Hack d, demolish’d, and devour’d, 

Neither earth, nor sea, nor sky. 

Nor woody fastnesses on high. 

Shall protect them if they fly. 
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Where’s the Captain ? what detains him ? what 
prevents us to proceed ? 

On the right there, call the Captain ! let him form his 
troop and lead- 

Eu. TTierc it is; where can I fly ? 

Ttn Sirrah, be quiet; wait a bit. 

-bu. \Vhat, to be devour’d amongst them ! 

Peis. Will your legs or will your wit 

Serve to escape them ? 

Eu. I can't tell. 

Peis. But I can tell; do as you're bid; 

Fjght must. You see the pot just there before vo; 
take the hd 

-\nd present it for a shield; the spit will serve you 
for a spear; 

With it you may scare them off, or spike them if they 
venture near. 

Eu. What can I find to guard my eyes ? 

Peis. ^Vhy, there’s the very thing you wish, 

Two vizard helmets ready made, the cullender and 
skimming dish. 

Eu. What a clever, capital, lucky device, sudden 
and new! 

Nicias \ with all his tactics, is a simpleton to you. 
Chor. Steady, Birds ! present your beaks ! indouble 
time, charge and attack ! 

Poun^ upon them, smash the pot-lid, clapperclaw 
them, tear and hack. 

Hoo. Tell me, most unworthy creatures, scandal of 
the feather’d race, 

Must I see my friends and kinsmen massacred before 
my face ? 

propose to spare them ? Where 
will your forbearance cea.se. 

Hesitating to destroy destructive creatures such as 
these ? 

Hoo. Enemies they might have been; but here 
they come, with fair design, 

^ command of the Sicilian 

espedition, Alcibiades having been recalled. See note 2, p. 178. 
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With proposals of advice, for your advantage and for 
mine. 

Chob. Enemies time out of mind ! they that have 
spilt our fathers’ blood. 

How should they be friends of ours, or give us counsel 
for our good ? 

Hoo. Friendship is a poor adviser ; politicians deep 
and wise 

Many times are forced to learn a lesson from their 
enemies; 

Diligent and wary conduct is the method soon or 
late 

W^ich an adversary teaches; whilst a friend or 
intimate 

Trains ns on to sloth and ease ; to ready confidence; 
to rest 

In a careless acquiescence; to believe and hope the 
best. 

Look on earth! * behold the nations, all in emulation 

Active all, with busy science engineering, fortifying; 

To defend their hearths and homes, with patriotic 
industry. 

Facing every city round with massy walls of masonry; 

Tactical devices old they modify %vith new design; 

Arms offensive and defensive to perfection they refine ; 

Galleys are equipp’d and arm’d, and armies train’d to 
discipline. 

Look to life, in 
they know. 

Every nation has derived its best instruction from the 
foe. 

Chor. We’re agreed to grant a hearing ; if an enemy 
can teach 

Anything that’s wise or useful, let him prove it in bis 
speech. 

* The vast clianges and improvement in the practice and 

the art of war which took place about this time were a subject 

•f general speculation and remark. The concise allusions in 

the text are, therefore, somewhat enlarged in the translation. 


every part; in all they practise, all 
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Peis, {aside.) Let’s retire a pace or two; you see 
the change in their behaviour. 

Hoo. Simple justice I require, and I request it as 
a favour. 


Chor. Faith and equity require it, and the nation 
hitherto 

Never has refused to take direction and advice from 
you. 

Peis, {aside.) They’re relenting by degrees; 

Recover arms and stand at ease. 

Chob,^ Back to the rear! resume your station^ 
Ground your wrath and indignation. 
Sheathe your fury, stand at ease ! 

While I proceed to question these: 

What design has brought them here ? 
Hoh, there. Hoopoe ! can’t he hear ? 

Hoo. What *8 your question ? 

Chor. Who are these ? 

two. Strangers from the land of Greece. 

Chob. What design has brought them thence ? 

What ’a their errand or pretence ? 

Hoo. They come here simply with a view 
To settle and reside with you; 

Here to remain and here to live. 

Chob. What is the reason that they give ? 

Efeo. A project marvellous and strange. 

Chob. Will it account for such a change. 

Coming here so vast a distance ? 

Does he look for our assistance 
To serve a friend or harm a foe ? 

Hoo. Mighty plans he has to show 
(Hint^ and proposed in brief) 

For a power beyond belief; 

Ocean, earth, he says, and air. 

All creation everywhere, 

Everything that’s here or there. 

An empire and supremacy 

* Thirteen lines (from 387 to 400), which, unaccompanied bv 
tb© Mtion on the stage, would appear tiresome and urnneanimi. 
are here omitted. 


Hoo. 

Chor. 

Hoo. 

Chob. 

Hoo. 


Chob. 

Hoo. 

Chob. 


Hoo. 
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Over all beneath the sky 
Is attainable by you, 

Your just dominion and your due. 

Tell \is, was he fool or mad ? 

No, believe me, grave and sad. 

Did his reasons and replies 
Mark him as discreet and wise ? 

With a force, a depth, a reach 
Of judgement ; a command of speech ; 
An invention, a facility. 

An address, a volubility. 

More than could be thought believable; 
*Tis a varlct inconceivable ! 

Let us hear him ! let us hear him ! 

Bid him begin ! for raised on high 
Our airy fancy soars; and I 
Am rapt in hope, ready to fly. 

King Hoopoe now gives some orders in a pacific 
spirit, directing that all warlike weapons be removed and 
hung up at the back of the chimney as before. He then 
calls upon Peisthetairus to communicate to the assembled 
commonalty the propositions which had been before 
discussed in private conference between themselves. 
Peisthetairus, however, sees his advantage, and insists 
upon the previous conclusion of a formal treaty of peace ; 
this is done, and the Chorus swear to it (relapsing for a 
moment into their real character), ‘ as they hope to win 
the prize by an unanimous vote But if they should fail 
they imprecate upon themselves the penalty of (gaining 
the prize notwithstanding, but) ' gaining it only by a 
CMting veto*. Peace is proclaimed, the armament is 
dissolved by proclamation, and the Chorus recommence 
singing. 

Hoo. (to the Chorus.) Here you, take these same 
arms, in the name of Heaven, 

And hang them quietly in the chimney-corner; (fuming 
to Peisthetairus), 

And you, communicate your scheme, exhibiting 
Your proofs and calculations^the discourse 


CnoB. 

Hoo. 

Chor. 

Hoo. 


CUOB. 
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Which they were call’d to attend to. 

Peis. No, not I, 

By Jove ! unless they agree to an armistice; 

Such as the little poor baboon, our neighbour, 

The sword cutler, concluded with his wife ; 

That they shan't bite me, or take unfair advantage 
In any way. 

Chob. We won’t. 

Peis. Well, swear it then ! 

Chob. We swear, by our hope of gaining the first 
prize 

With the general approval and consent 
Of the whole audience, and of all the judges— 

And if we fail, may the reproach befall us. 

Of gaining it only by the casting vote. 

It should seem that the success of this play must have 
been a subject of more than usual anxiety, both to the 
Poet himself, and to the Choregus ‘ and his friends : we 
may conceive it to have been intended as a sedative to 
the mind of the commonalty, excited, as they were at the 
time, almost to madness by the suspicion of a conspiracy 
against the religion arid laws of the country; a suspicion 
originating in a profane outrage secretly perpetrated, to 
a great extent, in mere insolence and wantonness, by some 
young men of family. In the opinon, however, of tho 
Athenian people, the offence was viewed in a very serious 
light, as the result of an extensive secret combination (on 
tho part of persons bound and engaged to each other by 
their common participation in the guilt of sacrilege), 
preparatory to other attempts still more criminal and 
daagerou.s. In this state of things, and while the popular 
fury and jealousy upon religious subjects was at its height, 
the Poet ventured to produce this play, in which it will be 
seen that the burlesque of the national Mythology is carried 
higher and continued longer than in any of his other 
existing plays.—The confident hopes expressed by the 
Chorus were not realized ; the first prize was assigned to 
a play, the title of which, the Coma^tae or Drunken Bioters, 
seems to imply that its chief interest must have been 

' The wealthy citizen charged with the expense and manage¬ 
ment of a theatrical entertainment. 
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derived from direct allusions to the outrage above men¬ 
tioned and to the individuals suspected to have been en¬ 
gaged in it. 

But wo must return to the Herald dismissing the troops. 

Her. Hear yc, good people all! the troops are 
orderd 

To take their arms wnthin doors; and consult 
On the report and entry to bo made 
Upon our journal of this day’s proceedings. 

CnoB. Since time began 
The race of man 

Has over been deceitful, faithless ever. 

Yet may our fears bo vain ! 

Speak therefore and explain ; 

If in this realm of ours, 

\our clearer intellect, searching and clover. 
Has noticed means or powers 
Unkno^vn and undetected. 

In unambitious indolence neglected. 

Guide and assist our ignorant endeavour: 

You, for your willing aid and ready wit. 

Will share with us the common benefit. 

Now speak to the business and be not afraid. 

The Birds will adhere to the truce that we made. 

The long series of Anapaestic lines which follows, hold.<» 
the place of the debates which occur in other comedies, and 
which are conducted in Anapaestic verse. Peisthetairus 
could not properly have been matched with an opponent 
or antagonist; the uniformity of his speech is however 
reUeved by the interruptions and comments of Euelpides,. 
who acts an under-part to him, much in the same stylo 
as a Mer^ Andrew to a Mountebank. Observe that 
reisthctairus never vouchsafes an answer or takes any 
Kind of notice of his companion, but proceeds continuously, 
except once or twice in reply to the Chorus and the Hoopoe. 

^***®*d fill’d with the subject and long to pro- 
My rhetorical leaven is ready to knead.— 
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Boy, bring me a crown ^ and a basin and ewer. 

Eu. Why, what does he mean ? Are we banqueting, 
sure ? 

Peis. A rhetorical banquet I mean ; and I wish 
To serve them at first with a sumptuous dish. 

To astound and delight them. ‘ The grief and com¬ 
passion 

That oppresses my mind on beholding a nation, 

A people of sovereigns ! * . . . 

Chor. Sovereigns we ! 

Peis. Of all the creation ! of this man and me, 
And of Jupiter too ; for observe that your birth 
Was before the old Titans, and Saturn and Earth. 
Chor. And Earth ! 

Peis. I repeat it. 

Chob- That’s wonderful news ! 

Peis. Your wonder implies a neglect to peruse 
And examine old Aesop, from whom you might gather 
That the lark was embarrass’d to bury his father 
On account of the then non-existence of Earth; 

And how to repair so distressing a dearth. 

He adopted a method unheard of and new. 

Chor. If the story you quote is authentic and true. 
No doubt can exist of our clear seniority, 

And the gods must acknowledge our right to authority. 
Eh. Your beaks will be worn with distinction and 
pride; 

The woodpecker’s title will scarce be denied; 

And Jove the pretender will surely surrender. 

Peis. . . . Moreover, most singular facts are com¬ 
bined 

In proof that the birds were adored by mankind: 

For instance, the Cock was a sovereign of yore 
In the empire of Persia, and ruled it before 
Darius’s time; and you all may have heard 
That his title exists as the * Persian bird'. . . . 

* A crown was worn by the public orators when haranguing 
the neopl^ and also at feasts. 

* The inverted commas mark the premeJitatedly abrupt 
exordium of Peistbetairus’s harangue. 
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Eu. And hence you behold him stalk in pride, 
Majestic and stout, with a royal stride. 

With his turban upright, a privilege known 
Reserved to kings and kings alone. 

Peis. . , . So wide was his empire, so mighty his 
sway. 

That the people of earth to the present day, 

Attend to his summons and freely obey: 

Tinkers, tanners, cobblers, all, 

Are roused from rest at his royal call, 

And shuffle their shoes on before it is light, 

To trudge to the workshop. 

I warrant you're right; 
I know to my cost, by the cloak that I lost; 

It was owing to him I was robb'd and beguiled. 

For a feast had been made for a neighbour’s child. 
To give it a name; and I went as a guest, 

And sat there carousing away with the rest; 

But drinking too deep, I fell soundly asleep; 

And he began crowing ; and 1 never knowing. 

But thinking it morning, went off at the warning 
(With the W’ine in my pate, to the city gate). 

And fell in with a footpad was lying in wait, 

Just under the town, and was fairly knock’d down ; 
Then I tried to call out; but before I could shout. 
He stripp’d mo at once with a sudden pull. 

Of a bran new mantle of Phrygian wool. 

Peis. . . . Then the kite was the monarch of Greece 
heretofore . . . 

Hoo. Of Greece ? 


Peis. , • • • and mstructed our fathers of yore, 
On beholding a kite, to fall down and adore . . . 

Eu. Well, a thing that befell me, was comical quite, 
I threw myself dowm on beholding a kite; 

But turning my face up to stare at his flight. 

With a coin in my mouth,* forgetting my penny. 


It WM usual with the Greeks to put small pieces of silver 
^m m their mouths; a custom winch the turnpike men of 
Great Britain continue to retain within the recollection of the 
writer. 


ABISTOPHANKS 


o 
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I swallow’d it down, and went home without any. 
Reis. ... In Sidon and Egypt the Cuckoo was 
king; 

They wait to this hour for the Cuckoo to sing; 

And when he begins, be it later or early. 

They reckon it la\vful to gather their barley . . , 
Eu. Ah, thence it comes our harvest cry. 

Cuckoo, Cuckoo, to the passers-by, 

Peis. ... At an era, moreover, of modem date, 
Menelaus the king, Agamemnon the great. 

Had a bird as assessor attending in stete. 

Perch’d on his sceptre, to watch for a share 
Of fees and emoluments, secret or fair. 

Eu. Ah, there I perceive I was right in my guess. 
For when Priam appear’d in his tragical dress, 

The bird on his sceptre, I plainly could see, 

Was watching Lysicrates * taking a fee. 

Peis. . .. Nay, Jupiter now that usurps the command 
Appears with an Eagle, appointed to stand 
As his emblem of empire ; a striking example 
Of authority once so extended and ample: 

And each of the gods had his separate fowl, 

Apollo a Hawk, and Minerva an Owl. 

Eu.'^ That’s matter of fact, and you’re right in the 
main ; 

But what was the reason I wish you’d explain. 

Peis. The reason was this: that the bird should 
be there 

To demand as of right a proportional share 
Of the entrails and fat; when an offering was made, 

A suitable portion before them was laid: 

Moreover you’ll find that the race of mankind 
Always swore by a bird; and it never was heard 
That they swore by the gods at the time that I mention. 
And Lampon himself, with a subtle intention, 

^ Of Lysicrates the Scholiast onlv informs us that he was a 
person in office knon-n to be in thehaSitof taking bribes, a descrip¬ 
tion which in relation to those times b hardly a dbtinction. 

“ Thb speech seems more properly to belong to the Hoopoe. 

^ As a substitute for common swearing, some persons (Socrates 



580-615] 


THE BIRDS 


195 


Adheres to the old immemorial use ; 

H^erjures and cheats us, and swears ‘ by the goose 
Thus far forth have I proved and shown 
The power and estate that were once your o\\n. 
Now totally broken and overthrowTi: 

And need 1 describe your present tribe. 

Weak, forlorn, exposed to scorn. 

Distress’d, oppress’d, never at rest. 

Daily pursued with outrage rude. 

With cries and noise of men and boys. 

Screaming, hooting, pelting, shooting, ’ 

Tlic fowler sets his traps and nets, 

Twigs of bird-lime, loops, and snares, 

To catch you kidnapp’d unawares. 

Even within the temple’s pale. 

They set you forth to public sale. 

Paw d and handled most severely; 

And, not content vnth roasting merely. 

In an insolent device. 

Sprinkle you with cheese and spice ; 

With nothing of respect or favour. 

Derogating from your flavour. 

Or, for a further outrage, have yo 
Soused in greasy sauce and gravy. 

Hoo. Sad and dismal is the story, 

Human stranger, which you tell. 

Of our fathers’ ancient glory. 

Ere the fated empire fell. 

From the depth of degradation, 

A benignant happy fate 
Sends you to restore the nation. 

To redeem and save the state. 

I consign to your protection. 

Able to preserve them best. 

All my objects of affection. 

My ^vi^e, my children, and my nest. 

of!en.sive expletives, swearing 

thoiihk it tjje goose.'—Lampon was a .soothsayer, an5 

It right probably to be scrupulous in using the name ot 
the god. He is mentioned again in this play. ^ 

O 2 
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If the reader should be inclined to pass over the next 
hundred lines, I should feel no wish to detain him. The 
subject of them has been pretty nearly anticipated, and 
the whole play is in fact too long. 

Hoo. Explain then the method you mean to pursue 
To recover our empire and freedom anew. 

For thus to remain in dishonour and scorn. 

Our life were a burthen no more to be borne. 

Peis. Then I move, that the birds shall in common 
repair 

To a centrical point, and encamp in the air ; 

And intrench and enclose it, and fortify there; 

And build up a rampart impregnably strong. 
Enormous in thickness, enormously long; 

Bigger than Babylon, solid and tall. 

With bricks and bitumen ! a wonderful wall. 

En. Bricks and bitumen ! I'm longing to see 
What a daub of a building the city will be ! 

Peis. ... As soon as the fabric is brought to an 
end, 

A herald or envoy to Jove we shall send. 

To require his immediate prompt abdication; 

And if he refuses, or shows hesitation, 

Or evades the demand, we shall further proceed, 
With legitimate warfare, avow'd and decreed; 

With a warning and notices, formally given, 

To Jove, and all others residing in heaven. 
Forbidding them ever to venture again 
To trespass on our atmospheric domain. 

With scandalous journeys, to visit a list 
Of Alcmenas and Seraeles; if they persist, 

We warn them that means will be taken moreover 
To stop their gallanting and acting the lover. 

Another ambassador also will go 
Dispatch’d upon earth, to the people below. 

To notify briefly the fact of accession ; 

And enforcing our claims upon taking possession; 

With orders in future, that every suitor. 

Who applies to the gods with an offering made. 

Shall begin with a previous offering paid 



107 


6:0-682] THE BIRDS 

To a suitable Bird, of a kind and degree 
That accords the god, whosoever he be. 

In Venus’s fane, if a victim is slain, 

First let a Sparrow be feasted with grain. 

^\^len gifts and oblations to Neptune are made, 

To the Drake let a tribute of barley be paid. 

Let the Cormorant’s appetite * 6rst bo appeased, 
And let Hercules then have an Ox for his feast. 

If you offer to Jove, os the sovereign above, 

A Ram for his own, let the Goldcn-cro^vn, 

As a sovereign Bird, bo duly preferr’d, 

Feasted and honour’d, in right of his reign, 

With a jolly fat pismire offer’d and slain. 

Etr. A pismire, how droll! I shall laugh till I burst! 
Let Jupiter thunder, and threaten his worst! 

Hoo. But mankind, will they, think ye, respect and 
adore. 

If they see us all flying, the same as before ? 

They will reckon us merely as Magpies and Crows. 
Peis. Poh ! nonsense, I tell ye—no blockhead but 
knows 

That Mercury flies; there is Iris too: 

Homer informs us how she flew: 

‘ Smooth as a Dove she went sailing along.’ 

And pinions of gold, both in picture and song, 

To Cupid and Victory fairly belong. 

Hoo. But Jove’s thunder has wings; if he send 
but a volley. 

Mankind for a time may abandon us wholly. 

Peis. What then ? we shall raise a granivorous 
troop. 

To sweep their whole crops with a ravenous swoop: 
If Ceres is able, perhaps she may deign 
To assist their distress with a largess of grain. . . . 
Eu. No, no ! she’ll be making excuses, I warrant. 
I Eis. ... Then the Crows will be sent on a different 
errand, 

To pounce all at once, with a sudden surprise, 

* With the writers ot the old comedy extreme voracity was 
the characteristic attribute of Hercules. 
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On their oxen and sheep, to peck out their eyes. 
And leave them stone-blind for Apollo to cure: 
He‘11 try it; he’ll work for his salary sure! 

Ec. Let the cattle alone; I’ve two beeves of my 
own : 

Let me part with them first, and then do your worst. 
Reis. But, if men shall acknowledge your merit 
and worth. 

As equal to Saturn, to Xeptune, and Earth, 

And to everything else, we shall freely bestow 
All manner of blessings. 

Hoo. Explain them and show. 

Peis. For instance; if locusts arrive to consume 
All their hopes of a crop, w’hen the vines are in bloom, 
A squadron of Owls may demolish them all ; 

'I he Midges moreover, which canker and gall 
The figs and the fruit, if the Thrush is employ’d. 

By a single battalion will soon be destroy’d- 

Hoo. But wealth is their object; and how can we 
grant it ? 

Peis. We can point them out mines; and our 
help will be wanted 

To inspect and direct navigation and trade; 

Their voyages all will be easily made, 

With a saving of time and a saving of cost; 

And a seaman in future will never be lost. 

Hoo. How so ? 

Peis. We shall warn them : * Now hasten to 
sail. 

Now keep within harbour; your voyage will fail.* 

Eu. How readily then will a fortune be made ! 
ril purchase a vessel and venture on trade. 

Peis.* . . . And old treasure conceal’d will again bo 
reveal'd ; 

The Birds as they know it will readily show it. 

1 ITie want of stability and good faith, both in the Government 
and individuals, obliged the Greeks to secure their moneyed 
capital by concealment. Hence the vast collections of ancient 
cum which appear in the cabinets of antiquarians. 

Observe the shallow shatter-brained character of Euelpides. 
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Tis a saying of old, * My silver and gold 
Are so safely secreted, and closely interr'd, 

No creature can know it, excepting a Bird.’ 

En. ril part with my vessel. I’ll go not aboard ; 
ril purchase a mattock and dig up a hoard. 

Hoo. We’re clear as to wealth j but the blessing 
of health 

Is the gift of the gods. 

Peis. It will make no such odds: 

If they’re going on well, they’ll be healthy still. 

And none are in health that are going on ill. 

Hoo. But then for longevity; that is the gift 
Of the gods. 

Peis. But the Birds can afford them a lift. 

And allow them a century, less or more. 

Hoo. How so ? 

Peis. From their own individual store, 

They may reckon it fair, to allot them a share; ^ 
For old proverbs affirm, that the final term 
Of a Raven’s life exceeds the space 
Of five generations of human race. 

Hoo.* What need have wc then for Jove as a king ? 
Surely the Birds are a better thing ! 

Peis. Surely ! surely ! First and most, 

We shall economize the cost 
Of marbled domes and gilded gates. 

The Birds will live at cheaper rates, 

Paging, without shame or scorn. 

In a maple or a thorn; 

The most exalted and divine 
Will have an olive for his shrine. 

We need not run to foreign lands, 

Or Ammon’s temple in the sands; 

* The origin of this notion of life being transferable cannot be 
accounted for; in the form of a wish, it appears to have been 
common. * 

^ This speech must belong to the Hoopoe. Aristophanes 
uould not l^ve the result of the scene to he summed up by 
such a silly fellow as Euelpides. We see besides that Peisthetairus 
replies to it. He never replies to Euelpides. 
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But perform our easy vows 

Among the neighbouring shrubs and boughs; 

Paying our oblations fairly 
With a penny^vorth of barley. 

Chor.* O best of all envoys, suspected before, 
Now known and approved, and respected the more; 
To you wo resign the political lead, 

Our worthy director in council and deed. 


Elated with your bold design, 

I swear and vow: 

If resolutely you combine 

Icour views and interest with mine. 

In steadfast counsels as a tnisty friend, 
Without deceit, or guile, or fraudful end: 
They that rule in haughty stute. 

The gods, ere long shall abdicate 
Their high command, 

And yield the sceptre to my rightful hand. 

Then reckon on us for a number and force; 

As on you we rely for a ready resource, 

In council and policy, trusting to you 
To direct the design M-e resolve to pursue. 

Hoo. That s well, but we’ve no time, by Jove ! 
loiter, ^ 


And dawdle and postpone like Nicias.® 

We should be doing something. First, however, 
I must invite you to my roosting place, 

A j nest of mine, with its poor twigs and leaves 
And tell me what your names are ? 

Peis. Certainly; 

My name is Pcjsthetairus.^ 

And your friend ? 



"^here can be no doubt that this speech belongs to tho 
Choms, though It may seem difficult to account for what is said 
of the sceptre, which it should seem ought rather to belong to 

It n answer alludes to the inveterate vico 

Choruses^—dawdling and inefficiency. 

Athenians were at that time disappointed at Nicias^s 
^ s adrancmg immediately against Syracuse, 

I'eistbetairus answers like a man of sense, Euclpides like 
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Eu. Euelpidcs from Thria. 

_ Hoo. Well, you’re tpeleome— 

Both of yc. 

Peis. We’re obliged. 

Koo. Walk in together. 

Peis. Go first then, if you please. 

No, pray move forward. 
Peis. But bless me—stop, pray—just for a single 
moment— 

Let 8 sec—do tell me—explain—how shall we manage 
To^ live with you—with a person wearing wings ? 
Being both of us imfledgcd ? 

Noo. Perfectly well! 

Peis. Yes, but I must observe, that Aesop’s fables 
Report a case in point—the fox and eagle; 

The fox repented of his fellowship. 

And with good cause; you recollect the story.* 
Hoo. Oh ! don’t be alarm’d ; we’ll give you a cer¬ 
tain root 

That immediately promotes the growth of wings. 
Peis. Come, let’s go in then; Xanthias, do you 
mind, 

And Manodorus,* follow with the bundles. 

a simpleton; and wc see the effect of it on the king’s mind. 

mere IS a momentary pause in tlie invitation, before they are 
both mcluded m it. ^ 

* Peisthetairus has shown that he is not deficient in valour 
upon compulsion. But a character of extreme subtlety is always 
prone to suspicion, and the recollection of an example derived 
from ancient documente in Aeso-p's Fahles, intimidates him for 
a rnoment, and makes him distrustful of the frank invitation 

Kw « ** ***‘*ch ashamed of himself, and, 

like Bacchus and Master Slender, begins giving orders to bis 
servants, and is importunate and hurried and absurd. Thus 
toe poet, who wantM some lines of strong importunity to mark 
the entr^ce of his favourite Musician, has contrived to give 
tnem to his principal personage, and at the same time to mark 

more distinctly, by this momentary failure 
°*bitual se|f-pos.s^ion, originatmg in the apprehension of 
himself in the estimation of bis host. 

K not appear elsewhere in the play; it might 

appear here, and whether PeLstheta^ 
aoes not call for them m mere nervous absence of mind. 
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Chor. Holloli! 

Hoo. What’s the matter ? 

Chor. Go in with your party, 

And give them a joUy collation and hearty. 

But the Bird to the Muses and Graces so dear. 

The lovely, sweet Nightingale, bid her appear, 

And leave her amongst us, to sport with us here. 

Peis, {with a hurried^ nervous eagerness.) 

O yes, by Jove ! indeed, you must indulge them ; 
Do, do me the favour; call her from the thicket! 
For heaven’s sake—let me entreat you—bring her here, 
And let us have a sight of her ourselves. 

Hoo. {with grave good-breeding, implying a kind of 
rebuke to the fussy importunity into which Peisthe- 
TAIBUS had fallen.) 

Since it is your wish and pleasure, it must be so; 
Come here to the strangers, Procne ! show yourself! 

Peis. O Jupiter ! what a graceful, charming bird ! 
What a beautiful creature it is! 

Eu. ril tell yc what; 

I could find in my heart to rumple her feathers. 
Peis. And what an attire she wears, all bright with 
gold ! 

Eu. Well, I should like to kiss her for my part. 
Peis. You blockhead ! With that beak she’d run 
you through. 

Eu. By Jove, then, one must treat her like an egg; 
Just clear away the shell and kiss her—thus. 

Hoo. {gravely disapproving the liberties which arc 
taken in his presence.) Let’s go ! 

Peis. Go first, then, and good luck go with us. 

{Exeunt. 

The Actors having left the stage, the Parahasis ought 
to follow.—It is here prefaced in a singular way by a com¬ 
plimentary song from the Chorus, addressed to the favourite 
female Musician. 

Chor. O lovely, sweet companion meet. 
From mom to night my sole delight, 

My little, happy, gentle mate, 
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You come, you come, O lucky fate ! 
Returning here with new delight,* 

To charm the sight, to charm the sight, 

And charm the ear. 

Come then, anew combine 
Your notes in harmony with mine. 

And with a tone beyond compare 
Begin your Anapaestic air. 

The sudden passion for science among the Athenians, 
and the ridicule of it among the comic poets, have been 
already noticed. 

Much might be said on the subject of tbo most splendid 
passage of the Parabasis, and of the philosophic system of 
which it presents the traces: but this would lead to 
considerations very remote from the imitation of actual 
life and manners and character, which, as constituting the 
most singular excellence of the author, it has been the 
object of the translator to illustrate. 

Of the Parabasis before us, the raerite are well known, 
and perhaps no passage in Aristophanes has been oftoner 
quoted with admiration. To bring the most sublime 
subjects within the verge of Comedy, and to treat of them 
with humour and fancy, without falling into vulgarity 

the principles of good taste, seems a task 
which no poet, whom we know of, could have accomplished: 
though, if we were possessed of the words of Epicharmns, 

it IS possible that wo might see other specimens of the 
same style. 

Ye Children of Man ! whose life is a span, 

1 retracted with sorrow from day to day, 

Nak^ and featherless, feeble and querulous, 
oickly, calamitous creatures of clay! 

Attend to the words of the Sovereign Birds 

illustrious, lords of the air), 
survey from on high, with a merciful eye, 

^ur struggles of misery, labour, and care, 
c niay learn and clearly discern 

ouch truths as attract your inquisitive turn; 

* See what is said p. 181. She bad been engaged for this 
performance, and was newly arrived. 
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Which is busied of late with a mighty debate, 

A profound speculation about the creation. 

And organical life, and chaotical strife, 

With various notions of heavenly motions. 

And rivers and oceans, and valleys and mountains. 
And sources of fountains, and meteors on high. 

And stars in the sky . . . We propose by and by 
(If you’ll listen and hear), to make it all clear. 

And Prodicus henceforth shall pass for a dunce. 
When his doubts are explain'd and expounded at once. 

Before the creation of Aether and Light, 

Chaos and Night together were plight, 

In the dungeon of Erebus foully bedight. 

Nor Ocean, or Air, or substance was there, 

Or solid or rare, or figure or form. 

But horrible Tartarus ruled in the storm: 

At length, in the dreary chaotical closet 
Of Erebus old, was a privy deposit. 

By Night the primaeval in secrecy laid— 

A Mystical Egg, that in silence and shade 
Was brooded and hatch’d, till time came about. 

And Love, the delightful, in glory flew out. 

In rapture and light, exulting and bright, 

Sparkling and florid, with stars in his forehead, 

His forehead and hair, and a flutter and flare. 

As he rose in the air, triumphantly furnish’d 
To range his dominions on glittering pinions. 

All golden and azure, and blooming and burnish'd; 

He soon, in the murky Tartarean recesses. 

With a hurricane’s might, in his fiery caresses 
Impregnated Chaos; and hastily snatched 
To being and life, begotten and hatch’d. 

The primitive Birds; but the Deities all. 

The celestial Lights, the terrestrial Ball, 

Were later of birth, with the dwellers on earth 
More tamely combined, of a temperate kind; 

When chaotical mixture approach’d to a fixture. 

Our antiquity proved, it remains to be shown 
That Love is our author, and master alone; 
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Like him we can ramble and gambol and fly 
O’er ocean and earth, and aloft to tlie sky : 

And, all the world over, we’re friends to the lover. 
And when other means fail, we are found to prevail, 
\Vhen a Peacock or Pheasant is sent as a present. 

All lessons of primary daily concern 
You have learnt from the Birds, and continue to learn, 
Your best benefactors and early instructors ; 

We give you the warning of seasons returning. 

When the Cranes are arranged, and muster afloat 
In the middle air, with a creaking note. 

Steering away to the Lybian sands. 

Then careful farmers sow their lands; 

The crazy vessel is haul’d ashore, 

The sail, the ropes, the rudder, and oar 
Are all unshipp’d, and housed in store. 

The shepherd is warn’d, by the Kite reappearing. 
To muster his flock, and be ready for shearing. 

You quit your old cloak at the Swallow’s behest, 
In assurance of summer, and purchase a vest. 

For Delphi, for Ammon, Dodona, in fine 
For every oracular temple and shrine. 

The Birds are a substitute equal and fair. 

For on us you depend, and to us you repair 
For counsel and aid when a marriage is made, 

A purchase, a bargain, a venture in trade: 

Unlucky or lucky, whatever has struck ye. 

An ox or an ass that may happen to pass, 

A voice in the street, or a slave that you meet, 

A name or a word by chance overheard, 

If you deem it an omen, you call it a Bird ; 

Md if birds are your omens, it clearly will follow 
That birds are a proper prophetic Apollo. 

*^00 take us as gods, and you’ll soon find the odds,* 
We’ll serve for all uses, as prophets and muses; 

* The series of short lines at the end of a Paraba.sis wa.s to he 
repeated with the utmost volubility and rapidity—as if in a 
single breath.—A comic effect is sometimes proauced in this 
way on our own stage. 
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We’ll give ye fine weather, we’ll live here together; 
We’ll not keep away, scornful and proud, a-top of a 
cloud 

(In Jupiter’s way); but attend every day 
To prosper and bless all you possess. 

And all your affairs, for yourselves and your heirs. 

And as long as you live, we shall give 

You wealth and health, and pleasure and treasure. 

In ample measure ; 

And never bilk you of pigeon’s milk 
Or potable gold; you shall live to grow old, 

In laughter and mirth, on the face of the earth. 
Laughing, quaffing, carousing, boozing, 

Your only distress shall be the excess 
Of case and abundance and happiness. 


SEinCHORUS. 

We see here a comic imitation of the Tragic Choruses of 
Phrynichus, a poet older than Aeschylus, of whom Aristo¬ 
phanes always speaks with respect, as an improver of 
music and poetry,—arts which, in the judgement of the 
ancients, were deemed inseparable; or, if disjoined, 
essentially defective and imperfect. 

• 

Muse, that in the deep recesses 
Of the forest’s dreary shade. 

Vocal with our wild addresses ; 

Or in the lonely lowly glade 
Attending near, art pleased to hear 
Our humble bill, tuneful and shrill: 

When to the name of omnipotent Pan 
Our notes we raise, or sing in praise 
Of mighty Cybele, from whom we began. 

Mother of nature and every creature. 

Wing’d or unwing’d, of birds or man; 

Aid and attend, and chant with me 
The music of Phrynichus, open and plain. 

The first that attempt^ a loftier strain, 

Ever busy like the bee, with the sweets of harmony* 
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Is there any person present sitting a spectator here, 

Uho desires to pass his time freely without restraint 
or fear ? 

Should he wish to colonize, he never need bo check’d 
or chid 

For the trifling indiscretions which the testy laws forbid. 

Parricides are in esteem : among the birds we deem 
it fair, 

A combat honourably fought betwixt a game-cock and 
his heir! 

Tlierc the branded runagate, branded and mottled in the 
face. 

Will be deem’d a motley bird; a motley mark is no 
disgrace. 

Spintharus, the Phrygian bom, will pass a muster 
there with case. 

Counted as a Phrgyian fowl; and even Execestidea,’ 

Odc6 a C&ri&n and o, sl&vCi in&y there bo nobly bom and 
free. 

Plume himself on his descent, and hatch a proper 
pedigree. 


Semichobus. 

This second sample of the stylo of Phrynichus may 
serve to give us a more distinct idea of it. It seems to 
have been one of essential grandeur and harmony, but 
trespassing occasionally into the regions of nonsense. 

Thus the Swans in chorus follow, 

On the mighty Thracian stream. 

Hymning their eternal theme— 

Praise to Bacchus and Apollo: 

welkin rings with sounding wings. 

With songs and cries and melodies. 

Up to the thunderous Aether ascending : 

* Already noted as a foreigner in the first scene of this play. 
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Whilst all that breathe on earth beneath, 

The beasts of the wood, the plain, and the flood, 
In panic amazement, are crouching and bending, 
With the awful qualm of a sudden calm, 
Ocean and air in silence blending. 

The ridge of Olympus is sounding on high. 
Appalling with wonder the lords of the sky. 

And the Muses and Graces, 

Enthroned in their places. 

Join in the solemn sjnnphony. 

ANTEPIBRHE3I.4. 

Nothing can be more delightful than the having wings 
to wear ! 

A spectator sitting here, accommodated with a pair, 
Might for instance (if he found a tragic chorus dull and 
heavy) 

Take his flight and dine at home, and if he did not 
choose to leave ye, 

Might return in better humour when the weary drawl 
was ended. 

Introduce then wings in use—believe me, matters will 
be mended: 

Patroclides * would not need to sit there and befoul 
his seat; 

Flying off, he might return, eased in a moment, clean 
and neat. 

Trust me, wings are all in all! Diitrephes has mounted 
quicker 

Than the rest of our aspirants, soaring on his wings of 
wicker: 

Basket-work and crates and hampers first enabled him 
to fly; * 

' The posthumous celebrity of Patroclides is not confined to 
this single event. He survived the accident many years, and was 
the author of a very salutary decree upon the principles advocated 
by the Poet in the epirrhema of the ’ Frogs \ but (as in the in¬ 
stance before us) he was again fatally too late.—The decree was 
not pa.S5ed till after the destruction of the navy at Aegos Potamos. 

^ His property consisted in a manufactory of this kind, by 
which he bad grown rich. 
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Krct a captain, then promoted to command the cavalry; 

new prefcrmeni 

An illustrious, enterprising, airy, gallant Cockatoo. 

The exclusive functions of the Chorus being now at an 

p upon the stage, 

wnile equipped with a sumptuous pair of wings —Thev are 

TfovaT coC ■ tichind the scenes‘with 

a royal collation in the palace of the Hoopoe.—Pcisthe- 

will bVrieht in K if ^^vanc^ment, recollects that ii 

hMrtvMmn a w ^ Vi comrade with the 

hearty famliarity of an old acquaintance : he accordinelv 

b.g,n« w,th a ludicrous simile - on his appearance ?asS^ 

of rai lery common among the Athenimis, but whicE waE 

friMd"rrtOTUn ‘°"'f ‘°f jocularity). He takes ins 
adStted as a humour, and Euelpidcs is 

Aing, upon some unimportant matters, such as the name 

1 h 'S.T- "'Z’ O' “ dcit v. upon all 

Kthl^^YeE: 

By Jove.Ttever°sEw.“’ ^ 

Why, what’s the matter ? 

contest\^tWMn**FVri r?*^*®*7 which Bacchus prohibits in the 
have a spiTmen fn Z and Ae^hylus, a/d of which we 
has told w that ahnai* —Some modern traveller 

serve forTn XiseS extempore verse 

Kile. amusement, at this day, to the boatmen of the 

ABISTOPBAHeS p 
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What are you laughing at ? 

Peis. At your pen feathers; 

I’ll tell ye exactly now the thing you’re like; 
You're just the perfect image of a Goose, 

Drawn with a pen in a writing-master’s flourish. 

En. And you’re like a pluck’d Blackbird to a tittle. 
Peis. Well, then, according to the line in Aeschylus, 
‘ It’s our owTi fault, the feathers are our own.’ ^ 
Err. Come, what’s to be done ? 

Hoo. First we must choose a name, 

Some grand, sonorous name, for our new city; 

Then wc must sacrifice. 

Eu. I think so too. 

Peis. Let’s sec—let’s think of a name—what shall 
it be ? 

What say ye to the Lacedaemonian name ? 

Sparta sounds well—suppose wc call it Sparta. 

Eu. Sparta! What, iS'par/o ?'^—Rushes!—no, not I, 
I’d not put up with Sparto for a mattress, 

Much less for a city—we'ro not come to that. 

Peis. Come, then, what name shall it be ? 

Eu. Something appropriate. 

Something that sounds majestic, striking, and grand, 
Alluding to the clouds and the upper regions. 

Peis. What think ye of Clouds and Cuckoos ? 
Cuckoo-cloudlands 
Or Nephclococcugia ? 

Hoo. That will do ; 

A truly noble and sonorous name ! 

Eu. I wonder if that Ncphelococcugia 
Is the same place I’ve heard of; people tell mo 
That all Theagencs's rich possessions 
Lie there; and Aeschines’s whole estate. 

Peis. Yes ! ^ and a better country it is by far 

' Aeschylus alludes to a fable in which an eagle complains of 
being wounded by an arrow feathered from his own wings. 

* Sparto still retains its name, and is still used for mattresses 
and occasionally for cordage. 

’ Many Athenians (as Miltiades, Alcibiades, and Thucydides 
the Historian) were proprietors of large estates in Chersonese and 
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Than all that land in Thrace, tlie fabulous plain 
Of Phlegra, where those earth-born landed giants 
Were bullied and out-vapour’d by the gods. 

Eu. It will be a genteelish, smart concern, I reckon, 
Ihis city of ours.—Which of the deities 
Shall we have for a patron ? We must weave our mantle. 
Our sacred mantle, of course—the yearly mantle ‘ 
To one or other of ’em. 

Peis. Well, Minerva ? 

v\ hy should not we have Minerva ? She's establish’d. 
Let her continue; she’ll do mighty well. 

Eu. No—there I object; for a well-ordcr’d city 
Tile example would be scandalous, to see 
^le goddess, a female bom, in complete armour 
From head to foot; and Cleisthcncs ^ with a distaff. 
Peis. What warden will ye appoint for the Ea"lo 
tower, ® 

Your Citadel, the fort upon the rock ? 

Hoo. That charge will rest with a chief of our outi 
choice, 

Or Pereian race, a chicken of the game, 

An eminent w’arrior. 

Oh rav cliick-hiddy— 

My little master. I should Hko to see him 
Stmtting about and roosting on the rock. 

Pels. Come you now ! please to step to the atmo¬ 
sphere, 

a look to the work, and help the workmen : 
And between whiles, fetch bricks and tiles, and sucli 
like; 

Draw water, stamp the mortar,—do it barefoot; 
Chmb up the ladders; tumble dowm again ; 

along the coasts of Thrace : Theagenes, it seenw, and Aeschines, 
boasting of wealth which they did not possess, chose to talk of 
their estates m Thrace. In the last century the West Indies 
was the ^lal locality assigned to fabulous estates.—Thrace was 
also mythologicaHy fabulous, as the field of battle between 
Jupiter and the Titans. 

5 See p. 122, note 1. 

Bidiculcd for his eSenunacy in various comedies* 

P2 
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Keep constant watch and ward ; conceal your watch- 
lights ; 

Then go the rounds, and give the countersign. 

Till you fall fast asleep. Send heralds off, 

—A brace of them—one to the gods above. 

And another, down below there, to mankind. 

Bid them, when they return, inquire for me. 

Eu. For me ! for me ! You may be hang d for me. 
Peis. Come, friend, go w’here I bid you; never mind; 
The business can't go on without you, anyhow. 

It’s just a sacrifice to these new deities. 

That I must wait for, and the priest that s commg. 
Holloh, you boy there ! bring the basin and ewer, 


In the passage which follows, the author ridicule the 
rage for vulgar realities (a corruption of the theatric art, 
essentially destructive of all illusion, as we have 
at home, with real water, real horses, elephants) Iho 
stage of Athens, it should seem, had been degraded by a 
sacrifice, the paltriness of such a spectacle is marked 
by the magnificent exhortation of the Chorus, contrasted 
with the meanness of the execution which they anticipate. 


Chor. We urge, we exhort you, and advise, 

To ordain a mighty sacrifice; 

And before the gods to bring 

A stupendous offering; , ..i • , 

_Either a sheep or some such thing i— 

To please the critics of the age, 

Sacrificed upon the stage.— 

Sound amain the Pythian strain . 

T^t Chaeris ^ be brought here to sing. ^ _ 

Peis. Have done there with your puffing—Heaven 

and Earth, . 

What’s here ? I’ve seen a many curious thmgs, 

But never saw the like of this before, 

1 Chaeris a bad musician (the constant butt of the comic 
isnefai is called for to complete the shabbiness^ the perfor 
Sorienlative, the Crow(whoistbe Chaeris among 
the biids), sounds some discordant notes till Pcisthetairus s ops 

bim. 
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CnoB. 


A Crow with a flute and a mouthpiece. Priest, your 
office: 

Perform it! Sacrifice to the new deities ! 

pRi. I will—but where ’a the boy gone with the 
basket ? 

Let us pray to the holy flnm\ 

And the holy Hawk that guards tlie same ; 
To the sovereign Deities, 

All and each, of all degrees. 

Female and male ! 

Chor. Hail, thou Hawk of Sunium, hail ! 

Pbi. To the Delian and the Pythian Swan, 
And to the Latonian Quail, 

All hail! 

To the Bird of awful stature, 

Mother of Gods, mother of >Ian ; 

Great C’ybele ! nurse of Nature ! 
Glorious Ostrich, hear our cry ! 

Fearful and enormous creature. 

Hugest of all things that fly, 

O preserve and prosper us. 

Thou mother of Cleocritua ! * 

Grant the blessings that we seek 
•n „„ Chians eke ! 

Fm. That’s right, the CTiians—don't forget the 
Chians! 

Pri, To the Heroes, Birds, and Heroes’ sons. 
We call at once, we call and cry. 

To the Woodpecker, the Jay, the Pie, 
To the Mallard and the Widgeon, 

To the Ringdove and the Pigeon, 

To the Petrel and Sea-mew, 

To the Dottrel and Curlew, 

To the Vultures and the Hawks, 

To the Cormorants and Storks, 

To the Rail, to the Quail, 

To the Peewit, to the Tomtit— 

Cl®writua nothing U kno>vn except that ho was unfor- 
an ostriS ^ which was thought to resemble that of 
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Peisthetairus, who can do everything better than every¬ 
body else, undertakes to perform the sacrifice. This is 
sufiSciently in character. By making him the chief 
operator, a greater comic effect is given to the series of 
interruptions which disturb him; until in despair he 
determines to transfer the sacrifice elsewhere. In this 
way the Poet avoids the vulgar reality which he had before 
lidiculed. 

Peis. Have done there ! call no more of ’em ; are 
you mad ? 

Inviting all the Cormorants and Vultures, 

For a victim such as this ! Why don’t you see, 

A Kite at a single swoop would carry it off ? 

Get out of my way there with your Crowns and 
Fillets ! 

ril do it myself! I'll make the sacrifice ! 

Priest. Then must I commence again, 

In a simple humble strain; 

And invite the gods anew. 

To visit us—but very few— 

Or only just a single one, 

All alone 

In a quiet easy way; 

Wishing you may find enough,* 

If you dine with us to-day ; 

Our victim is so poor and tliin. 
Merely bones, in fact, and skin. 

Peis. We sacrifice and pray to the winged deities. 

Enter a Poet, very ragged and shabby, with a very 
mellifluous, submissive, mendicatory demeanour. Peistho- 
tairus, the essential man of business and activity, enter¬ 
taining a supreme contempt for his profession and person, 
is at no great pains to conceal it; but recollecting, at 
the same time, that it is advisable to secure the suffrage.^ 
of the literary world, and that the character of a patron 
is creditable to a great man, he patronizes him accordingly, 
not at his own e.vpense, but by bestowing upon him certain 
articles of apparel put in requisition for that purpose. 

I Ridicule of the vulgar reality, the poor half-starved sheep 
being standing on the stage. 
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This first act of confiscation is directed against the pro¬ 
perty of the church; the Scholiast informs us that ho 
begins by stripping the Priest. 

Poet. * For the festive, happy day, 

Muse, prepare an early lay 
To Nephelococcugia.’ 

Peis. What’s here to do ? What are you ? Where 
do you come from ? 

Poet. A humble menial of the Muses’ train, 

As Homer expresses it. 

A menial, are you. 

With your long hair ? ' A menial ? 

Poet. ’Xis not that 

No ’—but professors of the poetical art 
Are simply styled, the ‘ Menials of the Muses,’ 

As Homer expresses it. 

Peis. Aye, the Muse has given you 

A ragged livery. Well, but friend, I say— 

Friend! Poet! Wliat the plague has brought you here ? 

Poet. I’ve made an Ode upon your new-built City, 
And a charming composition for a Chorus, 

And another, in Simonides’s manner. 

Peis, (m a sharp cross-examining tone.) When were 
they made ? 

What time ? How long ago ? 

Poet. From early date, I celebrate in song 
The noble Nephelococcugian state. 

Peis. That’s strange, when I’m just sacrificing here, 
^he first time, to give the to;vn a name. 

Poet, Intimations, swift as air. 

To the Muses’ ear are carried. 

Swifter than the speed and force 
Of the fiery-footod horse. 

Hence, the tidings never tarried; 
Father,^ patron, mighty lord, 

2 forbidden to wear long hair. 

The Scholiast informs us that these lines are in ridicule of 

certain mendicatory passages in the Odes of Pindar; one 

m particular, addressed to Uiero on the foundation of a new 
city. 
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Founder of the rising state. 

What thy bounty can afford, 

Be it little, be it great, 

With a quick resolve incline 
To bestow on me and mine. 

Peis. This fellow will breed a bustle, and mako 
mischief. 

If we don’t give him a trifle, and get rid of him. 

You there, you’ve a spare waistcoat; pull it off! 
And give it this same clever ingenious poet— 

There, take the waistcoat, friend ! Ye seem to want it 1 
Poet. Freely, with a thankful heart. 

What the bounteous hand bestou's. 

Is received in friendly part; 

But amid the Thracian snows. 

Or the chilly Scythian plain. 

He the wanderer, cold and lonely, 
With an under-waistcoat only. 

Must a further wish retain ; 

Which, the Muse, averse to mention. 
To your gentle comprehension 
Trusts her enigmatic strain. 

Peis. I comprehend it enough ; you want a jerkin. 
Here, give him yours ; one ought to encourage genius. 
There, take it, and good-bye to ye ! 

PoET.‘ Well, I’m going ; 

And, as soon as I get to the towm. I’ll set to 
work; 

And finish something, in this kind of way. 

‘ Seated on your golden throne. 

Muse, prepare a solemn ditty 
To the mighty. 

To the flighty. 

To the cloudy, quivering, shivering. 

To the lofty-seated city.’ 

Peis. Well, I should have thought, that jerkin migh t 
have cured him 

' The Poet withdraws gradually, turning round and reciting. 
Peistbetairus does not appear to take notice, but watches till 
he is (airly gone. 
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shiverings How the plague 
Did the fellow find us out ? I should not have thought it 

PeScT’tle„*cVr" 

arrogance an<I 

Oracl^whi^ri, authority of a book of 

ficS ^rn. P T he lays claim to certain sacri- 

w ha^ r ‘ f P^istl^etairua encounters him 

of whlrh^- composed upon the spot, in virtue 

Of which he dismisses the Soothsayer with a good lashing. 

w\. . sacrifice ! 

PEIS. What are you ? 

Th \ Soothsayer, that’s what I am. 
rEis. ihe worse luck for ye. 

, . Friend, are you in your senses ? 

Don t trifle absurdly with religious matters. 

t prophecy of Bakis, which expressly 
Alludes to Nephelococcugia*^ 

\W t you never prophesied 

lour prophecies, before the town was built ? 

Sooth. The spirit withheld me. 

To .1 allowable now, 

•to give us a communication of them ’ 

Sooth. ' , 

‘ when the Crows and Daw’s unite, 

lo build and settle, in the midway right 
Between tell Corinth and fair Sicyon’s height, 
then te Pandora let a milk white Goat 
slam, and offer’d, and a comely coat 
^en to the Soothsayer, and shoes a pair; 

Ptttq"^ A ^,y®“ oracle shall bear.’ 

Are the shoes mention’d ? 

t'hTboorwd^e'"!'"^ 

Ptpi=* entrails for his share.* 

rEis. Are the entrails mention’d ? 
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Sooth, (a^ before.) Look at the book, and see! 
‘ If you, predestined youth, shall do these things, 
Then you shall soar aloft, on eagle’s wings ; 
But, if you do not, you shall never be 
An Eagle, nor a Hawk, nor bird of high degree.’ 
Peis. Is all this there ? 

Sooth, (as before.) Look at the book, and see! 
Peis, lliis oracle differs most remarkably 
From that which I transcribed in Apollo’s temple. 

‘ If at the sacrifice . .. ^ which you prepare, 
An uninvited vagabond . . . should dare 
To interrupt you, and demand a share, 

Let cuffs and buffets ... be the varlet’s lot. 
Smite him between the ribs . . . and spare him 
not.’ 

Sooth. Nonsense you’re talking ! 

Peis, (with the same action as the Soothsayer, as if he 
were feeling for -papers. ) l<ook at the book, and see ! 

‘ Thou shalt in no wise heed them, or forbear 
To lash and smite those Eagles of the air. 
Neither regard their names, for it is written, 
Lampon and Diopeithes shall be smitten.’ 
Sooth. Is all this there ? 

Peis, (producing a horsewhip.) Look at the book, 
and see ! 

Get out, with a plague and a vengeance. 

Sooth. Oh dear ! oh ! 

Peis. Go soothsay somewhere else, you rascal, run ! 

[Exit Soothsayer. 

Melon the Astronomer appears, encumbered with a load 
of mathematical instruments, which are disposed about 
his person. He advances with short steps, a straight back, 
and his chin in the air, modifying, by what he conceives 
to be a tone of condescending familiarity, a manner of 
habitual self-importance. 

Met. I’m come, you see, to join you. 

Peis. ((Wide.) (Another plague !) 

J The breaks in the text. . . may serve to indicate what vas 
more distinctly expressed by the actor, viz. that Peistbetairus s 
oracle is an extempore production. 
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For what ? WTiat’s your design ? Your plan, your 

Your scheme,—your apparatus,—your equipment, 
\our outfit? uliat’s the meaning of it all ? 

Met. I mean to take a geometrical plan 
Uf your atmosphere—to allot it, and survey it 
in a scientific form. 

name of heaven ! 

Who are ye and what ? What name ? What manner of 
man ? 

Met. Who am I and what ? Meton's my name, 
well known ^ 

In Greece, and in the village of Colonos. 

Tj pulling ihtm about.) 

«ut tell me pray these implements, these articles, 

W nat are they meant for ? 

7 . . These arc—/ns^rumcnis / 

geometrical scale. 

T V”^»,7ou must understand, that the atmosphere 
T ^ nianner,—altogether,—partly, 

in the fashion of a furnace, or a funnel; 

A this circular arc, with the moveable arm. 

And so, by shifting it round, till it coincides 
At the angle ;—you understand me ? 

mI!?' / -.t . . ^ least. 

WET. [With animation and action illustrative of the 

VToposed plan.) • . • I obtain a true division, with 
the quadrature 

Of the equilateral circle. Here, I trace 

iour mpket-place, in the centre, with the streets,— 

Converging mwards,—and the roads, diverging— 

* rom the circular wall, without^Hke solar rays 

circumference of the Sun. 
i:'Ks. (in a pr^nded soliloquy ; then calling to him 
A mystery and alarm .) 

MetonT ' dissolutely, a Thales !— 

{startled.) Why, what’s the matter? 

TKo* T’...v •, . You’re aware 

mat 1 ve a regard for you. Take my advice; 
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Don’t be seen here—Withdraw yourself,—abscond I 
Met. Is there any alarm or risk ? 

Peis. Why, much the same 

As it might be in Lacedaemon. Ihere’s a bustle 
Of expelling aliens ; people are dragg’d out 
From the inns and lodgings, with a deal of uproar. 
And blows and abuse in plenty, to be met with 
In the public streets. 

Met. a popular tumult—heh ? 

Peis, (scandalized at the supposition.) Oh, fie I no, 
nothing of that kind. 

Met. How do you mean then ? 

Peis. We’re carrying into effect a resolution 
Adopted lately; to discard and cudgel— 

Coxcombs and Mountebanks—of every kind.' 

Met. Perhaps—I had best withdraw. 

Peis. ^Vhy yes, perhaps— 

But yet, I would not answer for it, neither; 
Perhaps, you may be too late ; the blows I mention d 
Are coming—close upon you—there they come ! 

Met. Oh bless me ! 

Peis. Did I not tell you and give you 

warning ? 

Get out, you coxcomb, find out by your Geometry 
The road you came, and measure it back : you’d best. 

[Exit Meion. 

A Commissioner from Athens advances with an air of 
importance and ascendancy; like other consequential 
persons sent on a foreign mission he wishes it to be under- 
etood that he considers it a sort of banishment. 

Com. Is nobody here ? None of the Proxeni, 

To receive and attend upon me ? 

Peis. What’s all this ? 

Sardanapalus ^ in person come amongst us ! 

^ During this speech Peisthetainis keeps his eye quietly fixed 
upon the ^tronomer. 

* A name proverbial for pomp and luxury. 
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Com. I come, appointed as Commissioner 
To Nephelococcugia. 

Peis. A Commissioner! 

What brmgs you here ? 

A ^2- 11 J A of paper, 

A trifling silly decree, that sent me away 

Here to this place of yours. 

Well now! suppose, 
lo make things easy on both sides—could not you 
Just take your salary at once; and so return. 
Without any further trouble ? 

Com. Truly yes, 

T affairs at home: a speech and a motion, 
ihat 1 meant to have made in the general assembly 
About a business, that I took in hand ^ 

Cn the part of my friend Phamaces, the satrap. 

l"Eis. Agreed then, and farewell. Here, take your 
salary. 

Com. What’s here ? 

[Peisthetairus has held out his left hand as if 
^jth (in offer of money, he grasps the right hand 
of the Commissioner, and with this advantage 
proceeds to buffet him. 

A motion on the part of Pharnaces! 
Pear witness here ! I’m beaten and abused 
In my character of Commissioner! [Exit Com. 

S It’8 quite a shame. 

Quito scandalous! They send commissioners here,^ 
Before we ve finish’d our first sacrifice. 

col^nv wk^? k^^^u relating to the 

aU brought out with him, for sale. Like 

n Llk hterature, he is trying to attract 

purchasers by reciting and bawling o ut select passages 

is f*P«=^tion of the Commissioner's return, 

?eiSv VI ® in order to be 

to hu chMwter**^® gratuitous complaint would not be suitable 


Peis. 

Com. 
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from the papers in his hand. The sale of them is his 
only object; and he is quite unconscious that specimen 

which he recites is applicable to an 
occurred. He enters on the opposite side with 

tonous chant of the vendor of a last 

fronting Peisthetairus, who is rcturmng after having driven 

out the Commissioner. 

Haw, ‘ Moreover, if a Nephelococcugian ^ 

Should assault or smite an Athenian citizen 
Peis. What’s this ? What’s aU this trumpery 

Haw!*^I’ ve brought you the new laws and ordinances. 
And copies of the last decrees to sell. 

Peis, [dryly and bitterly.) Let s hear em. 

‘ It ’9 enacted and ordam d, 

Tliat the Nephelococcugians shall usc^ 

Such standard weights and 
pgjg Friend, you 11 find 

Hard measure here, and a heavy weight, I promise you, 
Up^n jour shoulders shortly. , 

What come to you ? , 

I’ve bloody decrees against you, dire decrees. 

X rv J o [drives him off. 

Com. (reluming.) 1 summou Peisthetairus to hU 

answer, ^ 

In an action of assault and battery. 

For the first day of the month Munychiou. 

Peis. Hah! say you so? You’re there again ! Have 

at YOU [drives htm off. 

[returning.) ‘ And in case of any assault or 

violence, , , 

Against the person of the Magistrate 

Peis. Bless me ! WTiat you ! You’re there again. 

[drives htm oy. 

Com. (re/urniTigr asrain.) 

ni lay my damages at ten thousand drachmas. 

Peis. In the meantime, I’ll smash your balloting 

boxes. 
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Com. Remember, how you effaced tho public 
monument, ^ 

On the pillar, and defiled it late last night. 

• There, seize him, somebody. 
—What, you’re off, too. 

Come, let’s remove, and get away from hence. 

And sacrifice our goat to the gods within doors. 


It 18 to be feared that, without having it pointed out to 
him, the Reader will hardly bo aware, that in some of the 
following lines an attempt is made to imitate tho effect of 
the spondaic passages in the original. 


Chorus. 


Henceforth—Our Worth, 
Our Right—Our Might, 
Shall bo shown, 
Acknowledged, known ; 
Mankind shall raise 
Prayers, vows, praise, 

To the Birds alone. 

Our employ, is to destroy 
The vermin train. 
Ravaging amain 
Your fruits and grain: 
Wo’ro tho wardens 
Of your gardens, 

To watch and chaso 
The wicked race. 

And cut them shorter 
In hasty slaughter. 


The first lines of the Epirrhema are descriptive of the 

Seo note to page 19a Diagoran 
foreigner resident at Athens. Being suspected 
f Atheism, and consequently of being an accomplice m tho 

simiSUt’hLn ^ current at the time, 

do« ?J,t mutilation of the Hermae.-PeisthetainS 

th?K,t anv notice or bestow a whole line upon hU accuser; 
tae last words of the verso are addressed to the Hawker. 
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imaginary plot, he was proscribed and a price set upon 
his head ; it seems also that in other instances which are 
alluded to, assassination was encouraged by public rewards. 

The history of a similar period, the times of Titus Oates’s 
plot (admirably described by Roger North in his Examen), 
may serve to illustrate the lines 13 and 14, the community, 
in both instances, remaining subject to a reign of terror 
under obscure wretches, whose sole instrument of dominion 
was perjury; as it was necessary for those Sovereign 
Witnesses to extort respectable subsidiary evidence in 
support of their main system of perjury, threats and 
imprisonment were the means employed in both instances, 
as appears by the narrative of Andocides. 

Epirrhema. 

At the present urgent crisis, all your efforts and 
attention 

Are directed to secure Diagoros’s appreliension : 
Handsome bounties have been offer’d of a talent for 
his head. 

Likewise with respect to Tyrants (Tyrants, that arc 
gone and dead). 

Bounties of a talent each, for all that can be kill'd or 
caught. 

With a zealous emulation, we, the Birds, have also 
thought 

Just and proper to proclaim, from this time forth, that 
we withdraw 

From Philocrates, the fowler, the protection of the law : 
Furthermore, we fix a price for bringing him alive or 
dead. 

Four, if he’s soured alive, a single talent for his head : 
He, that Ortolans and Quails to market has presumed 
to bring, 

And the Sparrows, six a penny, tied together in a string, 
With a wicked art retaining sundry Doves in his employ, 
Fasten’d, with their feet in fetters, forced to serve for 
a decoy. 

Further, we declare and publish our command to men 
below. 
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All the Birds you keep in prison, to release and lot llicm 

‘““Sics of 


CiroRus. 

Blest arc they. 

The Birds alway. 

With perfect clothing. 

Fearing nothing, 

Cold or sleet or summer heat. 

As it chances. 

As he fancies. 

Each his OV.T 1 vagary follows, 

Dwellmg m the ioWs and hollows; 

When, with eager w'cary strain, 

^ gra^hoppers complain, 

ir sultry plain. 

Madden’d with the rag^g^ heat. 

We secure a cool retreat; 
iP shady nooks and coves. 

Recesses of the sacred groves, 

Many a herb, and many a berry 
Serves to feast, and make us i^rry. 

Antepirrhema. 

TL‘^etum wo'm'^arto 

.preferr’d Performance is 

*'‘stob*nr6w'! coffers you shall see the 

From^^ho mmos’ of Laurium, familiar as a common 

Z°V^; >>“8^ each at ease 


V 
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Undisturb’d, rearing and hatching little broods of 
interest: 

If you wish to cheat in office, but are inexpert and raw. 
You should have a Kite for agent, capable to gripe and 
claw; 

Cranes and Cormorants shall help you to a stomach 
and a throat 

When you feast abroad; but if you give a vile, 
unfriendly vote, 

Hasten and provide yourselves, each, with a little silver 
plate, 

Like the statues of the gods, for the protection of his 
pate; 

Else, when forth abroad you ramble on a summer 
holiday, 

We shall take a dirty vengeance, and befoul your best 
array. 

In the following scene a foot-messenger arrives at full 
speed from the new city, apparently in a state of groat 
exhaustion. He communicates his important intelligence 
to Peisthetairus iu a single gasp of breath. ‘ Your forti¬ 
fication’s finished ! ’ The report, which he makes of tho 
building of a new Babylon, by the nation of the Birds, as 
it considerably exceeds, even, that licence of assuming 
impossibilities, which is the privilege of the ancient 
comedy, may lead us to examine the mode of humorous 
contrivance by which the author has managed, in some 
degree, to maintain that balance between truth and false¬ 
hood, which I have (in another place) endeavoured to 
point out as essential to tho character of all dramatic 
representations whether serious or comic. 

The interest which we take in the development of mor.d 
truth, and in the illustration of human character, is so 
much stronger than that which we attach to mere matter- 
of-fact, that, where the two are combined (that is to say, 
where a supposed fact is made the foundation of a new 
and striking illustration of character), our attention is, 
generally speaking, wholly directed to the latter, and we 
are inclined to take the fact for granted ; as we allow the 
scrawl, which a mathematician draws, to stand for a circle 
Of a square, our whole attention being absorbed in the 
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nrquisition of a pneral and a permanent truth. It is, we 
established axiom in the art of lying, that al most 
anything may be made credible of almost any person 
l the imaginary facts are accompan^^ed by 

Lch L behaviour of the person. 

be supposed to be under the alleged 

[f somp tr«^r i strikingly the case. 

likeWo bi^- ^ bis character, not generally observed, but 

fir^t exhibited for the 

nhanii ^ observed elsewhere of the Aristo 

Phanic, or ancient comedy, that it is essentially a crave 

mircrvnV'M an aofurato 

dS ^ a[ Ilf manners of the persons intro¬ 

duced. As the humour of a .\arralive Lie is more easily 

comprehended than that of a dramatic onr^fe rna^ 

the drama, such as it would have 
helped out, in some degree, by 
a narrative comment; if, like the explanatory heroic 

fhL made 
prologue, explanatory and preparatory 

of ht "e might suppose Axistopbanes 

or his prolocutor on this occasion to have said— Gentle¬ 
men. the information which I apprehend you will shortly 
receive of the progress of the new buildings at NephelocoZ 
f of h P5‘'b^P/ strike you as extraordinary. should 

httle^ sff o^b f'T amongst you it should appear 
not hft ^ mcredible; but I would 

TheretJpS entirely upon your oum judgement. 

and of whnf ^ i r 0^ information, 

and of whose abilities you can have no doubt: you wil 

ton wS ^ astonished as any amongst yo^^ and 

Ilf dkl! ^ ®nly time/ But will 

he disbelieve the fact ? Far from it. Like the iudicious 

fnt"^n^°h entertain the least doubt 

or It. on the contrary, unless I am very much mistAkon 

detect e^Went^ 

f bfpAt i ^ ‘'“Y uneasiness at the idea of such an 

object having been accomplished independently of his 

reason , for you will see that both the chorus and thu 
messenger himself appear to abate something of their 

and deference to him. ^You will 
serve, likewise, that the messenger is far from antici- 

Q2 
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pating the sliglitcst increflulity as to tlic general fact of 
the completion of the work, of which he himself has been 
a witness ; while he is apparently very anxious in his 
negative testimony as to the total absence of any 
extraneous aid or assistance whatever.’ 

Peisthetaibus. 

Well, Friends and Birds, the sacrifice has succeeded ; 
Our omens have been good ones, good and fair. 

But what’s the meaning of it ? We’ve no news 
From the new building yet! No messenger ! 

Oh ! there at last, I sec,—Tliere’s somebody 
Running at speed, and panting like a racer. 

[Enter a messenger, quite out of breath, and speaking 
in short snatches. 

Mess. WTierc is he ? ^Tiero ? Wlicre is he ? 
Where ? Where is he ?— 

The president, Pcisthetairus ? 

Peis, (coolly.) Here am I. ^ 

Mess, (in a gasp of breath.) Your fortification s 

finish’d, ,, 

Peis. Well! that’s well. 

Mess. A most amazing, astonishing w’ork it is ! 
So that Theagenes and Proxenidcs * 

Might flourish, and gasconade, and prance awaj*. 
Quite at their ease, both of them four-in-hand, 
Driving abreast upon the breadth of the wall, 

Each in his own chariot. 

Peis. Y'ou surprise me. 

Mess. And the height (for I made the measurement 
myself) 

Is exactly a hundred fathom. 

Peis. Heaven and earth ! 

How could it bo ? Such a mass! Who could have built 

it? , . 

Mess. The Birds ; no creature else—no foreigners, 
Egyptian bricklayers,* w’orkmen or masons, 

But they themselves, alone, by their oivn efforts 

' Pretenders to great wealth and affecting extraordinary 
expense and display.—See note 3 to p. 210. 

2 Egj’ptian labourers are mentioned in the Trogs. 
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{^Even to my surprise, as an eye-witness)— 

Ihe Birds, I say, completed everything. 

•^ere eame n body of thirty thousand Cranes 
(I ^on t bo positive, tlierc might be more) 

Whk^h gizzards, 

WnJlvi ^ f Stone-chatterers 

And\l,id” b *'T The Sand-Martins, 

And Mud-larks, too, were busy in their department 

Mixing the mortar, while the Water-Birds. ’ 

As fast as It was wanted, brought the water 
io temper, and work it. 

Whfdirl'^n" masons ? 

vvno did you get to carry it ? 

ftlESS. To carr *t ^ 

Crows and SrTying Pigeons 

ul' ?? ’ >0“^ your hods- 

now did you manage that ? 

1 'm Capitally, 

TrS.W y?''—‘'>= Geese, all barefoot, 
i ramplmg the mortar, and, when all was ready. 

They handed it into the hods so cleverly, ^ 

>Vith their flat feet! ^ 

Peis. {A bad joke, as a vent for irritation.)^ 

Come* it « 1 11 v'^^'oy foot&l it, you mean— 

Mess T I ^ 

tSm • ^ 

w!th*?hTr°5 ‘'“'rf ''“mbering the ladders, 

A1 '<=8S. like bricklayer’s ’prentices, 

Peis'^? I ’’“"‘‘y-. "-ith ‘heir little trowels. 

Mere fnlii ’®”0 use engaging foreigners; 

Ah S 'vithin ourselves. 

An, well now, come! But about the woodwork ? Heh ! 

forci*'"' is annoyed and perpicied, jolting per- 

If ■ 

no betuj be?o?e!^ eagerness, but with 
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Who were the carpenters ? Answer me that! 

Mess. The Woodpeckers, of course : and there they 
were, 

Labouring upon the gates, driving and banging, 
With their hard hatchet beaks, and such a din. 
Such a clatter as they made, hammering and hacking. 
In a perpetual peal, pelting away 
Like shipwrights hard at work in the arsenal 
And now their work is finish’d, gates and all. 
Staples and bolts, and bars and everything; 

The sentries at their posts; patrols appointed; 

The watchmen in the barbican; the beacons 
Ready prepared for lighting; all their signals 
Arranged—But I’ll step out, just for a moment. 

To wash my hands.—You’ll settle all the rest. [Exit. 

[Peisthetairus, surprised at the rapid conclusion 
of the work, feeling from the volubility arui easy 
manner of the messenger the blow which his 
authority has received; seeing that nothing is 
left for him to superintend, nothing to direct, 
nothing to suggest, or to find fault with, remains 
in an attitude of perplexity and astonishment, 
with his hands clasped across his forehead. 

Chorus, {to Peisthetairus, in a sort of self-satisfied, 
drawling tone.) 

Heighday ! Why, what’s the matter with ye ? Sure ! 
Ah ! well now, I calculate, you’re quite astonish'd; 
You did not know the nature of our birds: 

I guess you thought it an impossible thing 
To finish up your fortification job 
Within the time so cleverly. 

Peis, {recovering himself and looking rourd.) Yes, 
truly. 

Yes, I’m surprised, indeed, 1 must confess— 

I could almost imagine to myself 
It was a dream, an illusion altogether— 

—But there’s the watchman of the town, I see! 

In alarm and haste, it seems ! He ’a running here— 
\Tht xoatchman enters, with a shout of alarm. 



1438-1459] 


THE BIRDS 


231 


—Well, what's the matter ? 

„ A most dreadful business! 

One of the gods just now—Jupiter’s gods— 
bolted through the gates, and driven on 
Ki^t mto the atmosphere, in spite of us, 

Aiw all the Jackdaws, that were mounting guard. 

Peis, (animated at the prospect of havirw somethina to 
manage.) ^ 

What an outrage! What an insult! Which of ’em? 
Which of the gods ? 

pretend to say: 

We^ just could ascertain that he wore wings. 

We re clear upon that point. 

^ party 

Jught surely to have been sent in such a case; 

A detachment— 

A detachment has been sent 
Aire^y; a squadron of ten thousand Hawks, 

A®® r ? of twenty thousand Hobby-hawks, 

AS a light cavalry, to scour the coimtry: 

Vultures and Falcons, Ospreys, Eagles, all 

n« u* ^orth ; the sound of wings is heard, 

Kuabmg and whizzing round on every side, 
n eager search.—The fugitive divinity 
IS not far off, and soon must be discovered. 

t£y f of slingers ? Wliere are 

got to ? Give me a sling, 
a and slings, I say!—Make haste with ’em.' 


Chobtts. 

wl^h follow belong to a species of songs, 

Thftv tn ® to in Aristophanes more than once. 

^ney may properly be caU ed “Watch-Songs”, being sung 

J* oxposed to a fresh mortification ; the orders 
howevpp 4 ^bad been anticipated ! He contrives, 
as»^e a if ‘ ^ omission, and, upon the strength of it, to 

twume a tone of authority and command. 
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by the Watchmen and Soldiers on guard, to keep thein- 
scItcs and their comrades awake and alert. 

War is at hand. 

On air and land, 

Proclaim’d and fix’d. 

War and strife, 

Eager and rife. 

Are kindled atwixt 
This state of ours. 

And the heavenly powers. 

Look with care 
To the circuit of air; 

\Vatch lest he. 

The deity. 

Whatever he be. 

Should unaware 
Escape and flee. 

But hark ! The rushing sound of hasty wings 
Approaches us. The deity is at hand. 

Peis. Holloh, you ! WTierc are yc flying ? Where 
are ye going ? 

Hold I Halt! Stop there, I tell yc !—Stop this instant ! 
What are ye ? Where do you come from ? Speak, 
explain. 

Inis. Me ? From the gods, to be sure ! the Olym¬ 
pian gods. 

Peis, {‘pointing to the flaunting appendages of her 
dress.) ^ What are ye ? with all your flying trum¬ 
pery ! 

A helmet, or a galley ? What’s your name ? 

Iris. Iris, the messenger of the gods. 

Peis. A messenger 1 

Oh, you’re a naval messenger, I reckon ; 

The Salaminian galley, or the Paralian ? * 

* Iris, the rainbow personified, is of course attirwl in all fho 
colours of the rainbow, with abundance of lappets and streamers. 

* The two sacred galleys of the Atnenians.—The most 
splendidly equipped were dispatched upon the most important 
occasions.—See note 2, p. 178. 
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—You’re in full sail, I see. 

p^; A . 1 . ’s here to do ? 

To'^Se ' Nobody 

^Vh?'what ’3 all this ? ' 

Pms quite unaccountoblT'^'^ 

r trif ’ 

not I eatcs, 

YouTddSL^”''??^ eives herself! 

Of tho^ fW^ ? ^ ^ suppose ?—The captain 

Iw .5 ^orante on guard admitted you ? 

Pws ™y' "'hat the plague ! what 4 this? 

-Y^u'camo without pennission - ’ 

PPTQ t\:a vav , Are you mad ? 

master magistrates nor bird- 

and pass you ? 

Peis ti,;« • xv Examine me, forsooth! 
leavc^ !-without thanks or 

In“ an^a”?™^ *'7’ '“““itting trespasses 

Ibis '^'°"8'''g to your Liglibours ! 

go^ r ® “ ‘’y » Us. 

Thef 8ha’n’t°flll°u care.—But I know this— 

I know-that% *lf“Other thing I know. 

Of an Tri^ u® ®^®*‘ instance 

DctLtilln rainbow, such as you. 

And iiiQfi ^ ^^® fairly condemn’d, 

Ims B.rT ‘‘ bo yoB- 

JBia. But I’m immortal. 

no d&eTf That would make 

With^hl!^ strangely circumstanced indeed, 

With the possession of a Sovereign Power, 
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And you, the gods, in no subordination. 

No kind of order ; fairly mutinying. 

Infringing and disputing our commands. 

—Now then, you’ll please to tell me where you’re 
going ? 

Which way you’re steering with those wings of yours ? 
Ibis, (tn a great fright, hesitating and hurried, but 
attempting to assume a tone of authority.) 

I ? . . . I’m commission’d from my father Jove 
To summon human mortals to perform 
Their rites and offerings and oblations, due 
To the powers above. 

Peis. And who do you mean ? what powere ? 
Iris. What powers ? Ourselves, the Olympian 
deities ! 

Peis. So then, you’re deities, the rest of ye! 
Iris. Yes, to be sure. VVliat others should there be ? 
Peis. Remember—once for all—that we, the Birds, 
Are the only deities from this time forth. 

And not your father Jove. By Jove ! not he ! 

Ibis. Oh, rash, presumptuous wretch I Incense no 
more 

The wrath of the angry gods, lest Ruin drive * 

Her ploughshare o’er thy mansion ; and Destruction, 
With hasty besom sweep thee to the dust; 

Or flaming Lightning smite thee with a flash. 

Left in an instant smouldering and extinct. 

Peis. Do ye hear her ?—Quito in tragedy !—quite 
sublime ! 

Come, let me try for a bouncer in return. 

Let’s see.—Let’s recollect.’—‘Me dost thou deem, 
Like a base Lydian or a Phrygian slave, 

With hj’perbolical bombast to scare ? ’ 

I tell ye, and you may tell him—Jupiter— 

If he provokes me, and pushes things too far— 

Will see some eagles of mine, to outnumber his, 

* A medlej from terrific passages in the tragic poets. 

^ Peisthetainis at last nits upon a tragic passage which ho 
thinks will serve for a suitable reply. 

A vulgar line which disfigures a very fine scene of Euripides. 
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With firebr&nds in their claws, about his house. 

And I shall send a flight of my Porphyiions, * 

A hundred covey or more, arm’d cap-i-pie, 

To assault him in his sublime celestial towers: 
Perhaps he may remember, in old times 
He found enough to do with one Porphyrion. 

And for you, Madam Iris, I shall strip 
Your rainbow-shanks, if you’re impertinent, 

^{^d upon it, and I myself, in person, 

Will punish you, myself—old as I am. 

^is. Curse ye, you wretch, and all your filthy words. 
Peis. Come, scuttle away; convoy your person else¬ 
where ; 

Be brisk, and leave a vacancy. Brush off. 

Iris. I shall inform my father.—He shall know 
Your rudeness and impertinence. He shall,— 

^ y® ^ order.—You shall sec. 

Psis. Oh dear ! is it come to that ? No, you’re 
mistaken. 

Young woman, upon that point; I’m not your man; 
1 m w old fellow groivn; I’m thunder-proof; 

V flames and darts and female arts: 

xoud best look out for a younger customer. 


Poor ^8, m her rage, unwittingly makes use of the 

® Athens 

Pwfllil repe\, improper familiarities. 

pretends to 

SdSi } ■ as a mere coquettish artifice 

mJv I shaU inform my father 

may be considered as equivalent to the Irish Brother.^ 

a lawTmT''®^ 


Chorus. 

Notice is hereby given 

To the deities of heaven. 

Not to trespass here. 

Upon our atmosphere ; 

® flamingo, also the name of one of the 
giania who made war against the gods. 
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Take notice; from the present day 
No smoke or incense is allow’d 
To pass this way. 

Peis. Quite strange it is ! quite unaccountable ! 
That herald to mankind that was dispatch’d, 

What has become of him 1 He’s not yet return'd. 


Enter Hebald- 

Herald. Oh, Peisthetairus, happiest, wisest, best, 
Cleverest of men ! Oh, most illustrious ! 

Oil, most inordinately fortunate ! 

Oh, most. . . Oh, do, for shame, do bid me have done. 
Peis. What are you saying ? 

Her. All the people of Earth 

Have join’d in a complimentary vote, decreeing 
A crown of gold to you, for your exertions. 

Peis. I’m much oldigecl to the people of Earth. But 
why ? 

WTiat was their motive ? 

Her. Oh, most noble founder 

Of this supereminent, celestial city. 

You can’t conceive the clamour of applause, 

The enthusiastic popularity. 

That attends upon your name; th’ impulse and stir 
That moves among mankind, to colonize 
And migrate hither. In the time before, 

There was a Spartan mania, and people went 
Stalking about the streets with Spartan staves, 

With their long hair, unwash’d and slovenly. 

Like so many Socrateses; but, of late. 

Birds are the fashion—Birds are all in all— 

Their modes of life are grown to be mere copies 
Of the birds’ habits; rising with the Lark ; 
Scratching and scrabbling suits and informations; 
Picking and pecking upon points of law; 

Brooding and hatching evidence;—in short. 

It has grown to such a pitch, that names of Birds 
Are given to individuals ; Chaerophon 
Is call’d an Owl, Theagenes a Goose, 



237 


lGOl-1613] THE BIRDS 

Philocles a Cock Sparrow, Midias 
A Dunghill Cock.—And all the songs in vogue 
Have something about Birds, Swallows or Doves: 

Or about flying, or a wish for wings. 

buch 13 the state of things, and I must warn you, 
inat you may expect to see some thousands of them 
giving here, almost immediately. 

With a clamorous demand for wings and claws • 

1 advise you to provide yourself in time. 

^^here ^ ^ dawdling 

Go you, fill the hampers and the baskets there 

WK -1 T"?®’ Portor bring them, 

wnile 1 stop here, to encounter the new-comers. 


already observed in reference to the Chorus 
Acharnae (p. 59), that when his Choruses have 

iSfml Vk ®°"^^‘bute to the progressive action of the 
i^ama, the Poet has sometimes relieved himself from the 

created, by turning into 

Chorus itself character and attributes of the 

as in the present, the hostility of the 
animation to some of the 

ceasS n^onient when their hostility 

K ^ had remained a mere superfluous appendage : 

tWna ? them to bo done, and scarcely any- 

M barely contrive to make their 

interposing with 

Poet ffr T ^^®'*‘«fT'»cscence and approbation. The 
Senr! tin'™, aninsea his 

character of Choruses 

bcb^Vlh-? passion) 

oWnniA obsequious and conformable, their 

of SeZ?” as connected with the display 

tLir fav of which confirms 

induces thZH P®*itical principles, and 

treatment of the 

poor countryman with an apologetical observation. 

the RW 1 before us (that of 

larisfna e.’ the choral character 

(arising out of the very condition of their existence as 
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a Chorus) which must not be overlooked. All Choruses 
are essentially poetic and imaginative, the votaries of 
ideal harmony and beauty. Under this point of view, the 
following passage places them in amusing contrast with 
the practical active bustling spirit of Peisthetairus. The 
Chorus begin chanting their namby-pamby anticipations 
of future splendour and happiness, Peisthetairus, in the 
first instance, favouring them with a sort of gruff acquies¬ 
cence. But, as they proceed, he loses all patience, con¬ 
triving however to relieve himself, and give a vent to his 
ill-humour, by scolding the servant. The obsequious 
character of the Chorus now displays itself; they affect 
to sympathize with his impatience ; expressing their own 
displeasure in a style suited to their choral character, that 
is to say, pedantic and formal. Peisthetairus, utterly 
clisgusted with them, evades their sympathy by relapsing 
into comparative good-humour. The Chorus then betake 
themselves to their usual practice of exhorting and 
advising.—This is more than he can endure—instead of 
taking any notice of them, he Hies into a pretended rago 
against his servant ; and is running off the stage to beat 
him, when he is encountered by the first specimen of the 
new colonists. 

This explanation must not be regarded as fanciful or 
superfluous. We should in that case be compelled to 
adopt a conclusion, in which the admirers of Aristophanes 
would not readily acquiesce, namely, that the Poet had 
(in a play already of unusual length) inserted a pa-^sage 
of twenty-four lines destitute of poetical merit, without 
any comic intention and wholly unamusing as a dramatic 
c.xhibition. 

Peisthetairus says little in the following scene, but is 
not the less amusing from his restless fidget and ill- 
disguised impatience and disgust. 


Chorus. 

Shortly shall the noble town. 
Populous and gay. 

Shine in honour and renown. 
Peis, {dryly.) Why, perhaps she may. 
Chorus. The benignant powers of love. 
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Prom their happy sphere, 

From the blest abodes above_ 

Peis, {venting his Hl-humour on the sencTi/.) 

Curse ye, rascal! can’t ye move ? 
Chobus. —Are descending here. 

Where in all this earthly range, 

He that wishes for a change. 

Can he find a seat. 

Joyous and secure as this. 

Fill’d with happiness and bliss. 

Such a fair retreat ? 

Here are all the lovely faces. 

Gentle Venus and the Graces, 

And the little Cupid; 

Order, ease and harmony. 

Peace and affability,* 

Peis. scoundrel is so stupid. 

Quicker, sirrah ! bring it (Quicker ! 
CaOBus. Let him bring the woven wicker 
With the winged store. 

I myself, in very deed. 

With the varlet will proceed. 

And smite him more and more; 

Like a sluggish ass he seems. 

Or even as a man that dreams, 

.p Therefore smite him sore.* 

^ ^ refapAes into good- 

He *8 a lazy rogue, it’s true. 

display’d in order 

^thera of every form and size and hue, 

With shrewd intent adapting every pinion 
lo the new residents of your dominion.® 

* and poetical character. 

pedantifSin^ “tjsequious character, but with a formal 

tairw^ca^w admonitory character: Peisthe- 
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Peis. I vow by the Hawks and Eagles, I won't 
bear it; 

I’ll beat ye, I will myself, you lazy rascal! 

As a practical comment upon the anticipations of tlio 
Chorus, and as a sample of the kind of population likely 
to resort to a new colony, the first arrival is that of a young 
reprobate, who wishes his father out of the way; and 
who conceives that the laws of the Birds will permit him 
to hasten that desirable conclusion. Peisthetairus receives 
and attends to him, without being betrayed into any 
expression of moral indignation, which would be incon¬ 
sistent with his character, as a perfect politician. Ho 
merely states, as a matter of fact, some difficulties arising 
out of a point of law, professes a wish to serve him, as 
a hearty partisan well disposed to the cause of the new 
colony ; and finally, in an easy way, recalls to his recollec¬ 
tion one of the precepts of his Catechism ; and, at the 
same time, points out to him a mode of life suited to his 
situation and tastes. The young man, who is more of 
a wild desperate than a confirmed villain, is struck with 
the suggestion, expresses a resolution to adopt it, and 
departs. 


Enter a fellow {singing). 

* Oh ! for an Eagle’s force and might,* 
Loftily to soar 
Over land and sea, to light 
On a lonely shore.’ 

Peis. Well, hero ’a a song that’s something to the 
purpose. 

Y. Man. Aye, aye, there’s nothing like it—wings 
and flying ! 

Wings are your only sort. I’m a bird-fancier. 

In the new fashion quite. I’ve taken a notion 
To settle and live amongst ye. I like your laws. 
Peis, (rery gravely and methodically.) IVhat laws do 
you mean ? We’ve many laws amongst us. 

' From a Chorus of Sophocles; dramatic poetry and music was 
popular, like opera airs on the continent. See Knights^ p. 20. 
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^ general; but particularly 
Ppit O'™ father. 

^v f*® clapperclaws the old Cock. 

Tn ™ my view, feeling a wish in fact 

To throttle mine, and seize the property. 

a ia^) composure, simply staling 

Yes, but you’d find some difficulties here; 

^ ohs^le insurmountable, I conceive: 

^ ancient statute standing unrepeal’d, 

It°St!^ ^^FT^ Ciconian columns. 

TT«!^r* ^at when a Stork or a Ciconia 

T^bird".®^ * of young Storks 

i? wda ^tete, and enabled them to fly, 

At th?® f“ a maintenance. 

Y luT ® old age. ’ 

. disappointment, slapping 

to mend myself! 

^ maintain my father after all I 

^iti’"so“bS""”^ “uwofufory lone.) No. no ; not 
As a win • V ’ you’re come here, 

^aln,,a ff"® establishment, 

With a suit contrive to equip you 

^ armour, as a soldier’s orphan.' 

®"«S®®* ^omTnotions. 

. father?*?^™ » W- ‘Your 

take this pair of wines • 
a coxwmE'^ ^ * imagine you’ve 

«mt^arSr.°* '^ere publicly presented with a 

the 4Sn ouSJSS the original verse appears to indicate 

into its two comnSt ^ resolve this formula 

a consequent paiwe b^wL*n Answer, with 

very so^iWy ?mD?ov^'' « 

moral prohibitiwS StSkf P*’’^ of “ »®«o® of 

y lomons taught to chUdren by Question and Answer. 

WSTOPHAires B 
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Upon your head, to serve you for a helmet; 

Look out for service, and enlist yourself; 

Get into a garrison; live upon your pay; 

And let your father live. You’re fond of fighting, 
And fond of flying—take a flight to Thrace; 

There you may please yourself, and fight your fill. 

y. llklAN. By Jove, you’re right. The notion ’a not 
a bad one, 
ril follow it up ! 

Peis, {very gravely and quietly.) You’ll find it the 
best way. \_Exit Y. Man. 

Kinesias, a lame dithyrambic poet and musician, arrives 
in the hopes of being able to provide himself with wings, 
which will enable him to look after his concerns among the 
clouds, the great emporium for business with all persons 
who are embarked in the dithyrambic line. Peisthotairus 
amuses himself with affronting and laughing at him, but 
he persists in his purpose, and professes his determination 
to continue worrying and persevering till it is accomplish^. 

The reader who refers to the original will perceive that 
the interruptions with which Peisthetairus breaks in upon 
Kinesias’s recitation or song are omitted in the translation. 
To the Athenian audience, the original must have been 
familiar, and probably sufficiently hackneyed, to make 
them feel amusement at hearing it accompanied with 
burlesque interruptions; but as only one other fragment 
of dithyrambic poetry has been preseived to modem 
times, and neither of them has appeared in our language, 
it seemed more advisable to present it to the English reader 
in an unbroken form. 

Enter Kinesias, singing. 

Fearless, I direct my flight 
To the vast Olympian height; 

Thence at random I repair, 

Waft^ in the whirling air, 

With an eddy, wild and strong, 

Over all the fields of song. 

1 It is singular that this other fragment presents the image 
of (lying. 
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■R ^^esias, I’m quite glad to see ve - 

But what brought ye and all your songs and mu^ic’ 
Hobblmg along ^vith your old chromatic jointsT ’ 
Kin. {singing,) ‘ me bve, and let me sing. 

Pms. No more of that; but teU us plainly in nrose 

obiStf seh^ere,7ou; 

Kix. I was anxious to procure a pair of wines 
To say the t^th, wishing to make a tour ® * 
Among the clouds, collecting images 

Peis" description. 

^ 1 ° . n° ^ procure ’em from the clouds ? 

De^ds^m^ It dithyrambic business absolutely 

Impends upon them ; our most approved commodities^ 

niisty, murky articl^. mmoaities. 

With the suitable wings and feathers, are imported 

A *’•“ 8'™ y°“ “ ““p'o 

Pe^® You shall judge, 

gis. But, mdeed, I d rather not. ^ 

Tf »fl . But, indeed, you must* 

In aU :!r “ 7 :^ of flying, compreheLingTt ' 

in all its parts, m every point of view. ^ 

Kinesias (si’n^iTi^.) 

Ye gentle feather’d tribes. 

Of every plume and hue. 

That, in uninhabited air, 
hurrying here and there; 

Oh ! that I, like you, 

9 )uld leave this earthly level 
For a wild aerial revel; * 

O’er the waste of ocean 
To wander and to dally 
With the billow’s motion; 

Or, in an eager sally, 

Soaring to the sky, 

To range and rove on high 
With my plumy sails, 

B 2 
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Buffeted and baflBed with the gusty gales. 

Buffeted and baffled ... 

\}Yhile KiifEsiAS 15 repeating these last lin^ 
Peisthetaibus comes behind him and gives him 
a fiap with a huge pair of wings. 

Kin. a pretty, civil joke indeed! 

Peis. What joke ? 

I’m only buffeting you with the plumy sails; 

I thoucht it was what you want^. 

Kin, Well, that’s fine! 

Pretty respect for a master such as me; 

A leader of the band, that all the tribes 
Are ready to 6ght for, to bespeak him first. 

Peis. Well, we’ve a little unfledged chorus here, 
That Leotrophides ^ hatch’d, poor puny nestlings, 

I’ll give ’em you for scholars. 

Kin. Ah, laugh on I 

Laugh on! but take my word for it, here I stay. 
Till you provide me with a pair of wings. 

Proper to circumnavigate the skies. [Exit Kin. 

Peisthetairus is represented in the following scene os 
a perfect master of his art, amusing himself in anelmg 
and playing with a stupid, impudent young scoun^el; 
sometimes twitching him in with a slight jerk of his hook, 
and again allowing him to run out to the full length of his 
line. If any one passage were to be selected from tho 
remains of Aristophanes as particularly illustrative of the 
manner in which he delights to exhibit character, perhaps 
it would be this; it is not a serious struggle for ascendancy, 
such as he fflsplays elsewhere; in this instance he shows 
Peisthetairus, as a consummate practitioner, relinquishing 
and re-assuming it at pleasure. But this is one of those 
scenes which, to be thoroughly appreciated, would require 
to be developed in dramatic action by a superior comedian. 
The mere printed page, unless wo suppose tho reader to 
bestow as much attention on it as an actor would do in 
studying his part, will be found to convey a very confused 
and inadequate notion of it. 

1 Kincsias was ridiculed for hU slight flimsy figure, *dapt^ 
for flying! Leotrophides, the Scholiast tells us, resembled hun 

in thu respect. 
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the Sycophant enters, is said, by 

Sv or ^ ? character to suppose it to be some modem 
parody or adaptation from one of the comedies of the time. 

.^nier Sycophant, singing. 

Tell us who the strangers arc, 

Oentle Swallow. BircS of air, 
Party-colour’d. poor and bare) 
leU us who the strangers are. 

Gentle Swallow, tell me true. 

^ • See yonder 

®^**ggering and singing. 
SwalW^ * ^ g^nfle 

Seeking fo^fwann^*- “ ’ prodigal in the fable 
S-vrut^ owallows m a ragged coat. 

Sat ’s overbearing tone.) Who ’a he 

’Tia ^ u ^ is he ? 

^^WinJ^I® wa^”'®^ * 

to Pellene?“ 

In fwt* m employ’d ... I employ myself, 

I’m in islanders; 

mforming line. 

^ 5ycop^anr 

perceiving, ^ proceeds more fluenUy than before.) 

Sto At^A - I you joy. 

In criiinaf manager for prosecutions 

^ suits, and so forth; you understand me ; 

Hiistranalate^'^^ inipatience in the original has been hitherto 
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So I wish to equip myself with a pair of wings. 
To whisk about and trounce the islanders. 


Peis. Would it be doing things in better form 
To serve a summons flying, think ye ? 

Syc. [not knowing very well what to make of him.) No, 
Not that, but just to avoid the risk of pirates, 

To return in company with a flight of cranes 
(As they do with the gravel in their gizzards), 

Willi a bcily-full cf lawsuits for my ballast. 

Peis, (in a grave, 'primitive, and somewhat twaddling 
tme, intended to re-animate the impertinence of the 
Sycophant.) 

So this is your employment! A young man 


Like you to be an informer ! Is it possible ? 

Syc. IMiy shouldn’t it ? I was never bred to labour. 
Peis, (as before.) But sure, there are other lawful 


occupations, 

In which a brisk young fellow, such as you. 

Might earn an honest, decent livelihood. 

In credit and good-will, without informing. 

Syc. (thoroughly taken in, and thinking he has to deal 
with a mere silly, well-meaning old man, becomes 
emphatically insolent.) 

Wings, my good fellow, wings—I want not words ! 
Peis, (dryly.) I’m giving you wings, already. 

Syc. (a little puzzled and taken aba^.) 

What, with words ? 


Is that your way ? 

Peis, (lu a tone of very grave banter.) 

Yes, for mankind in general 
Arc wing’d, as it were, and brought to plume them¬ 
selves 

In different ways, by speeches and discourse. 

Syc. (confuse/l and puzzled.) What, all? 

Peis. (a.s before.) Yes, all. I’ll give you a striking 
instance: 

You must have heard, yourself, elderly people 
Sitting conversing in the barber’s shop. 

And one says—‘ W’^ell, Diitrephes has talk’d 
So much to my young man, he has brought him at last 
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To plume himself in driving.’ And another 
Says that his son is quite amongst the clouds, 
Grown flighty of late with studying tragedy. 

Syc. {with a sort of hesitating laugh.) 

So words are wings, you say. 

Peis. No doubt of it. 

I say it, and I repeat it; human nature 
Is marvellously raised and elevated 
By words. I was in hopes that I might raise you. 
By woi^ of good advice, to another sphere. 

To live in an honest calling. 

Syc. {feeling himself bantered and beaten, hut restive 
ojid angry.) But I won’t, though. 

Peis, {coolly.) Why, what will you do ? 

Syc. {sulkily at firsts but animu^tn47 os he ‘proceeds.) 
. . Why, I won’t disgrace my family: 

My father, and my grandfather before him, 

Served as informers; and I’ll stick to it. 

The profession.—So you’ll please to hand ’em me out, 
A pair of your best win^, Vultures or Hawks, 

A j L ^ Islands, with my summonses, 

And home again to record them in the courts, 

And out again, to the Islands. 

Peis, (tn a tone of interest and sympathy, as if he 
was himself an amateur desirous of displaying his 
T^ofessioruU knowledge.) Yes, that’s weU ; 

1 undemtand ye, I think; your method is, 
lo be beforehand with ’em ? Your defendant. 

You get him cast for non-appearance, heh! 

Before he can arrive; and finish him 
In his absence, heh ? 

Syc. {completely taken in, delighted, rubbing his hands .) 
« By Jove, you’re up to it! 

1 Eis. ihen, whilst he’s sailing here you get tho 
start. 


And fly, to pounce upon tho property, 

I o rummage out the chattels. 

, . That’s the trick, 

1 he notion of it!—I see you’re up to it.— 

A man must whisk about, here and away. 
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Just like a whipping-top. 

Peis- Aye, yes, you’re right; 

I understand you. The instance is a good one.— 

A whipping-top, you say. Well, by good luck. 

I’ve here a capital, slashing suit of wings 
To serve ye, made of a cow-hidc from Corcyra. 

Syc. Ob, heaven ! w’hat’s there ? a horsewhip ? 

Peis. Wings, I tell ye. 

To whisk ye about, to flog ye, and make ye fly. 

Syc. Oh dear ! oh dear ! 

Peis. Scamper away, you scoundrel! 

Vanish, you vagabond ! whisk yourself off ! 
m pay ye for your practices in the courts. 

Your pettifoggicorascalities. [Exit Syc. 

(To ilie attendants.) 

Come, bxmdle up the wings; let’s take ’em back. 

lExeunt. 

Fabulous notions respecting the unknown portions of tho 
world seem to have been nearly the same (or at least of tho 
same character} in the time of Aristophanes as in the days 
of Sir John Mandeville. 

The marvels of these regions, known only to the Birds, 
are naturally expatiated upon by a Chorus of Birds when 
released from the business of the stage and placed in 
immediate communication with the audience. But it 
will be seen that, by a strange coincidence, those wonderful 
and remote objects have an unaccountable analogy to 
things and persons at Athens, as in the following instance 
of the enormous tree, which, by the botanists, was con¬ 
sidered as belonging to the Sycophantic genus, but which 
was vulgarly called a Cleonymus, whereas at Athena 
there happened to be a person precisely of the same name, 

* Cleonymus ’, equally distinguished for his size, and 
having the same peculiarity of being classed among the 
Sycophants. And what is more singular, as the Athenian 
Cleonymus had lost his shield in battle, it so happened 
that his vegetable counterpart was a deciduous tree, 
with leaves of a scutiform or shield-like shape, which it 
was also in the habit of losing. 

The antistrophe is a romantic and mysterious description 
of a junketing public-house which seems to have been in 
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to town 

name, was also the name, 
or the mc^ame, of a noted robber {see the Acharniansl 


Chobus. Strophe. 

We hare flown and we have run, 

> iewing marvels many a one, 

In every land beneath the sun. 

But the strangest sight to see 
Was a huge exotic tree, 

Growing, without heart or pith, 
Weak and sappy, like a withe; 

^ut with leaves and boughs withal, 
Gomely, flourishing, and tall. 

This the learned all ascribe 
lo the Sycophantic tribe; 

But the natives there, like us, 

^ali it a Cleonymus. 

In the springs’ deUghtful hours 
It blossoms with rhetoric flowers; 

1 It standing in the field, 

rvl a shield; 

vn the first tempestuous day 

I saw it cast those leaves away. 


Antisteophe. 

® ^ region out of sight, 

Far within the realm of night, 

from torch and candle-Ught. 

ATe ^ ^asts of meal and wine 
^n and demigods may join; 
^ere they banquet and they dine, 
Whilst the light of day prevails; 

At sunset their assurance fails. 

any mortal then presumes, 
Orestes, sallying from the tombs. 
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Like a fierce heroic sprite, 

Assaults and strips the lonely wight. 

The scene which follows may be considered as a short 
abstract of the mode in which clandestine political informa¬ 
tion is received, attended to, and dismissed. The informant 
presents himself \sith an extraordinary display of precau¬ 
tion and apprehension; he is received with eagerness 
and cordiality; attended to with great earnestness, 
interrupted only by some little ill-humour on the part of 
the man of business, when, in seeking for information, be 
is obli^^ed to betray the want of it; finally he is dismissed 
with iTsort of indifference approaching to derision, after 
having been thoroughly pumped and drained of his 

intelligence. 


Pbomethetjs, pEiSTnETAiBCS, Chobtjs. 

Pro. {enters muffled up, peeping about him with a look 
of anxiety and suspicion.) 

Oh, dear! if Jupiter should chance to see me ! 

Where’s Peisthetairus? Where? „ *u- <> 

Peis, Why, what’s all this ? 

Tliis fellow muffled up ? 

Pj^o Do look behmd me ; 

Is anybody watching ? any gods 
Following and spying after me ? 

Peis. ’ 

None that I see ; there’s nobody—But you ! 

' Tell me, what’s the time of day ? 
Peis. Why, noon ; past noon ; but tell me, who 
are ye ? Speak. 

Pro. Much past ? How much ? , , , _ , 

Peis, (aside.) Confound the fool, I say. 

The insufferable blockhead! 

p^o How’s the sky ? 

Open or overcast ? Are there any clouds ? 

Peis, (aloud and angrtly.) Be hang d ! 

Pbo. Then I’ll disguise myself no longer. 

Peis. Mv dear Prometheus I r 

PgQ^ *■ Hold your tongue. I beg, 
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you 


Don t mention my name ! If Jupiter should see me 
Or overhear ye, I’m ruin’d and undone. 

—But now, to give you a full complete account 
Of everything that’s passing there in Heaven— 

The present state of things... But first, I’ll trouble 
To take the umbrella, and hold it overhead, 

Lest they should overlook us. 

T ^Vhat a thought! 

Just hke voureelf! A true Promethean thought! 
ot^d under it, here! Speak boldly; never fear. 
Pro. D’ye mind me ? 

Yes, I mind ye; speak away, 
^o. {emphatically.) Jupiter’s ruined! 

Ruin’d ! How ? Sineo when ? 
i^o. From the first hour you fortified and planted 
^ur atmospheric settlements. Ever since, 

^ere’s not a mortal offers anything 

In the shape of sacrifice.—No smoke of victims» 

No fumes of incense! Absolutely nothing I 
We re keeping a strict fasWasting perforce, 

whole co mm unity. 

And the inland barbarous gods in the upper country 

quite mutinous and savage. 

With hunger and anger; threatening to come do\m 
With aU their force, if Jupiter refuses 
lo open the ports and allow them a free traffic 
Uor their entrails and intestines, as before. 

Phs. (a liule annoyed at being obliged to ask the 
question.) 

yiTiat, are there other barbarous gods, besides, 
in the upper country t 

mSi?- II * Barbarous ?—To be sure ! 

ll^y re all of Execestides’s kindred.* 

Peis, (oa hejore, hesitatxngy but with a sort of afected 

«Mc.) Well ... but... the name now; These 
same barbarous deities . . . 

What name do you call ’em ? 



252 THE BIRDS [1905-1930 

Pbo. [surprised at Peistlieiaxrus's ignorance.) 

Call them ! The Triballi! 

Peis, (gitfing vent to his irritation by a forced joke.) 
Ah ! well, then, that accounts for our old saying— 
Confound the Tribe of them ! 

Pro. (annoyed and dryly.) Precisely so. 

But now to business. Thus much I can tell ye— 

'That envoys will arrive immediately 

From Jupiter and those upland wild Triballi, 

To treat for a peace. But you must not consent 
To ratify or conclude, till Jupiter 
Acknowiedges the sovereignty of the Birds, 
Surrendering up to you the Sovereign Queen, 

Whom you must marry. ^ . 

Peis. Why, what Queen is that 7 

Pbo. What Queen ?—A most delightful, charming 

girl— 

Jove’s housekeeper, that manages his matters, 

Serves out his thunderbolts, arranges everything, 
Tlie constitutional laws and libertie.s. 

Morals and manners, the marine department. 
Freedom of speech, and threepence for the juries. 
Peis. Why, that seems all in all. 

Pro. Yes. everything, 

I tell ye; in having her, you’ve everything; 

I came down hastily to say thus much ; 

I’m hearty, ye know; I stick to principle. 

Steady to the human interest—always was.* 

Peis. Yes, we’re obliged to you for our roast victuals. 
Pbo. And I hate these present gods, you know, 
most thoroughly: 

I need not tell you that. 

Peis, (xoith a sort of half sneer.) No, no, you need not. 
You’re known of old for an enemy to the gods. 

* Proinetbeus had incurred the wrath of 
kindness to mankind in having bestowed on them the gut of nrc. 

3 Peisthetairus, who has learnt all that he wanted to mow. 
does not care to lose his time in listening to professions of «ai 
and attachment. He contrive, however, to conclude civuiy, 
with a piece of obliging attention. 
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like Timon; I’m a perfect Timon ; 
Jiut such another. But I must be going • 

He U thi^ that I m attending a procession.^ 

Feis. Ihat s weU; but don’t forget the folding chair. 
For a part of your disguise. Here, take it with vou 


trsona 
ted a 
fi 


u-uiw HUDutea to them (• Where baths 
forbidden^) will have been seen already 
^luded to in p. 230 (‘unwash'd and slovenly, like so 

i^the )—But It 13 difficult to conceive what 

th.:m *“P^^***0“ conveyed or aUuded to by describinE 
them as engaged in the evocation of spirits. ® 

Ln^wK« kave the means of prosecuting it, 

So^r.T?c ,cT„oS!° ^quainted with the history of the 

Pisander seems to have been an object of the Poet’s 

Em' hrhId“L*“ 

othera 'aa t ' “ontioned in company with (wo » 

by tTeir^x^n^f ® origin of the war, 

steS an presents from the subject 

14^’. a sensation which is repeated in the Lysistrata 

arr^aLT“ *“ b 39^ his military ^m^^d 

Solemn? okjecto of extSme dfsgust 

theSmm^Pi' It seems that he must have been 

of the^a"^®' described at length in the Epirrhema 

fEtstinmost splendidly caparisoned and 

bv Eunntia a away. He had also been stigmatized 

It cowardly conduct, 

it seems that he is brought in here, by the by, not as a 

4'^l.and"“?o''ld'SLr£ir.'°“°’'“‘ “ 

traM^J°tjlhr;.S ri'S* participle in the dual, and 
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follower or disciple of Socrates, but in allusion to want 
of military courage, as a person whose spirit^nted to be 
raised, and who therefore naturally resorted to a place 
where spiriis tcere raised. 

Chaerephon was the most zealous admirer of Socrates ; 
he is recorded to have been a person of most singular aspect. 


Chorus. 


Beyond the navigable seas, 

Amongst the fierce Antipodes, 

There lies a lake, obscure and holy. 

Lazy, deep and melancholy, 

Solitary, secret, hidden, 

Where baths and washing are forbidden. 

Socrates, beside the brink, 

S umm ons from the murky sink 
Many a disembodied ghost; 

And Pisander reach’d the coast 
To raise the spirit that he lost; 

With a victim strange and new, 

A gawky Camel which he slew,^ 

Like Ulysses—Whereupon 
The grizzly sprite of Chaerephon 
Flitted round him, and appear’d 
With his eyebrows and his beard, 

Like a strange infernal fowl. 

Half a Vampyre, half an Owl. 

It is usual with Aristophanes to omit that explanation 
which a poet of the new comedy would have put 1“^® ® 
soliloquy or into a conOdential conversation between tne 
master and his slave. He gives his audience credit for 
being able to comprehend at once the previous views oi 
the person whom he introduces. 


1 A simile by juxtaposition indirectly expressed, as when 
Adam is described ‘tall and fair’ beneath 
the gigantic warriors in Homer standing before the lofty gai^ 
The indirect simile may be either beautiful or sublime, or, as m 
the present instance, ludicrous. 
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Kdte^T5rSb‘s 

byLttUnghisd^8sTor'hi!;r®^ S*'®*''® Triballian 

appears promising ; but Neptoe ? if d7ff'^‘^‘"® 

presence of mind- Iia ;«, u alas! is deficient m 

r.-fsi- sarsvi ^ag \?i:5g i 

a ^ided attitude’and look of dfe^t^' 

wSf^ofavefl'i ^ f-oouW:. 

who, more imoaSand^i^ 

an announcement of their forward with 

to roufio and astonish PeiflthftfJf * calculated, as he thinks, 

to make an impression and f attempt 

remains exposed to thA*»nfl^ feeling ^mself at a loss, he 

which attract him towards Th^en^ns^^* instincts, 

ice is broken and the^’rTAfi place,—the 

«left with bis dignity Jtt baokpZ^.’ ^'1““““ 
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Neptune, (ht TrihallicLn Envoy, Hercui-es. 

Nep. There’s Nephelococcugia, that’s the town. 
The point we’re bound to. with our embassy. 

(Turning to the Teiballian.) 

But you! Wat a figure have ye made yourself! 
What a way to wear a mantle! slouching off 
From the left shoulder I Hitch it round, I tell ye, ^ 
On the right side. For shame,— come,—so; that s 

better, , ,, i 

These folds too, bundled up.—There, throw them round 

Even and easy,—so.—Why, you’re a savage, 

A natural bom savage.—Oh, democracy ! 

What will it bring us to ? when such a rulhan 

Is voted into an embassy ! ,. , i t\ 

Tri (To Neptune who is pulling hts dress aoout.) 

Ck)me, hands off! 


Hands off! , , ,, x ^ 

Nep. Keep quiet, I teU ye, and hold your tongue. 

For a very beast; in all my life in heaven, 

I never saw such another.—Hercules, , 

I say. what shaU we do ? What should you think ? 
Her. What would I do ? What do I think ? I vo 

told you 

^eady—I think to throttle him—the feUow, 
Whoever he is, that’s keeping us blockaded. 

Nep. Yes, my good friend ; but we were sent, you 

To treat for a Peace. Our embassy is for peace. 

Her. That makes no difference; or if it does, 

It makes me long to throttle him the more. 

Peis, (very busy, affecting not to see them.) 

Give me the SUphium spice.—Where's the cheesc- 

Brinfeheese here, somebody ! Mend the charcoal^e. 
Her. Mortal, we greet you and hail you • Three 


of us. 

Three deities— 
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engaged at 

A Uttle bi^y, you see, mixing my sauce. 

BiSf^eltgly r ‘ ““ “ 

/ooHnff up.) Some individual birds; 
Oppraed to the popular democratic birds. 

■iv^der d themselves obnoxious. 

And nnf fi, • * yoxCYQ pluck’d them. 

Am put them mto sauce, provisionally ? 

Hercules. I’m 

quite glad to see you ! 

What brings you here ? 

Prom Heaven, to put an end to this^ same war-^^^ 
oa'iiout^®^**™"®-^ ll^ccruet’s empty, our 
Peis. 

Fe^oh more, fetch plenty I tell ye. We shah ™nt it.’ 
nEB. , . ijor, m fact it brings no benefit to us 
continuance of the War prolonging it; 

^d you yourselves by being on good teriis 

with the gods-why, for the future. 

^ of rain, 

WUh m your tanks; and wo could servo ye 
With reasonable, seasonable weather, ^ 

or dry. 

And this is our commission coming here 

?““>ority to treat. ® ’ 

begin^'g’ y°“ from the 

Did not originate with ns. The war 

rl K 1 f° faring you 

Our concluded. 

Our wishes, I declare it. are for Peace. 

THa prevails upon your part; 

The arrangement m iteelf, is ^vio^is.—^ 

The Bird?®®®’•“ Jupiter.- 

The Btfds again to bo reintegrated 

In their estate of sovereignity.—This seems 

A&IftTOPOAKSS 3 
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The fair result; and if -we can conclude, 

I shall hope to see the ambassadors to supper. 

Her. Well, this seems satisfactory; I consent. 
Nep. (to Hercules.) What’s come to ye ? What 
do ye mean ? Are ye gone mad ? 

You Glutton! would you ruin your own father, 
Depriving him of his ancient sovereignty ? 

Peis, {to Neptune, with the civil, good-humoured 
sneer of a superior understanding.) 

Indeed !—And would not it be a better method 
For all you deities, and confirm your power. 

To leave the Birds to manage things below ? 

You sit there, muffled in your clouds above, 
Wliile all mankind are shifting, skulking, lurkmg. 
And perjuring themselves here out of sight. 

WTiereas, if you would form a steady strict 
Alliance with the Birds, when any man 
(Using the common old familiar oath— 

‘ By Jupiter and the crow ’) ^ forswore himself. 

The Crow would pick his eyes out, for his pains. 
Nep. Well, that seems plausible—that s fairly put. 

Her. I think so, too. . « 

Peis, {to the Teiballian.) Well, what say you ? 

Trie. 

Peis, {very volubly,—guite at hts ease.) 

Yes. He consents, you see ! But I’ll explain now 
The services and good offices we could do you. 

Suppose a mortal made a vow, for instance, 

To any o’ You ; then he delays and shuffles. 

And says * The gods are easy creditors ’. 

In such a case, we could assist ye, I say, 

To levy a fine. . , 

Nep. {open to conviction, but anxious to proceed on 

sure ground.) How would you do it ? Tell me. 

Peis. Wliy, for example, when he’s counting money, 

Or sitting in the bath, we give the warrant 

2 Aat these two syllables are the last 

of the word (or senUnce) in his own language by which tne 
Triballian expresses his consent. 
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To a pursuivant of ours, a Kite or Magpie; 

they pounce down immediately, and distrain 
t.asn or apparel, money or money’s worth, 

demand upon him. 

For my pYrt ’ ^ sovereignty, 

vuT^^) re^ponsmit!/. 

/ -J Triballian, what says he ? 

You^ir^^^ Tribaluaii, showing his fist.) 

S ! ’ ^ bang’d or not ? 

T^lu °provoke me. 
Yaw, yaw. Goot, goot. 

Than «• . » *® same opinion. 

HeL - I “«st agree. 

Peisthetairus. the negoliLors 
^wng leUWratCTi to consult at the extremity of the 

settled this concern, you see, 

BefSe wfnVS'.^’ ® I recoUect, 

As for H<P ^ T ^ pomt that I must mention, 
nft ^ speak of her; 

But may keep her; 

;^t, for that other Queen, his manager, 

surrender to me 
indispensable. 

are nef ^i9^itg>) Your views, I find, 

are not disposed for peace: 

'^PeTs bomewards, 

Conlf L:^a ^ yon please, so be it. 

Let ’« >inw what you re about there with the sauce ; 
T-r _ - w .? ^ob and eavourv. thlnken it ud ! 


But, what are we to do ? 

>T Do? IMiv, make peace. 

iNEP. (in great wrath, like a grave Uncle scolding a 

.firm fool of a Nephew.) 

pi y you really! I feel quite ashamed 

S 2 
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And sorry to see you; ruining yourself! 

If anything should happen to your father, 

After surrendering the sovereignty, 

What’s to become of you ? When you yourself 
Have voted away your whole inheritance: 

At his decease, you muet remain a beggar. 

Peis, (cwide Hercules.) Ah there ! I thought 
so ; he’s coming over ye ; 

Step here, a moment! Let me speak to ye! 

Your Uncle’s chousing you, my poor dear friend, 
You’ve not a farthing’s worth of expectation, 

From what your father leaves. Ye can’t inherit 
By law; ye’re illegitimate, ye know. 

Her. Heighday! Why, what do you mean ? 
Peis. I mean the fact! 

Your mother was a foreigner; Minerva 
Is counted an heiress, everybody knows ; 

How could that be, supposing her own father 
To have had a lawful heir ? 

Her. But, if my father 

Should choose to leave the property to me, 

In his last Will. 

Peis. The law would cancel it! 

And Neptune, he that’s using all his influenco 
To work upon ye, he’d be the very first 
To oppose ye, and oust ye, as the testator’s brother. 
rU tcU yo what the law says, Solon’s law; 

‘ A foreign heir shall not succeed,* 

Where there are children of the lawful 
breed: 

But, if no native heir there be. 

The kinsman nearest in degree 
Shall enter on the property.’ 

* Memory must have been in the earliest times the solo 
repository ol knowledge of every kind. Every means theref^e 
of assistance to the memory was most carefully cultivate. 
Amongst other instances, in order to facilitate the requisite 
knowledge and recollection of them, the Laws themselves were 
composed and recorded in a metrical form. Hence the same 
wora in Greek signifies both a Song and a Law. 
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^at*aU?°^ nothing come to me; then ?-Nothing 

Of all my father leaves ? 

T Nothing at all. 

I should conceive. But you perhaps can teU me • 

Did he, your father, ever take ye with him ’ 
To get ye enroU’d upon the register ? ’ 

No truly, I_thought it strange-he-never 

^ '’idTht;e!’rm°m’e‘rS;‘''' 

‘S .r- 

I’ll ZT “ amongst us here 

Commander among thrBirds 
Captain, and Autocrat and everything * 

With Send ““ “d rSe the roast, 

^ opulence and pigeon’s liiilk 

o t<”-mal Iteidcd 

Una^'wesTwe Tshatvoi 
Pn«i XT* vote for the surrender. 

Nep rff Neptune.) And what say you ? 
sent. ^'^'^^ veAemen/fy.) DeciLdly, I dis- 

It^rSte ^^irthe 

Tri «Si what say you ? 

Xoen! l^eautiful 

^'he***°* to Birds. 

nS* Mean » me&n. 

„ means nothin? He 

But chattering like a Magpie. 

Well, ‘The Magpies* 

was^Bupp^s^ 'n^*t?'£vo ^previous conversation 
TribauS, whwe bv-DU^mS to Neptune and the 

formal attempts to s^th J ‘*71® in Neptune's 

only shrug up*^Ms1ho^Id^“^ TribaUian, who^would 
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He means, the Magpies or the Birds in general. 

The Republic of the Birds—their government— 

That the surrender should be made to them.^ 

Nep. (iyi great wrath.) Well, settle it yourselves; 
amongst yourselves; 

In your own style: I’ve nothing more to say. 

Her. {to Peisthet.\irus.) Come, we’re agreed, m 
fact, to grant your terms ; 

But you must come, to accompany us to the sky; 
To take back this same Queen, and the other matters. 
Peis, {very quieily.) It happens lucky enough, with 
this provision 

For a marriage-feast. It seems prepared on purpose. 
Her. Indeed, and it does. Suppose in the mean¬ 
while, 

I superintend the cookery, and turn the roast, 

While you go back together. 

Nep. {with a start of surprise and disgust.) iurntno 

roast! , , 

A pretty employment! Won’t you go with us . 
Her. No, thank ye ; I’m mighty comfortable here. 
Peis. Come, give me a marriage robe ; I must be 

going. 

We have here another satiric song, of the same fanciful 
humour as the preceding, descriptive of imaginary wonders 
in an unknown world. In the last instance the Poet had 
exhibited a caricature of the Socratic school of Philosophy. 
The same vein of ridicule is now directed against another 
novelty, tending equally, in the opinion of the poet (more 
iust in this than in the preceding instance) to produce 
an undesirable change in the general character of the 


"^Mercenary professors and teachers of rhetoric, for the 

most part foreigners (the Gorgias for instance 

tioaed was » licilian), h^ad of late teen reoe.ved aad 

encouraged in Athens. Their public exhibitions, w^h ch 

were generally resorted to, had operated as an incenUve 
to the natural propen sity of the Athenian people, already 

y Peisthetairus being sure of his point, amuses hunself with 
arguing nonsensically to provoke Neptune* 
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more than enongh disposed to divert their attention to tho 
unproductive pursuits of litigation and speechifying. 
While at the same time their private lessons (the course 
of instruction by which they engaged to communicato 
the secrets of their art, and to form young practitioners]! 
were purchased in some instances at an enormous price, 
by young men of wealth aspiring to political eminenco 
and celebrity. 


ClIORUS. 


Along the Sycophantic shore, 

And where the savage tribes adoro 
The waters of the Clepsydra,^ 

There dwells a nation, stem and strong, 
Armed with an enormous tongue. 
Wherewith they smite and slay; * 

With their tongues, they reap and sow, 
And gather all the fruits * that grow. 
The vintage and the grain; 

Gorgias Is their Chief of pride, 

And many more there be besido 
Of mickle might and main. 

Good they never teach, nor show 
But how to work men harm and woo, 
Unrighteousness and wrong; 

And hence, the custom doth arise. 

When beasts are slain in sacrifice. 

We sever out the tongue.* 


It has been already observed, that this play, in the 
uccess of which, as a sedative to the popular insanity, 

or Water Clock, marked (he time allotted to 

of Ttia»' ® prominent object in the Courts 

The name also beloneed to certain streams and 
spni^. ^ 

s accusers. 

4 and profits. 

AOts sacrificial form was peculiar to the Athenians. 
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the higher orders of the community were essentially 
interested, was exhibited with a singular recklessness 
of expense. 

The concluding scene seems to have been equal in 
magnificence to those of the most gorgeous tragedies; 
and it is remarkable that in the passage immediately 
following, contrary to the invariable custom of the poet, 
there is no tinge of burlesque. The Poet has throughout, 
as a Poei, imitated the style of Sophocles; while under 
his direction as the manager of a Comic Drama, the actor 
who personated Peisthetairus must have been instructed 
to reduce the scene to the level of comedy, by his airs 
and gestures characteristic of unaccustomed dignity 
and authority. It must have been a very delicate and 
amusing piece of acting! An elderly man, a sharp 
thorough-going fellow—to see him 

A.ssumo the god, 

Affect to nod. 

And seem to shake the spheres I 

The Choral songs which follow are of a peculiar and 
by no means obvious character, which it is rather difficult 
to define, and not very easy to express in imitation. 
In the Comedy of the Peace we have a Rustic Epitha- 
lamium, perfectly rustic, and probably not very different 
from the rustic extempore Poetry of the same race at 
the present day. But in this instance we have a Town 
Epithalamium, such as we may suppose to have been 
composed and perpetrated in honour of the nuptials 
of the more noble and wealthy families in Athens. The 
vulgar town Poet is anxious to exhibit his education by 
imitating and borrowing passages from the most ap¬ 
proved lyrical poets, but at the same time reduces all 
their imagery and expressions to the natural level of his 
own dullness. Thus maintaining, in the verse itself, 
that balance of the ludicrous and sublime, which in the 
first part of the scene had resulted from the contrast of 
the Poetry and the action. 

Some parts of the Epithalamium of Catullus (see 1. 100 
and the following stanzas) are evidently a humorous 
imitation of the vulgar Epithalamia at Rome. Under 
cover of this character, he amused himself at the expense 
of bis newly-married friends. 
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Haebinqer or Herald, announcing the a%>proach 

of Peisthetaieds. 

O fortunate ! 0 triumphant! 0 beyond 
All power of speech or thought, supremely blest, 
Prosperous happy Birds !-Behold your King, 
Here in his glorious palace!—Mark his entrance, 
Dazrimg all eyes, resplendent as a Star; 
Outshining all the golden lights, that beam, 

Rom the rich roof, even as a summer Sun, 

Or brighter than the Sun. blazing at Noon. 

He comes; and at his side a female form 
Of beauty ineffable; wielding on high. 

In his right hand, the winged thunderbolt. 

Jove s weapon While the fumes of incense spread, 
Circlmg around, and subtle odours steal ^ 

Upon the senses from the wreathed smoke, 

Ourhng and rising in the tranquil air. 

• Now must the sacred Muse 
Oive with auspicious words her welcome due. 


Semiciiorus. 

Stand ^ide and clear the ground. 

in a circle round 
With a worthy welcoming; 

To salute our noble King 
In his splendour and his pride. 
CooiiDg hither, side by side 
With his happy lovely bride. 


O the fair delightful face! 

^at a figure! What a grace ! 
^at a pr^ence! What a carriage ! 
What a noble worthy marriage 1 


Let the Birds rejoice and sing. 

At the wedding of the King: 

Happy to congratulate 
ouch a blessing to the state. 

Hymen Hymen Hob 1 
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Jupiter, that god sublime. 

When the Fates, in former time. 

Match’d him with the Queen of Heaven, 

At a solemn banquet given. 

Such a feast was held above; 

And the charming God of Love, 

Being present in command. 

As a Bridesman took his stand, 

With the golden reins in hand. 

Hymen Hymen Hoh ! 

Peis. I accept and approve the marks of your love, 
Your music and verse I applaud and admire.* 
But rouse your invention, and raising it higher, 
Describe me the terrible engine of Jove, 

The thxmder of Earth and the thunder above. 

The reader may have already observed, that in more 
than one instance the Poet directs the attention of his 
audience to the lavish expenditure of the Choregus. 
This seems to have been the object of the following lines, 
introductory to a now display of theatrical thunder manu* 
factured upon an improved principle. 

Chorus. 


O dreaded Bolt of Heaven, 

The Clouds with horror cleaving, 

And ye terrestrial thunders deep and low 
Closed in the subterranean caves “ below. 
That even at this instant growl and rage. 
Shaking with awful sound this earthly stage; 
Our Kmg by you has gain’d his due; 


By your assistance, yours alone. 
Everything is made his own, 
Jove’s dominion and his throne; 


And his happiness and pride. 

His delightfiil lovely bride. 

Hymen Hymen Hoh I 


* Peisthetairus puts an end to their nonsensewith condescen* 
sion and affability. ^ Caves of the Theatre. 
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Feisthetaibtjs. 

Birds of ocean and of air, 

Hither in a troop repair, 

To the royal ceremony. 

Our triumphant matrimony! 

Come for us to feast and feed ye! 

Come to revel, dance, and sing!—■ 
Lovely creature! Let me lead ye 
Hand in hand, and wing to wing. 
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DACCmSf the patron of the etage^ in despair at the 
decliDe of the dramatic art (which had lately been de¬ 
prived of its best tragic authors, Sophocles and Euripides), 
ueternunes to descend the infernal regions witn the 
intention of procuring the release of Euripides. Ho 
uppeara^ accordingly, equipped for the expedition, with 
the lions skin and club (in imitation of Hercules, whose 
success m a similar adventure has encouraged him to 
the attempt); he still retains, however, his usual effgm inato 
costume, which forms a contrast with these heroic attri- 

Ills slave (like Silenus, the mythologic 
attendant of Bacchus), is mounted upon an ass; but, 
in conformity with the practice of other human slaves 
when attending their mortal masters upon an earthly 
journey, he cames a certain pole upon his shoulder, at 
the eniM of which the various packages, necessary for his 
m^ter s accommodation, are suspended in equilibrio. 
Ihe first scene (which, if it had not been the first, might 
perhaps have been omitted) contains a censure of the 
CToss taste of the audience (suitable to the character of 
owchufl as patron of the stage) with allusions to some 
cotemporan rival authors, who submitted to court the 
applause of the vulgar by mere buffoonery.—The argu¬ 
ment between Bacchus and Xanthiaa, at the end of 
his scene, probably contains some temporary allusion 
now unknown, but is obviously, and in the ^t place, 
a humorous exemplification of the philosophical, verbal 
sophisms, not, in all probability, new, even then, but 
which were then, for the first time, introduced in Athens, 
*1^ traced from thence to the schoolmen 

01 the Middle Ages. Xanthias carries the bundles passivd 
©t joTfnalikrt the ass carries them adivi et maUriaHUr. 
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Bacchus. Xanthias. 

Tw shall I begin with the usual jokes 

Inat the audience always laugh at ? 

A . 1 , If you please; 

Any joke you please except ‘ being overburthen’d *. 

Don t use it yet—We’ve time enough before us. 

^ Well, something else that’s comical and clever ? 

V TXT M , being ‘ overpress’d and overburthen’d 
A. Well, but the drollest joke of all—? 

tVi.vL* o. ... Remember 

ll^ro 8 one thing I protest against— 

xrru .. What’s that? 

45J ®biftmg off your load to the other shoulder, 

complaining of the gripes. 

A. What then do you mean to say, that I n 


say 
I’l 


must not 


That fm ready to befoul myself ? 

means— 

ii^ept when I take an emetic.* 

A. (tn a Auffen, mvUering tone, as if resentfvl of hard 

Of V T . What’s the use, then, 

Tf being burthen d here with all these bundles, 

of the common jokes > 

Allfttif Lycis, and Ameipsias 

*. ^ always in their comedies, 

H ^exception, when they carry bundles ? 

Ay, leave them off—for those ingenious sallies 

S the operation of the medicine. 

ABISTOPU&SES n> 
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Have STich an effect upon my health and spirits 
That I feel grown old and dull when I get home. 

X. (<w before, or with a sort of half-mutinous whine.) 
It 's hard for me to suffer in my limbs, 

To be overburthen’d and debarr’d from jokmg. 

B. Well, this is monstrous, quite, and insupportable ! 
Such insolence in a servant! When your master 
Is going afoot and has provided you 

With a beast to carry ye. , 

X. What! do I carry nothing 7 

B. You’re carried yourself. , t , 

But I carry bundles, don t 1 ? 

B. But the beast bears all the bimdles that you 
cftrr V 

X. Not those that I carry myself—’tis I that carry 
’em. 

B. You’re carried yourself, I tell ye. ^ 

X I can’t explain it, 

But I feel it in my shoulders plainly enough. 

B. Well, if the beast don’t help you, take and try ; 
Change places with the ass and carry him. 

X. {in a tone of mere disgust.) 

Oh, dear! I wish I had gone for a volunteer,* 

And left you to yourself. I wish I had. ^ 

B. Dismount, you rascal! Here, we re at the 

house , , , ..u* 

Where Hercules lives.—Holloh, there ! who s within 

there. [Bacchus kicks outrageously at ike door. 

Hercules. Bacchus. Xanthias. 

H. Who’s there 7 (He has bang’d at the door, 

whoever he is, . « ^ 

With the kick of a centaur.) * What s the matter, 

there ? 

* Xanthias is wearied out by mere petulance and folly, not 

""'Numbers^the slaves at that time had been enfranchised on 

condition of naval service. , - . . . < 

* The expression is charactenstic, the Centaur being a familiar 

beast to Hercules. 
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B. (aside.) Ha ! Xanthias ! 

■D* .* V What ? 

B. (a«^.) Did ye mind how he was frighten’d T 
A. I suppo^ he was afraid you were go^g mad 

I laugh in spite of myself, upon my life. 

disguise 

apparent shyness confirms 

fST *” of his oiwt ascendancy, 

which he manifests accordingly. 

-n. (With a tone of proteclion .) 

I ' S‘^p -y = 

H. (mth a good-humoured, hut unoucce^sful endeavour 
tb’’ sandals-altogethcr- 

abro^ ? ^ Have ySu been 

®'tben™. the Fleet-with Cleis- 

H. (ehar^g and ironically.) You fougbt-? 

■&l - di-l-we 

And we sunk tbe enemies’ ships-thirteen of ’em 
dream ‘““d it wS a 

et^t toagS>:.®'‘®“®“‘ “y heart. 

Mplittle feUow-a STf 

story affecte^^auditor of an improbable 
dream. «uppose that the narrator baa been rSating a 

* A play of Euripides. 

T 2 
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B. {ironically: the irony of imbecility.) 

It’s just as small as Molon is—that’s ^ 

Melon the wrestler, I mean—as small as he is— 

H. Well, what was it like ? what kind of tning . 

what was it ? j • \ 

B. {meaning to he very serious and xnterestinp.) 

No. friend, you must not laugh ; it’s past a joke; 

It’s quite a serious feeling—quite distressing; 

I suffer from it— . u. 

H. {bluntly.) Well, explain, mat was it ? 

B. I can ‘t declare it at once; but I’ll explain it 

Theatrically and enigmatically: . 

{)Vith a bvffoonish assumption of tragic gesture 

and emphasis.) ^ 

Were vou ever seized with a sudden passionate longing 


For a'mess of poiTidge ? „ii 

Often enough, if that s all. 

B* Shall I state the matter to you plainly at once; 

Or put it circumlocutorily ? ® . i 

H. Not about the porridge. I understand your 


instance. 

B. Such is the passion that possesses mo 

For poor Euripides, that s dead and gone ; 

And it's all in vain people trying to persuade me 

From going after him. , i „ » 

\Miat, to the shades below ♦ 

B. Yes, to the shades below, or the shades beneath 

To the imdermost shades of all. I’m quite determined. 
H. But what’s your object ? , 

B lu-ith a ridiculous imitation of tragical action ana 
'emphasis.) VYhy, my object is 

Tliat I want a clever poet—‘ for the good. 

The gracious and the good, are dead and gone; 
The worthless and the weak are left alive . 

H. Is not lophon a good one ?—He s ahve, sure ? 


I Molon was remarkable tor his bulk and stature. 

» A ridicule of the circuitous preambles to confidential com 

municatioiis in tragedy. . 

» The quotation is from Euripides. 
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B. 

H. 

B. 

H. 

X. 


B. ^ If ho’s a good one, he’s our only good one ; 
BiU it 8 a question ; I’m in doubt about him.* 

H, There’s Sophocles; he’s older than Euri¬ 
pides— 

If you^d go so far for *em, you’d best bring him. 

». I’ll try what lophon * can do, 

" *thout his father, Sophocles, to assist him. 
■—Besides, Euripides is a clever rascal; 

A sharp, contriving rogue that will make a shift 
do desert and steal away with me; the other 
Is an easy-minded soul, and always was. 

H. Where’s Agathon ? * 

t> j t ,. . left me too, 

Ke^ettw by his friends ; a worthy poet— 

H* Gone J Where, poor sonl ? 

_ ^ , To the banquets of the blest! 

But then you’ve Xcnocles—* 

_ . Yes ! a plague upon him ! 

Pythangclus ® too—- 

c- . , But nobody thinks of me; 

ot^diM all this while with the bundles on my shoulder. 

B. But have not you other young ingenious youths 
lhat are fit to out-talk Euripides ten times over; 

lo the amount of a thousand, at least, all writine 
tragedy—? ^ 

good for nothing—‘ Warblere of the 
^TO^etch buttering things ’—poor puny 

a tnS’«nr55f 0* his own profession, Bacchus talks in 

is treatft^^^w nearly to sense and consistency, and 

IS treated by Hercules with more respect. 

been aJSSd S^Phocles, and supposed to have 

» • by him m the composition of his tr^edies. 

who hn5T» P®!?' j wealth and of refined habits, 

relirJd “““ 

ot 

earcd^chi'S®„r5*®’‘.^-* tragedies. The Scholiast noUces the 
sarcastoc effect of Xanthias’s mterruption. 
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That dawdle and dangle about with the tragic muse; 
Incapable of any serious meaning— 

_There’s not one hearty poet amongst them all 

That’s fit to risk an adventurous valiant phrase. 

H. How—‘ hearty ’ ? What do you mean by 

* valiant phrases ’ ? . , 7 j 

B. (Me puzzle of a person who is called upm for 
a definition.) I mean a... kind,.. of a ... doubt¬ 
ful, bold expression , 

To talk about . . . ‘ The viewless foot of Time — 
{Tragic emphasis in the quotations.) ^ 

And . . . ‘ Jupiter's Secret Chamber in the Skies — 
And about. . .* a person’s soul. . . not being perjured 
When ... the tongue . . . forswears itself... in spite 
of the soul. 

H. Do you like that kind of stuff ? 
p I’m crazy after it. 

H. Why, sure, it’s trash and rubbish—Don’t you 

think so ? t • 

B. ‘ Men’s fancies are theur own—Let mine 

alone ’ ®. , 

H. But, in fact, it seems to me quite bad—rank 

nonsense. ^ 

B. You’ll tell me next what I ought to like tor 

nobody thinks of me here, with the bundles. 
B. {with a careless, easy, voluble, degagi style.) 

_gut now to the business that I came upon— 

{Upon a footing of equality.—The tone of a person 
who is dispatching Iciness off-hand, with 
readiness and unconcern .) 

(With the apparel that you see—the same as yours) 
To obtain a direction from you to your friends 
(To apply to them—in case of anything— 

If anything should occur), the acquaintances 
That received you there—(the time you went before 

1 A confused, vulgarized recollection of Euripides. 

The 1st ciUtion is from Aeschylus, the 2nd from Sophocles, 
the 3rd from Euripides. 

* Proverbial. 
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—For the business about Cerberus »)—if you’d give me 
pieir names and their directions, and communicate 
mformation relative to the country, 
roads,—the streets,—the bndges, and the brotheb, 
wharves.-the public walks,-the public houses. 
The fountains,—aqueducU,—and inns, and taverns, 
And lodgmgs,—free from bugs and fleas, if possible. 
If you know any such— 

u' v(Tu 2 . nobody thinks of me. 

What a notion 1 You ! will you risk it ’ are 
ye mad ? ^ 

B. {meaning to be very serious and manly.) 

1 beseech you say no more—no more of that, 

tIII briefly and plainly about my journey : 

IhQ shor^t road and the most convenient one. 

n. (uifA a tone of easy, indolent, deliberate banter.) 

Well,—which shall I tell ye first, now ’—Let me see 
now— 

Noose convenient road by the Rope and 
The Hanging Road. 

M ^ .X. close and stifling, 

ti. I hen, there s an easy, fair, well-beaten track. 
As you go by the Pestle and Mortar- 

V rp I What, the Hemlock ? 

•H. lo be sure— 

Ti.®’ * It much too cold—it will never do. 

Tli^ tell me It strikes a chiU to the legs and feet.^ 

“ speedy, rapid, downhill 

B. ^de^ I should, for I’m a sorry traveller. 
t»o to the Keramicus then. 

What then ? 

bet up to the very top of the tower. 

What then ? 


H. 

B. 

H. 

B. 


Cerberus 


by'Eurystheus to drag up 

dents in t?e wiJ^e of this pfay furnishes several inci: 
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H. Stand there and watch when the Race of the 

Torch' begins ; o /» 

And mind when you hear the people cry ‘ Start 1 Start! 

Then start at once with ’em. 

B. Me ? Start ? Where from ? 

H. From the top of the tower to the bottom. 

B. No, not I. 

It’s enough to dash my brains out! I’ll not go 

Such a road upon any account. 

H. Well, which way then ? 

B. The way you went yourself. 

But it’s a long one. 

For first you come to a monstrous bottomless lake. 

B. And what must I do to pass ? 

B. You’ll find a boat there; 

A little tiny boat, as big as that. 

And an old man that ferries you over in it. 
Receiving twopence as the usual fee. 

B. Ah ! the same twopence * governs everythmg 
Wherever it goes.—I wonder how it managed 

To find its way there ? , , « 

jj. Theseus introduced it.^ 

—Next you’ll meet serpents, and wild beasts, and 

monsters, 

{Svddenly^ and trith a shout in Bacchus s ear) 
Horrific to behold ! 

B. {starting a little.) Don’t try to fright me; 
You'll not succeed, I promise you.—I’m determined. 

H. Then there’s an abyss of mire and floating filth. 
In which the damn’d lie wallowing and overwhelm’d; 
The unjust, the cruel, and the inhospitable; 

And the barbarous bilking Cullies that withhold 

1 A sacred race in honour of Minerra,VuIcan,‘and PromoUieus. 
The runners carried a lighted torch.—A ludicrous description of 
it occurs further on towards the end of the 4th Act. 

* Twopence, the salary of the poorer citizens, who sat as 
jurymen, and who were in fact the arbiters of the lives and fortunes 
of their subjects and fellow-citizens. , . x * ♦ 

’ The Athenian hero, when his adventures led him 
into the infernal regions, is supposed to have introduced the 
characteristic type oT his oative c)ty« 
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The price of intercourse with fraud and wrong; 

incestuous, and the parricides, and the robbers; 
The perjurers, and assassins, and the ^^^etches 
That wilfully and presumptuously transcribe 
Extracts and trash from Morsimus's plays. 

B. And, by Jove! Kinesias with his Pyrrhio 
dancers 

O^ht to be there—they’re worse, or quite as bad. 

after this your sense will be saluted 
With a gentle breathing sound of flutes and voices, 
^d a beautiful spreading light like ours on earth. 
And, myrtle glades and happy choirs among. 

Of women and men with rapid applause and mirth.’ 

B. And who are all those folks ? 

y’ / . . The Initiated. 

A. {grjies xndtcaUons of restiventss, as if readu to 
throw down his bundles.) 

I won’t stand here like a mule in a procession 

^*2 packages and bundles. 

a. tn a civil hurry, as when you shake a man 

Oy the hand, and shove him out of the room, and give 

him y^r best wishes and advice all at once .) 

everything you want to know, 

establish’d close upon the road, 

Fnr<» ® of Pluto’s housc—so fare you well; 

Farewell, my httle feUow. [Eiit. 

ttnY ^ better. 

' Y f^ke your bundles up again. 

A. TOat, before I put them down ? 


Y XT u I j , . moment, 

going ^ uisist; there’s plenty of people 

Thpv°?t^ convenience of a carriage; 

Ihey d take It for a trifle gladly enough. 

B. But if we meet with nobody ? 

T>‘ p Then I’ll take ’em. 

time^^^ come, that’s fairly spoken, and in good 

bcen^nula^Jn allotted to those who bad 

ocen imiiated m the mysteries of Ceres and Bacchus. 
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For there they’re carrying a corpse out to be buried. 
(.4 funeral, with a corpse on an open bier crosses 
the stage. 

—Holloh ! you, there—you Deadman—can’t you hear ? 
Would you take any bundles to hell with ye, my good 
fellow ? 

DEiJ)MAN.* What are they ? 

B. These. 

D. Then I must have two drachmas. 

B. I can’t—you must take less. 

D. {peremptorily.) Bearers, move on. 

B. No, stop ! we shall settle between us—you’re 
so hasty. 

D. It’s no use arguing ; I must have two drachmas. 
B. {emphatically and significantly.) Ninepence ! 

D. I’d best be alive again at that rate. [Exit, 
B. Fine airs the fellow gives himself—a rascal! 
I'll have him punish’d, I vow, for overcharging. 

X. Best give him a good beating: give me the 
bundles. 

I’ll carry ’em. 

B. You’re a good, true-hearted fellow; 

And a willing servant.—Let’s move on to the ferry. 

The author has condescended to gratify the popular 
taste alluded to in the first scene, without intrenching 
upon the pure humour of his dialogue. Throughout 
the preceding scene, Xanthias acts a part in dumb show, 
exhibiting various attitudes and contortions of weariness 
and restlessness: his impatience breaks out in four 
interruptions, three of which are so managed as to pro¬ 
duce a comic effect. In the first, Xanthias puts himself 
in a ridiculous juxtaposition with Pj^hangelus; the 
second terminates a discussion proverbially endless, 
and the last enables Hercules to put an end to a dialogue 
(which would otherwise have been too long] with 
an air of brevity and dispatch suited to his character. 
Hercules and Bacchus offer a contrast of the two extremes 
of manly and feeble character. Strength is represented 

* We collect from the Scholiast that the part of the Deadman 
was expressed with a tone of fastidious valetudinary languor. 
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in a state of calimess and playful repose, and feeblenesa 
in a paroxysm of occasional energy, conformably to the 
practice of ancient artists in tbeir serious compositions. 

Ihe dialogue ^th the Headman, besides its merit 
as an incomparable sample of humorous nonsense, has 
the advantage of introducing the spectators in imacina- 
tion to the very suburbs of the infernal regions; for, if 
we look to the strict localities of the stagef nothing else 
intervenes between the dialogue at the door of Hercules’s 
house (in Thebes, as the Scholiast supposes) and tho 
passage of the Styx, which immediately follows. 

Chabon. Bacchus. Xanthias. 

Hoy! Bear a hand, there—Heave ashore. 

A. Ihe lake it is—the place he told us of. 

By ^ve! and there’s tho boat—and here’s old 
Charon. 

B Well, Charon '-Welcome, Charon !-Welcome 
kindly! 

Ch. Who wants the ferryman ? Anybody waiting 

^ anybody ^ ^ 

To lathe’s WTiarf ?—to Cerberus’s Reach ? 

lo Taurus ?—to Taenarus ?—to Perdition ? 

B. Yes, I, 

Get in then. 

To y°" eoms ? 

Ch {not sarcastically, hut civilly, in the way of husi- 

Ti 7 xu”^fr . Yes, to oblige you, I will 

wah all my heart—Step in there. ^ 

m„i * _ ^ Have a care ! 

la^ care, good Charon l-Charon, have a care I 
(Bac^s gets into the boat.) 

Uome> Xanthias, come! 

I take no slaves aboard 
^ P'aco at thU 
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Except they’ve volunteer’d for the naval victory.' 
X. I could not—I was suffering with sore eyes. 
Ch. You must trudge away then, round by the 
end of the lake there. 

X. And whereabouts shall I wait ? 

Ch. At the Stone of Repentance, 

By the Slough of Despond beyond the Tribulations; 
You understand me ? 

X. Yes, I understand you; 

A lucky, promising direction, truly. 

Ch. {to Bag.) Sit down at the oar—Come quick, if 
there’s more coming ! 

{To Bag. again.) Holloh ! what’s that you’re doing? 
[Bacchus is seated in a hu§oonish attitude on the 
side of the boat where the oar was fastened. 

B. What you told me. 

I’m sitting at the oar. 

Ch. Sit there, I tell you, 

You Fatguts ; that’s your place. 

B. {changes his 'place.) Well, so I do. 

Ch. Now ply your bands and arms. 

B. {makes a silly motion with his arms.) Well, so 
I do. 

Ch. You’d best leave off your fooling. Take to 
the oar. 

And pull away. 

B. But how shall I contrive ? 

I’ve never served on board—I’m only a landsman; 
I’m quite unused to it—• 

Ch. We can manage it. 

As soon as you begin you shall have some musio 
That will teach you to keep time. 

B. \Vhat music’s that ? 

Ch. a chorus of Frogs—uncommon musical Frogs. 
B. Well, give me the word and the time. 

Ch. Whooh up, up; whooh up, up. 


* The victory of Arginusae, where the slavee who were enlisted 
(ought (or the urst time. 



243-252] 


THE FROGS 


285 


Chorus of Frogs. 

^Oiis Chorus, from the clutter of cognate consonants, 
g, k, and ch, which appears in some parts of it, should 
seem to have been intended by the author as a caricature 
of some cotemporary dramatical lyrics. With the as¬ 
sistance of the Northumbrian bur, some of the lines may 
be made to croak with very tolerable effect; others 
should seem intended as a contrast, and contain some 
pretty imagery.—The spelling of the words of the Chorus 
is accommodated to the actual pronunciation of the 
j^og^ which, it is presumed, has remained unaltered. 
♦ Brekeke-kesh is very soft, and assimilates 

X* ® pronounced like ei in leisure, 

and the iMt syllable prolonged and accented with a higher 
/ commonly pronounced by scholars 

{With the ictus or English accent on the third syllable), 
bears no resemblance to the sound which it is meant 
to imitate; which has, on the contrary, a slight ictus 
on the first syllable.—The learned reader is requested 
to estimate the truth of this translation, not by direct 
collation with the text of the original, but by those im¬ 
pressions of Its general spirit and effect which may remain 
m his memory, or (more fairly still) by a reference to 

me assimable or supposeable effects intended to be 
produced by the orig inal . 

Chorus. 

Brekeke-kesh, koash, koash. 

Shall the Choral Quiristers of the Marsh * 

Be censured and rejected as hoarse and harsh; 
And their Chromatic essays 
Deprived of praise ? 

No, let U3 raise afresh 

Our obstreperous Brekeke-kesh; 

The customary croak and cry 
Of the creatures 
At the theatres, 

* theatre of Bacchus in the marsh.— 
Anti-Lyrical caricature. 
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In their yearly revelry. 

Brekeke-kesh, koasb, koasb« 

B. {rowing in great misery.] 

How I’m maul’d. 

How I’m gall’d; 

Worn and mangled to a mash— 

They there go ! ‘ Koash, koash * / 

Frogs. Brekeke-kesh, koash, koash. 

B. Oh, beshrew, 

All your crew; 

You don’t consider how I smart. 

Frogs. Now for a sample of the Art! 

Brekeke-kesh, koash, koash. 

B. I wish you hang’d, with all my heart. 

—Have you nothing else to say ? 

‘ Brekeke-kesh, koash * all day ! 

Frogs. We’ve a right. 

We’ve a right; 

And we croak at ye for spite. 

We’ve a right, 

We’ve a right; 

Day and night. 

Day and night; 

Night and day. 

Still to creak and croak away. 
Phoebus and every Grace 
Admire and approve of the croaking race; ’ 
And the egregious guttural notes 
That are gargled and warbled in their lyrical 

throats. 

In reproof 
Of your scorn 
Mighty Pan 
Nods bis horn; 

Beating time 
To the rime 
With his hoof. 

With his hoof. 

* ADti-Lyrical caricature. 
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Frogs. 


Persisting in our plan, 

We proceed as we began, 
Breke*kesh,' Breke-kesh, 

Kooash, kooash. 

i>. Oh, the Frogs, consume and rot ’em, 

I ve a blister on my bottom. 

Hold your tongues, you tuneful creatures, 
^ase with your profane entreaties 
All m vain for ever striving; 

Silence is against our natures. 

With the vernal heat reviving, 

Our aquatic crew repair 
From their periodic sleep, 

^ the dark and chilly deep, 

To the cheerful upper air; 

Then we frolic here and there 
All amidst the meadows fair; 

Shady plants of asphodel, 

^e the lodges where we dwell: 

Ranting in the leafy bowers 
All the livelong summer hours. 

Till the sudden gusty showers 
bend us headlong, helter skelter, 
lo the pool to seek for shelter: 

Meagre, eager, leaping, lunging, 

From the sedgy wharfage plunging 
^ the tranquil depth below, 

^ere we muster all a-row • 
mere, secure from toil and trouble. 

With a tuneful hubble-bubble. 

Our symphonious accents flow. 
Brekeke-kesh, koash, koash. 

Worbid you to proceed. 

That would be severe indeed: 

Arbitrary, bold, and rash— 

Brekeke-kesh, koash. koash. 

A command you to desist— 
j “Oh, my back, there! oh, my wrist! 

to the rbX S! « 


B. 

Frogs. 


B. 
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What a twist! 

What a sprain ! 

Fbogs. Once again— 

We renew the tuneful strain. 
Brekeke-kesh, koash, koash. 

B. I disdain—(Hang the pain !) 

All your nonsense, noise, and trash. 

Oh, my blister ! Oh, my sprain ! 

Fbogs. Brekeke-kesh, koash, koash. 

Friends and Frogs, we must display 
All our powers of voice to-day; 

Suffer not this stranger here. 

With fastidious foreign ear, 

To confound us and abash. 

Brekeke-kesh, koash, koash. 

B. Well, my spirit is not broke. 

If it’s only for the joke. 

I’ll outdo you with a croak. ^ 

Here it goes—-(vfiry loxtd) * Koash, koash • 
Fbogs. Now for a glorious croaking crash, 

{Still louder.) 

Brekeke-kesh, koash, koash. 

B. {splaahing with his oar.) 

I’ll disperse you with a splash. 

Fbogs. Brekeke-kesh, koash, koash. 

B. I’ll subdue 

Your rebellious, noisy crew— 

_Have amongst you there, slap-dash. 

[Strikes at them. 

Fbogs. Brekeke-kesh, koash, koash. 

We defy your oar and you. 

Ch. Hold! We’re ashore just—shift your oar. 
Get out. 

—Now pay for your fare. . . , 

B There—there it is—the twopence. 
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B. 

X. 

B. 

X. 


Charon r^urns Bacctus, finding himself alone and 
•n a strange place, begins to call out. 

I “y ! Where's 

X* A-hoy! 

Como here. 

What -s that befoJl”j‘tht^'“ 

Ho vou sw* th^ darkness. 

^mt he?™ rua T 

B All » «« T plain enough, don’t vou ’ 

not r ^ ‘torn mdeed. qtiie plainZ™d 

Wdl, what shaU we do neit^"”"'^ ‘° 

For here ’3 the nlaep ^ move forward ; 

Wg haunJd'^f rhU''“r^oSt™'“ “ 

W ““ ’to "e”™ •' 

tra:S- 

X ^^yenture in some shane 

Where? wherl ?^ 

There, just behind us. 

There ’_I'f ’o k«/ behind, then. 

. It s before us now.—There ! 

wit kSdV^^monstrous be^nid?^"! 

It changes and tm^s ^Slbou^ 

I 1 - 173 . 

Aristophanes’s pFay'J.^"*^ the audience occur frequently in 

aaiSTOPBASEg _ 


B. 

X. 

B. 

X. 

B. 

X. 

B. 

X. 
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To a mule and an ox,—and now to a beautiful creature ; 
A woman ! 

B. Where ? where is she ? Let me seize her. 
X. But now she ’a turn’d to a mastiff all of a 
sudden. 

B. It’s the Weird hag ! the Vampyre ! * 

X. {collectedly.) Like enough. 

She ’a all of a blaze of fire about the mouth, 

B. (with great tre-pidation.) 

Has she got the brazen foot ? 

X. {with cool despair.) Yes, there it is— 

By Jove !—and the cloven hoof to the other leg. 

Distinct enough—that ’a ahe ! 

B, But what shall I do ? 

X. And I, too ? 

[Bacchus runs to the front of the stage, where 
there was a seat of honour appropriated to the 
priest of Bacchus. 

B. Save me, Priest, protect and save me, 

Tliat we may drink and be jolly together hereafter. 
X. We’re ruin’d, Master Hercules. 

B. Don’t call me so, I beg : 

Don’t mention my name, good friend, upon any 
account.* 

X. Well, Bacchus, then ! 

B. That’s worse, ten thousand times. 

[Bacchus remains hiding his face before the seal 
of the priest—in the meantime affairs take a 
more favourable turn. 

X. (cheerfully.) Come, master, move along—Come, 
come this way. 

B. {without looking round.) What’s happen’d? 

X. Why, we’re prosperous and victorious; 

The storm of fear and danger has subsided. 

And (as the actor said the other day)^ 

* Has only left a gentle qualm behind 

^ The Empusa, a fabulous hag, known only in the mythology of 

the Athenian nursery. . . 

* The Scholiast gives us no explanation of the rnotive whicn 
induced Aristophanes to play this trick upon the priest. 
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The Vampyre’s vanished. 

Has she ? upon your oath ? 
X. By Jove ! she has. 

No, swear again. 

_ By Jove ! 

B. Is she, by Jupiter ? 

^ By Jupiter! 

B. Oh dear ! what a fright I w'as in with the very 
sight of her: 

It turn’d me sick and pale—but see, the priest here ! 
He has colour’d up quite with the same alarm. ‘ 
“Whal has brought me to this pass ?—It must be 
Jupiter 

With his ‘ Chamber tn the skies \ and the * Foot of 
Time 

[A flute sounds. Bacchus remains absorbed and 
inattentive to the objects about him. 

X. HoUoh, you ! 

B. What ? 

X, Why, did you not hear ? 

2 * mi Why, what ? 

X. The sound of a flute. 

B. (recollecting himself.) Indeed ! And there ’a a 
smell too; 

A pretty mystical ceremonious smell 

Of torches, We’U watch here, and keep quite quiet. 


The proper Chorus, consisting of the votaries of Bacchus, 
now appears upon the stage ; or more properly speakin?, 
on the orchestra (a platform in front of the stage, but 
of inferior elevation); a circumstance which (as Schleccl 
has justly observed) has been wholly overlooked in all 
attempta to introduce a Chorus upon the modem stage, 
on which it is impossible for them to appear without 
embarrassing the actors and distracting the attention 
of the spectators. It is much to be regretted that the 


A** sncimt Scholiast has ascertained that this was a personal 

allusion, and that the priest of Bacchus at that time was eminent 
for a red face. 

* Vide. U. 110, lU. 

U 2 
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explanations which Mr. Schlegel has given of the local 
arrangement of the ancient stage (a subject on which 
he seems to have very clear ideas) have not been accom¬ 
panied with graphic illustrations which would make them 
equally intelligible to his readers. 

The following scene is a humorous representation of the 
concluding ceremony of the Eleusinian mysteries, on the 
last day of which the worship of Bacchus, under the 
invocation of lacchus, was united with that of Ceres, 
lacchus seems to have been the last Avatar of the worship 
of Bacchus, as Pan was the first. For an account of the 
character of this worship, and its extreme discrepancy 
from that of Ceres, with which it was united in this festival, 
see the learned and original work of Mr. Ouvaroff, which 
has been translated and illustrated by Mr. Christie. It 
is to bo observed that though the votaries are celebrating 
the rites of Bacchus, Bacchus being disguised and in¬ 
cognito, or not considering himself concerned in tlio 
invocation of lacchus, does not take any notice of them 
as kin votaries or adherents. 


CuoRtrs OF Votaries. BAcentrs. Xanthias. 
Chorus. Shouting and Singing, 
lacchus ! lacchus ! Ho ! 
lacchus ! lacchus ! Ho 1 

X. There, Master, there they are, the Initiated ; 
All sporting about as he ' told us we should find ’em. 
They’re singing in praise of Bacchus like Diagoras.'^ 
B. Indeed, and so they are ; but we'll keep quiet 
Till wc make them out a little more distinctly. 


Chorus. Song. 

Mighty Bacchus ! Holy Power ! 

Hither at the wonted hour 
Come away, 

Come away. 

With the wanton holiday, 

' Hercules. , ,, 

» Ironically. Diagoras, adithyrambicpoet, and conscouentiy 
a composer of hymns in praise of Bacchus; banished from 
Athens, and proscribed on a charge of Atheism. 
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TOero tho revel uproar leads 
To the mystic holy meads, 

Where tho frolic votaries fly. 

With a tipsy shout and cry; 

Ilourishing the Thyrsus high, 

Flingmg forth, alert and airy. 

To the sacred old vagary. 

The tumultuous dance and song. 

Sacred from the vulgar throne; 

Mystic orgies, that are known 
To the votaries alone— 

To tho mystic chorus solely— 

Secret—unrevcal’d—and holy. 

o ' glorious virgin, daughter of the goddess! 
What a scent of roasted griskin reach’d my senses 

of - P-e 


Chortts. Sono. 

Raise the fiery torches high ! 
Bacchus is approaching nigh^ 

Like the planet of tho morn. 
Breaking with the hoary dawn. 

On tho dark solemnity— 

^ero they flash upon the sight; \ 

w ^ blazing bright, I 

ilushd and overflown with light: J 
Age has cast his years away, \ 

And tho cares of many a day, t 

bportmg to the lively lay— j 

Mighty Bacchus ! march and lead 
(lorch in hand toward the mead) 
ihy devoted humble Chorus, 

Mighty Bacchus—move before us ! 


SEinCHORUS. 

«1I the profane 

o 1 ^ solemnity duly refrain ; 

Whose taste, are obscure; 

wnose poetical notions are dark and impure; 
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Whose theatiical conscience 
Is sullied by nonsense; 

Who never were train’d by the mighty Cratinus ’ 

In mystical orgies poetic and vinous; 

Who delight in buffooning and jests out of season; 
Who promote the designs of oppression and treason ; 
Who foster sedition, and strife, and debate ; 

All traitors, in short, to the stage and the state; 
Who surrender a fort, or in private, export 
To places and harbours of hostile resort. 

Clandestine consignments of cables and pitch ; 

In the way that Thorycion ^ grew to be rich 
From a scroundrelly dirty collector of tribute; 

All such we reject and severely prohibit: 

All statesmen retrenching the fees and the salaries 
Of theatrical bards, in revenge for the railleries, 

And jests, and lampoons, of this holy solemnity, 
Profanely pursuing their personal enmity. 

For having been Souted, and scoff’d, and scorn’d, 

All such are admonish’d and heartily warn’d; 

We warn them once. 

We warn them twice. 

We warn and admonish—we warn them thrice. 
To conform to the law. 

To retire and withdraw; 

While the Chorus again with the formal saw 
1 Fix’d and assign’d to the festive day) 

Move to the measure and march away. 

Semichorfs. 

March ! march ! lead forth, 

Lead forth manfully, 

March in order all; 

Bustling, hustling, justling, 

As it may befall; 

' Cratinus, doubly a votary of Bacchus, as a dramatic poet, 
and a hard drinker. 

- Neither the Scholiasts nor commentators give us any 
information respecting Thorycion, except that he bad a command 
at Aegina. 




488 - 520 ] 


295 


THE FROGS 


Flocking, shouting, laughing, 

Mocking, flouting, quaffing. 

One and all; 

All have had a belly-full 
Of breakfast brave and plentiful ; 
Therefore 
Evermore 

With j’our voices and your bodies 
Serve the goddess. 

And raise 
Songs of praise; 

She shall save the country still, 

And save it against the traitor’s will; 
So she says. 

SEMICnORUS. 

let us raise, in a different strain, 

^e praise of the goddess * the giver of grain; 
Imploring her favour 
With other behaviour. 

In measures more sober, submissive, and graver. 

Semichorus. 

Ceres, holy patroness, 

Condescend to mark and bless. 

With benevolent regard. 

Both the Chorus and the Bard; 

Grant them for the present day 
Many things to sing and say. 

Follies intermix’d with sense ; 

Folly, but without offence. 

Grant them with the present play 
To bear the prize of verse away. 


of 


Semichorus. 

call again, and with a different measure, 

rr-iT a and pleasure, 

florid, active Bacchus, bright and gay, 

J-o journey forth and join us on the way. 

> T^he author here marks the different character of the worship 
teres, as compared with that of Bacchus. 
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Semi CHORUS. 

0 Bacchus, attend ! the customary patron 
Of every lively lay; 

Go forth wthout delay 
Thy wonted annual way, j 
To meet the ceremonious holy matron*: 

Her grave procession gracing. 

Thine airy footsteps tracing 
With unlaborious, light, celestial motion 
And here at thy devotion 
Behold thy faithful choir 
In pitiful attire; 

All overworn and ragged, 

This jerkin old and jagged. 

These buskins tom and burst. 

Though sufferers in the fray. 

May serve us at the worst 
To sport throughout the day; 

And there within the shades 
I spy some lovely maids; 

With whom we romp’d and revcll’d. 
Dismantled and dishevell’d; 

With their bosoms open. 

With whom wo might be coping. 

X. Well, I was always hearty, 

Disposed to mirth and ease, 

I’m ready to join the party. 

B.* And I will, if you please. 

Some verses follow, which are sung by the Cliorus, 
and in which some of the characters of the state are 
lampooned ; they are not capable of translation, but are 
introduced appropriately, as the Bacchic and Eleusinian 

E recessions, which are here represented, were accompanied 
y a great licence of abuse and ribaldry. 

* Ceres. 

* With a tone of imbecility, like Sir Andrew Agueebeek’s 
* Yes, and I too ’—‘ Aye or I either 
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Bacceus {to the Chorus). 

Prithee, my good fellows. 
Would you please to tell U 3 
Which is Pluto’s door, 

I m an utter stranger. 

Never here before. 

CHORUS. Friend, you’re out of danger. 

You need not seek it far; 
Thoro it stunds before yc» 
Before ye, where you are. 
Take up your bundles, Xanthias. 


j , , Hang all bundles: 
mdle has no end, and these have none. 

[Exeunt Bacchus and XANTHiaa 


Semicuorus. 

Now we go to dance and sing 
In the consecrated shades 
Round the secret holy ring. 

With the matrons and the maids, 

^ to bring 

mysterious early light • 
Which must witness every rite 
Of the joyous happy night. 


Semichorus. 

us hasten—let us fly— 

Whwe the lovely meadows lie; 

V^ere the living waters flow; 

Where the roses bloom and blow, 
^Heirs of Immortality, 

Segregated, safe and pure, 

^_My, sorrowless, secure; 

earthly course is run. 

We behold a brighter sun. 

Holy lives—a holy vow— 
ouch rewards await them now. 
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Scene, The Gate of Pluto^s Palace, 

Enter Bacchus and Xanthias. 

B. [going up to the door with considerable hesitation.) ' 
Well, bow must I knock at the door now ? Can’t yo 
tell me ? 

How do the native inhabitants knock at doors ? 

X. Pah ; don’t stand fooling there ; but smite it 
smartly. 

With the very spirit and air of Hercules. 

B. Holloh! 

Abacus [from within, with the voice of a royal and 
infernal porter.) VVho’s there ? 

B. ( with a forced voice.) ’Tis I, the valiant Hercules ! 
Ae.'-* [coming out.) 

Thou brutal, abominable, detestable. 

Vile, villainous, infamous, nefarious scoundrel! 

—How durst thou, villain as thou wert, to seize 
Our watch-dog, Cerberus, whom I kept and tended. 
Hurrying him off, half-strangled in your grasp ? 

—But now, be sure we have you safe and fast, 
Miscreant and villain !—Thee, the Stygian cliffs. 

With stern adamantine durance, and the rocks 
Of inaccessible Acheron, red with gore. 

Environ and beleaguer; and the watch, 

And s\vift pursuit of the hideous hounds of hell; 
And the horrible Hydra, with her hundred heads. 
Whose furious ravening fangs shall rend and tear thee; 

* Compare this with Bacchus’s behaviour at Hercules’s door, 
where he knew he was quite safe. 

* The Scholiast informs us, that the horrific part of Aeacus’s 
speech is an imitation of an attempt at the sublime, in Euripides’s 
tragedy of ‘ Theseus which is now lost; but which probably 
related to his descent to the infernal r^ions. The whole of the 
speech in the original is worth examinir^ ; it seems intended as 
a sportive display of poetical execution ; passing, by short 
imperceptible gradations, through the whole Scale of Style. 
from the anger of comedy, to the loftiest and most exaggerate 
style of tragedy, till it is hiown up into bombast, and finishes in 
burlesque. 
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;^enching thy vitals forth, with the heart and midriff: 
TOile mexpresaible Tartesian monsters. 

grim Tithrasian Gorgons, toss and scatter. 

With clattering claws, thine intertwined intestines. 

10 them, with instant summons, I repair, 
in liasty march with steps of speed. 

[Abacus departs with a tremendous tragical exit. 

v TT » . lo the ground in a fright. 

A. Hollob, you ! VVbat’s the matter there— 1 

i> * K ^ t dear, 

1 ve had an accident. 

fy Foh ! poh ! jump up ! 

^me ! you ridiculous simpleton ! don’t lie there, 
ihe people will see you. 

Indeed I’m sick at heart; lah! 

Y ® lines are omitted.) 

A. Was there ever in heaven or earth such a 
coward ? 

B. ^ 

A ^ward ! Did not I show my presence of mind— 
call for a sponge and water in a moment ? 
w^ld a coward have done that ? 

5' „ , . What else would he do ? 

o. ued have lain there stinkine like a nastv 
coward; ^ 

"P ^ wrestler,* 

Am look d about, and wiped myself, withal. 

A. Most manfully done ! 

Jove, and I think it was; 

^ frighten’d with that speech ? 
touch horrible expressions ! 

A. (coolly, but with conscious and intentional coolness.) 

T I not I ; 

i took no notice-- 

Well, I’ll tell you what, 
wrestling matches they were worsted in the 
shoulders from the dust, denied the faU and fought 

The Knights, I. 818. 
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Since you’re 9uch a valiant-spirited kind of fellow. 
Do you be Me —with the club and the lion-skin. 
Now you’re in this courageous temper of mind ; 

And I’ll go take my turn and carry the bundles. 

X. Well—give us hold—I must humour you, 
forsooth ; 

Make haste, (he changes his dress^) and now behold the 
Xanthian Hercules, 

And mind if I don’t display more heart and spirit. 

Indeed, and you look the character completely. 
Like that heroic Melitensian hangdog— 

Come, now for my bundles. I must mind my bundles. 

Enter Pboserpike’s Servant Maid (a kind of Dame 
Quickly)^ who immediately addresses Xanthtas. 

Dear Hercules. Well, you’re come at last. Come in. 
For the goddess, as soon as she heard of it, set to work 
Baking peck loaves, and frying stacks of pancakes. 
And making messes of frumenty; there’s an ox 
Besides, she has roasted whole, with a relishing stufling. 

If you’ll only just step in this way. 

X. dignity and reserve.) I thank you. 

I’m equally obliged. 

Serv. Maid. No, no, by Jupiter ! 

Wo must not let you off, indeed. There’s wild fowl. 
And sweetmeats for the dessert, and the best of wine ; 
Only walk in. 

A. [as before.) I thank you. You’ll excuse me. 
Serv. Maid. No, no, we can’t excuse you, indeed 
we can’t; 

There are dancing and singing girls besides. 

X. {with dissembled emotion.) What! dancers? 
Serv. ^LuD. Yes, that there are; the sweetest, 
charmingest things 

That ever you saw—and there’s the cook this moment 

* Bacchus, now his mind is at ease, begins to be humorous. 
Hercules bad a temple at the Tillage of Melite ; but a sarcasm 
is implied against Callias, who was likewise of Melite, and used a 
lion-skin as nis mili tary dress. 
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Is dishing up the dinner. 

X. (^tk an air of lofty condescension.) Go before 
then, 

Md tell the girls—those singing girls you mention’d 

“y approach in person presently. 

the bundles. 

B. Holloh, you ! what, do you take the tiling in 

Becau^, for a joke, I drest you up like Hercules ? 

con^muas to gesticulate as Hebc'ules. 
^“ke m^ You'll pro- 

There, carry the bundles, sirrah, when I bid vou. 

A. {relapsing at once into his natural air.) ' 

ffl’ things away 

your o^-n accord this 

Lefirn^ff?" ^ : I do it at once. 

Let go of the lions skm directly, I tell you. 

^ t>wi>7ito with a tragical air 

Bew ^tnelrf ^ “PP“'' 

How S I 8?* .'-do yon think they mind you 1 

S a “ >">“'■ I wonder ,• 

A morll ^ ^ 'odo'^ like you, 

morW and a slave, to pass for Hercules ? 

them^but. pteLe 

ou may come to want my help some time or other. 


Chorus. 

Dexterous and wily wits 
Fmd their own advantage ever; 
i?or the wind where’er it sits, 

8r ^ berth secure and clever 

^ the ready navigator, 

ihat foresees and knows the nature 
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Of the wind and weather’s drift; 

And betimes can turn and shift 
To the shelter’d easy side; 

’Tis a practice proved and tried» 

Not to wear a formal face; 

Fix’d in attitude and place, 

Like an image on its base; 

’Tis the custom of the seas. 

Which, as all the world agrees. 

Justifies Theramenes.^ 

Bacchus. 

How ridiculous and strange; 

What a monstrous proposition. 

That I should condescend to change 
My dress, my name, and my condition. 
To follow Xanthias, and behave 
Like a mortal and a slave; 

To be set to watch outside 
While he wallow’d in his pride, 

Tumbling on a purple bed; 

While I waited with submission. 

To receive a broken head ; 

Or be kick’d upon suspicion 
Of impertinence and peeping 
At the joys that he was reaping. 

As Bacchus was before made answerable for the offence 
which Hercules had committed in seizing Cerberus, he 
is now accused of other misdemeanours which Hercules 
(agreeably to the character of voracity and violence 
which was attributed to him by the comic writers] might 
be supposed to have committed in the course of the 
same expedition. 

* The political versatility of Theramenes is noticed in a subse¬ 
quent passage, in the altercation between Aeschylus and 
Euripides. The naval allusion may be supposed to refer to bis 
conduct towards his colleagues in command, after the battle of 
Arginusae. 
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Enter Two Womex, Sutters or Keepers of an Eating- 

House. 

‘ Yh°at‘ ’ “>"« ■’ 

^0 fellow that robs and cheats poor victuallcre ■ 
^2 WoSTw^a’"'' loaves. 

th?wln^ Bacchus.) There's mischief in 
I w ^ for somebody ! 

At a penny halfpenny a-piecc— 

ImpenZg^”""'' ' P''”^ P»=“«oa 

As’ ^“swanow'^i”'’ “ ‘l“"“‘‘‘y 

Herculean dignity, after 
/Motion; having hitherto remained silent upon 
same principle.) ^ 

Yon talk you know n^^wha^l™''® ’ 

I shouW^iw \t No, no ! you reckon'd 

1 Wot^» know you agam with them there buskins.' 

1 *•'<1 ‘here was aU that fish 

P‘'’‘‘'®' all-and the good green 

™eh. 

^d storedlt m ’■ “.11'*/“'' P®y“ent, he look'd fierce, 
X. W iV M? '.S?®' *"'* geinn'd. and roar'd- 
god ‘ ™y wherever ho 

‘ teed lifmad““‘'''’‘‘ 
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X. Poor souls ! you suffer’d sadly !' 

1 Woman. Yes, indeed; 

And then we both ran off with the fright and terror, 
And scrambled into the loft beneath the roof; 

And he took up two rugs and stole them off. 

X. Just like him again—but something must bo 
done. 


Go call me Cleon,® he *s my advocate. 

2 Woman. And Hyperbolus,® if you meet him send 
him here. 


He’s mine ; and we’ll demolish him, I warrant. 

1 Woman {going close up to Bacchus in the true 
termagant attitude of rage and defiance, with (he 
arms akimbo, and a neck and chin thrust out.) 

How I should like to strike those ugly teeth out 
With a good big stone, you ravenous greedy villain ! 
You gormandizing villain ! that I should— 

Yes, that I should; your wicked ugly fangs 
That have eaten up my substance, and devour’d me. 

B. And I could toss you into the public pit 
With the malefactors’ carcases ; that I could. 

With pleasure and satisfaction ; that I could. 

1 WoMVN. And I should like to rip that gullet out 
With a reaping hook that swallow’d all my tripe. 
And liver and lights—but I’ll fetch Cleon here. 

And he shall summon him. He shall settle him. 

And have it out of him this very day. 

[Exeunt 1st and 2nd Woman. 
B. {in a pretended soliloquy.) 

I love poor Xanthias dearly, that I do; 

I w’ish I might be bang’d else. 

X. Yes, I know— 

I know your meaning—No; no more of that, 

I won’t act Hercules— 

B. Now pray, don’t say so. 

My little Xanthias. 

X. How should I be Hercules ? 


® X. inflames the women’s wrath by judicioiis commiseration. 
^ Turbulent orators and public accusers (often mentioned by 
Aristophanes) lately dead. 
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A mortol and a slave, a fellow like me ' 

angv^r ^ 

not complain • 

Tma/ 

And qpp S^.^r'fc,nin 

s/cin, and Bacchus mume^ Ai\s bundles. 
Chorus (addrea^in^ Xanthias.) 

Now that you revive and flourish 
In your old attire again, 

must rouse afresh and nourish 
rhoughts of an heroic strain ; 
ihnt exalt and raise the figure. 

And assume a fire and vigour; 

And an attitude and air 
^ited to the garb you wear; 

With a brow severely bent, 
i-ikc t^ god you represent. 

But beware. 

Have a care ! 

H you blunder or betray 
Any weakness any way; 

Weaknew of the heart or brain, 

^ shall see you once again 
^dgmg m the former track. 

With the bundles at your back. 

^nthias (m reply to the Chorus.) 

^ends, I thank you for your care; 

Your advice was good and fair: 
J^rrcsponding in its tone 
1 Ai reflections of my own. 

> I. 657. 

claim to the o* 

m o fragment of Eu^lis,' ^ ** Aristophanes and 
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SOS 

—Though I clearly comprehend 
All the upshot and the end, 

(That if any good comes of it. 

Any pleasure, any profit— 

He, my master, will recede 
From the terms that were agreed,) 

You shall see me, notwithstanding. 

Stem, intrepid, and commanding. 

Now’s the time !—For there’s a noise ! 
Now for figure, look, and voice ! 

Abacus enters again as a vulgar executioner of the law, 
with suitable understrappers in attendance. 

Aeacus is exhibited, in the following scene, as the ideal 
character of a perfect and accomplished bailiff and thief- 
taker, and is marked by traits which prove that the genus 
has remained unchanged in the 2,000 years between the 
times of Aristophanes and Fielding. The true hardness 
of mind is most strikingly apparent in those passages 
where he means to be civil and accommodating. Thus 
Foote has characterized his Miser by traits of miserly 
liberality. The unfeeling master is personated by a slave 
(as the unfeeling courtier is by Autolycus in the Winter's 
Tale) ; the scene is thus removed one degree further from 
reality, otherwise, like the Tartuffe, it would excite too 
strong a feeling of indignation, and outstep the true 
limits of Comedy. 

Ae. Arrest me, there, that fellow that stole my 
dog. 

There !—Pinion him !—Quick ! 

B. {tauntingly to Xx^Tmxs.) There’s somebody in 
a scrape. 

X. (in o menacing attitude.) Keep off, and be bang’d. 

Ae. Oh, hoh ! do you mean to fight for it ? 
Here ! Pardokas,* and Skeblias, and the rest of ye, 

* The persons employed in the forcible and personal execution 
of the law, as arrests, kc., &c., in Athens, were foreign slaves, 
Scythians purchased for that purpose by the state. These bar¬ 
barous names are supposed to indicate persons of this description. 
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him.—Come, be 

scu/^e ensues, in which Xanthias succeeds in 

obliging Abacus’s runners to keep their dis^ 
tance. 

B. {morti/ied at XANTinAs’s prowess.) 

VVell, IS not this quite monstrous and outrageous, 

To steal a dog, and then to make an assauTt 
in justification of it ? 

X {triumpharUlg ironically .) Quite outrageous ! 

Ae, {gravely and dissembling his mortification.) 

^ ^^our and gallantry.) Well, now—by 

Mayl die, but I never saw this place before— 

Wor ever stole the amount of a farthing from you : 

^ now ^ you shall see 

this business nobly and fairly. 

And ff mme—you may take and torture him ; 

And if you make out anything against me, 

me to death for aught I care. 

rV.iv V a softened into deference and 

But liberality of Xantihas’s proposal.) 

But which way would you please to have him tortured ? 

® ff€n/femanfy spirit of accommodation.)^ 

^And ^^y-'vith ... the lash-with . . . knots 
and screws, 

common usual customary tortures. 

With fir ^ A • • • the water*torture... any way— 
VVith fire and vmegar—aU sort of ways. ^ 

{After a very slight pause.) There’s only one thing 
1 should warn you of: ^ 

treated like a child. 

Ae "'"th lettuce leaves, 

crippl^^ ^ fair—and if so be . . . he’s maim’d or 

"?ach of a gentleman to enter into details ; ho 

ShifraVaUchLacter!^*'""^ 



308 


THE FROGS 


[799-823 


In any respect—the valy * shall be paid you. 

X. Oh no !—by no means ! not to me!—by no 
means! . 

You must not mention it!—Take him to the torture. 
Ae. It had better be here, and under your own 
eye.* 

{To Bacchus.) Come you—put down your bundles 
and make ready. 

And mind—Let me hear no lies! 

B. I’ll tell you what: 

I’d advise people not to torture me; 

I give you notice—I’m a deity. 

So mind now—you’ll have nobody to blame 
But your own self— 

Ae. What’s that you’re saying there ? 

B. ^Vhy, that I’m Bacchus, Jupiter’s own son: 
That fellow there’s a slave. {Pointing to Xanthias. 
Ae. {to Xanxhias.) Do ye hear ? 

X. I hear him— 

A reason the more to give him a good beating; 

If he’s immortal he need never mind it. 

B. Why should not you be beat as well as I then. 
If you’re immortal, as you say you are ? 

X. Agreed—and him, the first that you see flinching. 
Or seeming to mind it at all, you may set him down 
For an impostor and no real deity. 

Ae. {to Xanttttas vnth warmth and cordiality.) 

Ah, you’re a worthy gentleman. I’ll be bound for’t; 
You’re aU for the truth and the proof. Come—Strip 
there both o’ ye. 

X. But how can ye put us to the question fairly» 
Upon equal terms ? 

Ae. (m the tone of a 'person proposing a convenient, 
agreeable arrangement.) Oh, easily enough, 
Conveniently enough—a lash a piece. 

Each in your turn: you can have ’em one by one. 

* Value, the vulgar pronunciation is given. 

* Aeacus is represented as overpowered and won over by the 
profuse generosity nntb which Xanthias disposes of the joints and 
muscles of his slave. 
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X. That ’s right. {Putting himsdf in an attitude 
to receive the blow.) Now mind if ye see me flinch 
or swerve. 

Ae (fi/ni-es /iim, hut without producing any expression 
of pain.) 1 ve struck. 

Not you ! 

rnf V .V as if I had not. 

111 smite this other fellow. {Strikes Bacchus.) 

B. Cpre^endin^ not to fed.) When will you do it ? 

tn hT? perseveres and applies his discipline alternately 
to Bacchus and Xanthias, and extorts from them various 

account for and justify m some ridiculous way. Tho 
Kgrve'n'ont'*^ translated literaUy, but an idea may 

(Suppose Bacchus to receive a blow, he exclaims— 

Oh dear 1 tmmediatdy subjoins) Companions of my 
youthful years. ^ 

X. {to Abacus.) Did ye hear ? he made an outcry. 

T> ’ A r •*. , What was that ? 

ti. A favounte passage from Archilochus. 

(X^THiAS receiuas a blow, and exclaims) 

O Jupiter ! (and subjoins) that on the Idaean height: 

contends that he has been repeating the first 
line of a wdl-knoxvn hymn* 

Abacus {at length giving the matter vp.) 

Well, after aU^my pains, Fm quite at a loss 
To discover which is tho true, real deity. 

T m««f ^ Goddete—I’m completely puzzled ; 

I must take you before Proserpine and Pluto • 

Being ^ themselves they’re Iflreliest to know. 

It had® thought. I only wish 

It had happen d to occur before you beat us. 

in th« character between Bacchus and Xanthias 

® scenes have obviously no reference to the 
improvement or decline of the dramatic art, which is 
♦5 .°®*®“sible object of the comedy; but if we look 

to the critical and dangerous situation of the state, at 
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the period when it was produced (viz. the 3rd year of 
the 93rcl Olympiad) and attend to the unusually vehement 
and earnest political remonstrances in the address of the 
Chorus to the audience which follows, we shall see abun¬ 
dant reason to conclude that some part of the action of 
the stage must have been intended to be understood in 
a political sense. 

The measure, which at that time was uppermost in the 
minds of everybody, but which nobody would venture 
openly to propose, was the recall of Alcibiades from his 
second banishment; a subject which is brought forward 
in the last scene but one, and upon which Aeschylus 
and Euripides are made to deliver their opinions, the 
intention of the author being evidently in favour of 
Alcibiades, as he makes the favourable opinion procce( 
from the worthier and more manly character. It should 
appear that, in the preceding scenes in the infernal regions, 
Xanthias is the representative of Alcibiades, and Bacchus 
of the Athenian people, and that the changes of character 
represent the changes in their political relation to each 
other. The scene in which they are made to contend 
as to their ability to bear a beating without crying out, 
is merely a proverb dramatized and put into action like 
those of the French, who have made a part of the amuse¬ 
ment to consist in guessing the proverb. The solution of 
the enigma in this case would be norfpoi HXavoovfitda 
which was applied to the people who, to their mutual 
injury, persevered in refusing to be reconciled. Such was 
at the time this play was produced, the relative situation 
of Alcibiades and of the Athenian people ; he was living 
in exile upon his own estate in Thrace, while they were 
strucgling with difficulties from which his genius and 
abilities might have relieved them ; the blows of fortune 
fell equally upon them both, and the question as to which 
was the greater sufferer, might be deemed as difficult of 
decision as it appeared to Aeacus, who, after all the 
discipline impartially inflicted on the contending parties, 
was obliged to leave it undetermined. 

The original and admirable speculation of Mr. ^Tuter 
upon the doctrine of the association of ideas considered 
as an instrument of criticism, is applicable to much 
higher purposes, but since it falls in our way, we may ven¬ 
ture to employ it here. The recall of Alcibiades was 
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considered as a measure which must place him at once 
at the head of the government, and be accompanied with 
a considerable retrenchment of the powers of the Demo¬ 
cracy; on the other hand, it was expected by those who 
were favourable to the measure, that, under his conduct 
and management, the affairs of the Republic might be 

retrieved, and its ancient ascendancy reasserted_that 

the result would be success abroad and a Government 
at home partly Democratic and partly Dictatorial. Now, 
If we were right in conjecturing that the proverb above- 
mentioned was alluded to in the foregoing scene, we shall 
see that it was connected in Aristophanes’s mind with 
those very ideas of subsequent reconciliation, joint com- 
luanUj and extorDal ascendancy j 


StOKavviaaat nSrfpot tcKavffovtitOa 
aveiaaiifvois Koiyp r^t ‘EAAdSos dpxfiy. 

I do not know whether it is worth while to mention 
coincidences which may be casual. The with 
which Xanthias appears, and which seems to be tho 
emblem of his situation, and which Bacchus calls 
had another name, as we learn from the argument (viz. 
a\\<ucT6y), which would make it a proper emblem of the 
representative of Alcibiadcs. Xanthias is, in the first 
instence, degraded in consequence of being invited to 
a banquet by Proserpine. Alcibiades’s first exile was 
connected with a charge against him of having profaned 
the mysteries of Ceres and Proserpine at a banquet. Tho 
ludicrous song in which Bacchus justifies himself for 
having degraded Xanthias, is a fair "burlesque representa¬ 
tion of the mixture of envy and indignation which the 
undis^ised ascendancy and the insolent debauches of 
Alcibiades had excited in the minds of the Athenian 

which contributed powerfully to produce 
ms farst banishment. The continuator of Brumoy seems 
to Imve been aware of the propriety of looking for some 
jwlitical interpretation of these scenes; ho supposes 
JUnthias to be a personification of tho newly enfran- 
cnisea slaves; but Aristophanes, as we have seen from 
toe adless of the chorus, approved of the measure, and 
certainly could not mean to hold out to the new citizens 
toe possibility of their being again reduced to servitude. 
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As Aristophanes’s humour frequently carries double, 
this explanation might perhaps hold good as far as Xan- 
thias’s first investiture with the lion’s skin, but is wholly 
inapplicable to the subsequent changes. 

The passages which follow may be considered as a relic 
and sample of the primitive satiric comedy, which, as is 
well known, consisted solely of songs and recitations, unac¬ 
companied by dramatic action or dialogue. We may 
venture to imagine that a gradual change in the form 
and conduct of comedy might have taken place, nearly 
in this manner. 

Let it be supposed that, in process of time, some species 
of exhibition, in dumb show, was introduced to illustrate 
and relievo the continued series of singing and recitation 
which constituted the primitive satiric comedy—wc may 
conceive that these pantomimic actors would by degrees 
be emancipated from the obligation of silence: and wo 
shall then see that, upon the ground of this emancipation, 
the Aristophanic, or ancient comedy (as wc may be allowed 
to call it, in contradistinction to the 'primitive] might 
have been originally founded. 

When once the pantomimic actors bad, by dint of 
gradual and permitted encroachment, established them¬ 
selves in the undisputed privilege of speech, the ancient 
or Aristophanic comedy would in fact have received its 
existence, not as a declared innovation, but as an allowable 
improvement of the lawful primitive comedy such as it 
had existed in the preceding period, during which the 
satiric recital had been illustrated by interludes in dumb 
show. But as the change, though in fact a most essential 
one, was neither acknowledged nor avowed, it would not 
(in the first instance at least) occasion any alteration of the 
established forms of the primitive comedy, or the omission 
of any of the various kinds of recited compositions, which 
had formed the sum total of the original entertainment. 

It would seem even reasonable, a priori, to conclude 
that they would be retained and accommodated to the 
action, and to the dialogue then, for the first time, intro¬ 
duced. And that they were so retained, more strictly 
perhaps in the first instance (and in the earliest attempts 
of eacn successive poet of the ancient comedy, before an 
established reputation enabled him to depart from the 
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etricfc observation of theatric etiquette), and, in process 
of time, less punctually, and with greater degree of latitude. 
Doth by individuals, and by the whole school of ancient 
comedy, will, I think, appear probable to those whose 
recollection will furnish them with immediate instances 
from the comedies of Aristophanes, or who, with these 
and some farther suggestions presented to them, may 
think it worth while to examine them. The epirrhema 
and antepirrliema being, in almost every instance, totally 
unconnected with the action of the play, being addressed 
moreover to the audience, by the chorus remaining alone 
in possession of the stage during a suspension of the 
dramatic action, and frequently (as in the instance im¬ 
mediately follo%ving) conveying important political suc- 
gestions, or strong reflections upon the vices and abuses 
ot the times, may, perhaps, upon a consideration of alt 
these circumstances, be recognized without scruple, as 
a remnant of the recited satiric effusions of the primitive 
comedy. It is observable that the epirrhema and antepir- 
rhema are occasionally repeated more than once in the 
same play, a circumstance which ought not to be over¬ 
looked, m any attempt which may bo made to form an 
Idea of the primitive satiric comedy, by recon9tructin<» 
It from the vestiges which are discoverable in the Aristen 
phamc comedy. The parabasis, which was likewise 
recited by the chorus alone and unaccompanied by the 
dramatic performers, will naturally be referred to the 
^ine origin. It seems to have been frequently omitted 
in Aristophanic comedy, and is generally introduced with 
some apology on the part of the chorus, for obtrudinc 
themselves on the attention of the audience, and for 
detaining them with (the common topic of a parabasis) 
an encomium or vindication of the author. In the pre¬ 
set play It 18 oimtted, unless the semi-chorus, p. 293 . 
Keep silence , &c., should be considered a very diminu- 
‘niperfect specimen. We have then the parabasis, 
ogetner With the epirrhema and anteptirhema, the two last 
(as was before observed) repeated more than once ; and 
these (as wo have seen) were recited by the chorus remaining 
in exclusive possession of the stage; these, therefore; 
M far as they go, may serve to give us an idea of the 
primitive com^y • but in order to furnish an entertain¬ 
ment of any tolerable length, it will be necessary to detect 
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other portions of it, which, having been accommodated to, 
and incorporated with, the dramatic action, appear at pre¬ 
sent in a form which renders it less easy to recognize and 
reclaim them. Among these I should venture to place 
the ^T)ais fxaupa or long satiric narrative in iambics; 
considering, that narrative either real or fictitious is the 
most obvious of all the forms of satiric composition, 
I cannot but imagine that it must have existed even in 
the most early forms of satiric comedy, though not always 
retained in the plays of Aristophanes ; it seems, whenever 
it was admitted, to have been considered as a regular 
feature of the play, and a subject for separate criticism 
or commendation. In the two earliest plays of Aristo¬ 
phanes (in which he may be supposed to have adhered 
most scrupulously to the established formalities of the 
theatre) the or narrative, occupies a very distin¬ 

guished place, and is addressed to the chorus by a single 
actor who is (be it observed) alone in possession of the 
stage. All these circumstances, together with the exis¬ 
tence of the long or narrative, in the tragic dramas, 
as a piece of composition much laboured and attended to, 
seem to point to the same conclusion, and to indicate, 
that the origin of these compositions is derived from the 
earliest institutions of tragedy and comedy, and from 
the primitive form of each of them, anterior to the intro¬ 
duction of dramatic dialogue ‘; I say dramatic dialogue, 
for a form of dialogue not properly dramatic seems to 
have existed in the primitive comedy, and to have main¬ 
tained its place in the ancient or Aristophanic comedy, 
in which it is still discernible. The two long argumenta¬ 
tive dialogues, the one in tetrameter iambics, in which 
the advantage is given to the meaner character and the 
baser opinion, and the other in anapaests, in which the 
superior character is represented as asserting a higher 
principle, these two dialogues occurring in almost all 
the plays of Aristophanes, are indeed usually connected 
with the dramatic action, but they do not tend in any 

* Sec, for instance, the two dialo^cs between Aeschylus and 
Euripides, which follow, pp. 326 and 330. 

In the present instance it is not unhappily connected with 
the action of the play—but it is in fact a mere controversy 
to the comparative merits of the earlier and later school of tragic 
poetry. 
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de^ee to advance it; not at least in any decree pro- 
portionate to the space which they occupy, or to the 
attention which appears to hare been bestowed uron 
them—they servo merely to exhibit a sharp encounter 
ot wits upon a given controversial topic ; and, if detached 
Irom the play, might be fairly considered a mere satiric 
dialogue. If, therefore, we separate from the Aristo- 
piiamc comedy, the two forms of satiric dialogue above 
mentioned, together with the (or long satiric 

narrative) the parabasis (or address of the chorus to the 
audience on behalf of the author),and finallythe epirrhema 
and antepirrhema (repeated, as was before observed, some¬ 
times more than once in the course of the same piece), and if 

w« »ii‘k of satirical songs and lampoons, 

o shall be able to form to ourselves an ide«, not wholly 
madequate, of the form and nature of the primitive 
satiric comedy unaccompanied by dramatic action : if 
T® suppose (as was before suggested) that this 
^ recitations and satiric dialogue and 

intervals by a pantomimic 
©presentation m dumb show, we shall have arrived upon 
in confines of the Aristophanic comedy, where, 

^ pass the boundary, nothing would be wanting 
remove the barrier which restrained the panted 
numic actor from the privilege of speech. 

denco”^«Li » singular coinci- 

The numK^^® suppositions before mentioned, 

nerfnrmori ^ actors by which each comedy was 

Uw limited to three; this 

but *n'ght have been occasionally transgressed, 

ceneS?. a fourth acSir was 

wmcedenf “ Conformable to autliority and 

matters of religious institution (for 
the rnpAm were considered, being a portion of 

were not to*^if® connected with the Bacchic worship). 
Now if ® ^ rashly or imnecessarily violated, 
from suppose this precedent to have originated 

at tlin o nf primitive comedy, and assume 

an^l time the suppositions respecting its form 

see fhot have been before stated, wo shall 

addition to the chorus, it admitted of three 

namelw th^ entitled to the privilege of speech— 
y» the reciter of the long or satiric narrative. 
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and the two disputants in the controversial dialognes. 
As it would be difficult to account for this restriction 
from the general principles of dramatic art, we must, 
I apprehend, be content to attribute it to a precedent 
derived from the most ancient practice of the primitive 
comedy. It seems that the excessive number of actors 
had grown into what was considered to be an abuse; 
but when abuses are to be reformed, the regulations which 
restrain them are generally established upon the authority 
of the earliest examples, which, as we have seen, would 
not have admitted of more than three actors in addition 
to the chorus. 

We have, therefore, as remnants of the primitive satiric 
comedy, independent of dramatic or pantomimic action— 
The parabasis. 

The satiric songs and lampoons, 

The epirrhema and antepirrhema, 

The long narrative, 

The dialogue in tetrameter iambics, 

Another, on the same subject, in anapaests, 

The epirrhema and antepirrhema repeated. 
Finally, a conclusion, probably not much unlike 
that of the Acharnians or the Peace, tho 
tone of which seems borrowed from a more 
primitive, jovial, rustic style. 

After the introduction of pantomime, a second narrative 
seems to have been introduced, explanatory and prefatory 
to the action which was to follow. This, too, appears to 
have preserved its place in the Aristophanio comedy, and 
is to be found in most of the plays, as Knights, 1. 40, 
Wasps, 1. 85, Peace, 1. 50, in all of which (it is to be 
observed) it is addressed by the speaker directly to the 
audience. 

The vehemence of the remonstrance conveyed in the 
following composition has been already noticed (p. 310.) 
For the state of things which gave rise to it, the reader 
must again be referred to a description of the critical 
and disgraceful condition of Athens at that period (the 
3rd year of the 93rd Olympiad). Jlr. Mitford has described 
it with his usual force and accuracy. 

It is observable that, in most of the plays of Aristophanes, 
there appears a sort of falling oS in the antepirrhema, as 
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veSZd“PP^'hensive of having 
7 wi^?«r ^ ^ preceding epirrhema. In this 

instance, the same warmth and energy is sustained 

t’ ^ distinctfon of character 

^wwn the two In the epirrhema, the chorus begin 
gayely Md authoritatively. In the antepirrhema they 
resume the same subject, with a fanciful comparison. ^ 
i-heepOThema and antepirrhema are (here, as elsewherel 
preceded by a short personal lampoon, which has no obvious 

» circumstance 

miwh *^^*^*9“ ‘o already indicated, serves tn 

comedT‘““ “ primitive end the Aristo- 


Chorus. 


Muse, attend our solemn summons 
And survey the assembled commons. 
Congregated as they sit, 

An enormous mass of wit, 

•—Full of genius, taste, and fire. 

Jealous pride, and critic ire_ 

Cleophon * among the rest 
(Like the swallow from her nest, 

A familiar foreign bird). 

Chatters loud and will bo heard 

(With the accent and the grace 

TOich he brought with him from Thrace): 

But we fear the tuneful strain 

Will be turn’d to grief and pain; 

He must sing a dirge perforce 
^hen his trial takes its course; 

We shall hear him moan and wail. 

Like the plaintive nightingale. 


demagogues in the then ruined and 
Q^aaea uemocracy. His mother was a Thracian and pUia 
writer) had introduced her speaking in a broken 
jargon. He was put to death in a popular turnup 
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Epibbhema.* 

It behoves the sacred Chorus, and of right to them 
belongs. 

To suggest the best advice in their addresses and 
their songs. 

In performance of our office, we present with all 
humility 

A proposal for removing groundless fears and dis¬ 
ability. 

First that all that were inveigled into Phrynichus’s * 
treason, 

Should be suffer’d and received by rules of evidence 
and reason 

To clear their conduct—Secondly, that none of our 
Athenian race 

Should live suspected and subjected to loss of fran¬ 
chise and disgrace, 

Feeling it a grievous scandal when a single naval 
fight * 

Renders foreigners and slaves partakers of the city’s 
right: 

— Not that wc condemn the measure; we conceived 
it wisely done. 

As a just and timely measure, and the first andonly one: 

—But your kinsmen and your comrades, those with 
whom you fought and bore 

Danger, hardship, and fatigue, or with their fathers 
long before, 

Struggling on the land and ocean, labouring with the 
spear and oar, 

—These we think, as they profess repentance for 
their past behaviour. 

Might, by your exalted wisdoms, be received to grace 
and favour. 

Better it would be, believe us, casting off revenge and 
pride, 

* Metre, Ion? trochaia«i. ‘ As near Porto Bello 

* Phrynichus. See Mitford, ch. 19, sect. 5 and 7. 

’ See p. 284,1. 223, and note 1. 
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To receive as friends and kinsmen all that combat 
on our side 

franchise: on the other hand wo 

If your hearts are fill'd with fancies. haughty, 
captious, and severe; ^ 

instant diinger threatens ship¬ 
wreck to the state. ^ 

Such resolves will be lamented and repented of too late. 

If the Muse foresees at all 
What in future will befall 
Dirty CIcigenes the small— 

He the sovereign of the bath. 

Will not long escape from scath ; 

But must perish by and by, 
y “h his potash and his lye; 

U ith his realm and dynasty. 

His terraqueous scouring ball, 
l^d his washes, one and all; 

Therefore he can never cease 
To declaim against a peace. ‘ 

ANTEPIRRHEilA. 

™ “ similar abuse, 

oLmonuse . ““ 

‘™‘y “nd pure 

abandon’d for the trash of ycstcr- 

reigning some 

recourse to a*de^S”currpn^*^ resources, the Athenians had 
peared. uirancy—of course the good coin dUep* 
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For a vile, adulterate issue, drossy, counterfeit, and 
base, 

Which the traffic of the city passes current in their 
place! 

And the men that stood for office, noted for acknow¬ 
ledged worth. 

And for manly deeds of honour, and for honourable 
birth ; 

Train’d in exercise and art, in sacred dances and in 
song, 

All are ousted and supplanted by a base ignoble 
throng ; 

Paltry stamp and vulgar mettle raise them to com¬ 
mand and place. 

Brazen counterfeit pretenders, scoundrels of a scoun¬ 
drel race; 

Whom the state in former ages scarce would have 
allow’d to stand, 

At the sacrifice of outcasts, as the scape-goats of the 
land.^ 

—Time it is—and long has been, renouncing all your 
follies past, 

To recur to sterling merit and intrinsic worth at 
last. 

—If we rise, we rise with honour ; if we fall, it must 
be so ! 

—But there was an ancient saying, which we all 
have heard and know. 

That the wise, in dangerous cases, have esteem’d it 
safe and good 

To receive a slight chastisement from a xcand of 
noble u.’ood.® 

' The human scap^oat, the last unbloody remnant of human 

sacrifice. , 

* The oririnal proverb says, ‘ It is best to be hanged on a good 

tree.’ The English proverb says:— 

‘ A bludgeon st^inds for death and blood, 

But a wand of worthy wood 
Chastises children for their good.’ 

The measure suggested is the recall of Alcibiades, whose ascen¬ 
dancy would be less disgraceful than that of its existing ruler. 
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Scene, Xanthias and Abacus. 

.persons, perfectly strangers, are thrown 
ogether m a situation which makes it advisable for them 
to coi^ence an immediate intimacy, they commonlJ 
by discovermg a marveUous coincidence of taste 

Uni current topics. This obse^t 

tion, which IS not wholly superfluous here, appears to have 

L"tr<3io of Soph»:: 

burlesOTc ® exemplified m a piece of very brief 

tKii ^Qthias and Aeacus are the strangers • 

sentii^nt“7*'‘ an uniformity of fcelinfand 

and cMchXL Tr “°sVamiIiar to them as slaves, 
and conclude by a sudden pledge of friendship It is t< 

follows, leacis 

iioint ground of superiority in 

tinge of ^ answers have a slight 

^v|. he docs nothtnlTuo^Tut U°ch Ld^dri",." = 
nam^ striking you when you took his 

Outfacing him and contradicting him !— 

Itt iuat tb« ^ ^ spoken, like a true-bred slave. 
It 8 juBt the sort of language I delight in. 

A. xoxL love excuses ? 

r\ Yes p but I prefer 

Curamg my master quietly in private. 

A. Mischief you re fond of ? 

VI 

Y WKo* if 1 » Very fond indeed, 

^'roo™ ^ muttering as you leave the 

After a beating ? 

X^' "Rtt t * ’s pleasant too. 

A. By Jove, is it! But listening at the door 

ARIBTOPJIASSS Y 
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To hear their secrets ? 

Ae. Oh, there’s nothing hke it. 

X. And then the reporting them in the neighbour* 

hood. fm- ’ 

Ae. That’s beyond everything.—That s quite 

©OS 10 

X. Well, give me your hand. And, there, take 
mine—and buss me. 

And there again—and now for Jupiter s sake !— 

(For he’s the patron of our cuffs and beatings) 

Do tell me what’s that noise of. people quarrelhng 
And abusing one another there within ? 

Ae. Aeschylus and Euripides, only ! * 

Heh ?—?—• 

Ae. Why, there’s a desperate business has broke 


out , 

Among these here dead people;—quite a tumult. 

bow ^ 

Ae. First, there’s a custom we have establish’d 
In favour of professors of the arts. 

When any one, the first in his own line, 

Comes down amongst us here, he stands entitled 
To privilege and precedence, with a seat* 

At Pluto’s royal board. 

X. I understand you. 

Ae. So he maintains it, till there comes a better 
Of the same sort, and then resigns it up. 

X. But why should Aeschylus be disturb d at 

Ae. He held the seat for tragedy, as the master 

In that profession. , , , • 

X. Well, and who s there now I 

Ae. He kept it till Euripides appear’d; 

But he collected audiences about him. 

And flourish’d, and exhibited, and harangued 
Before the thieves, and housebreakers, and rogues, 
Cut-purses, cheats, and vagabonds, and villains, 

> As if he said, ‘ It’s what we’re used to—you’re a new comer.’ 
» A seat at the public table m the Prytaneum was the rewaro 
of superior merit and services in Athens. 
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That make the mass of population there ; (poitUinj 
to the audience .)■' 

they—being quite transported, and delighted 
With his equivocations and evasions. 

Uis subtleties and niceties and quibbles— 

uproar, and declared him 
A j S' general acclamation. 

A 5 he with this grew proud and confident. 

V Aeschylus sat. 

A^ / - 71 . pelted for his pains ? 

AB, {^unth the dry concise importance of superior local 
\nformation.) 

TOy, no—The mob call'd out. and it was carried, 
lo have a public trial of skill between them. 

A. You mean the mob of scoundrels that you 
mention d ? ^ 

Ab. Scoundrels indeed ! Aye, scoundrels without 
number, 

^hemy goofi friends and 

Ae, Yes ; but good men are scarce both here and 
elsewhere* 

f; 'JL®*** has Pluto settled to be done ? 

T examination and a trial 

in public. 

j comes it ?—Sophocles * ?— 

A™ forth his claim amongst them ? 

T . No, no ^He’s not the kind of man—not he I 
1 tell ye; the first moment that he came, 

saluted him 

kiss d his cheek and took his hand quite kindly ; 
;^d Aeschylus edged a little from his seat ^ 

( east I had it from Cleidemides ^), 

0 means to attend there as a stander-by, 
oposmg to take up the conqueror; 

* S» S *^7^1 ^ audience, see p. 289,1. 362. 

character’ *’ ^®Pkocles was noted for a mild, easy 

^ Cleidemides, the favourite actor of Sophocles. 

Y 2 
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If Aeschylus gets the better, well and good. 

He gives up his pretensions—but if not. 

He’ll stand a trial, he says, against Euripides. 

X. There’ll be strange doings. 

Ae. That there will—and shortly 

—Here—in this place—strange things, I promise you; 
A kind of thing that no man could have thought of; 
Why, you’ll see poetry weigh’d out and measured. 
X. What, will they bring their tragedies to the 
steel-yards ? ^ 

Ae. Yes, ^vill they—with their rules and compasses 
They’ll measure, and examine, and compare. 

And bring their plummets, and their lines and levels, 

To take the bearings—for Euripides 

Says that he’ll make a survey, word by word. 

X. Aeschylus takes the thing to heart, I doubt. 
Ae. He bent his brows and pored upon the ground ; 
1 saw him. 

X. Well, but who decides the business ? 

Ae. Why, there the diflBculty lies—for judges. 
True learned judges, are grown scarce, and Aeschylus 
Objected to the Athenians absolutely. 

X. Considering them as rogues and villains mostly.’* 
Ae. As being ignorant and empty generally ; 

And in their judgement of the stage particularly. 

In fine, they’ve fix’d upon that master of yours, 

As having had some practice in the business. 

But we must wait within—for when our masters 
Are warm and eager, stripes and blows ensue. 

Chores. 

The full-mouth’d master of the tragic choir. 

We shall behold him foam with rage and ire; 

—Confronting in the list 

His eager, shrewd, sharp-tooth’d antagonist. 

* In one of the latter scenes of this play, the two poets put 
single verses into the opposite scales of a balance. 

Consequently belonging to the faction before mentioned, 

1 . 902 . 
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Then will his visual orbs be wildly whirl’d 
And hugh invectives will be hurl’d. 

Superb and supercilious. 

Atrocious, atrabilious. 

With furious gesture and with lips of foam, 
^d lion crest unconscious of the comb; 

Erect with rage—his brow’s impending gloom 
O ^hadowing his dark eyes’ terrific blaze. 

The opponent, dexterous and warv. 

Will fend and parry: 

While masses of conglomerated phrase, 
Enormous, ponderous, and pedantic. 

With indignation frantic, 

And strength and force gigantic, 

Are desperately sped 
At his devoted head— 

Then in different style 
The touchstone and the file, 

And subtleties of art 
In turn will play their part; 

Analysis and rule. 

And every modern tool; 

With critic scratch and scribble, 

And nice invidious nibble ; 

Contending for the important choice, 

A vast expenditure of human voice I 

Scene. Edtupides, Bacchus, Aeschylus. 

Eu. Don’t give me your advice, I claim the seat 
the better and superior artist. 

B. mat, Aeschylus, don’t you speak ? you hear 
nis language. 

Eu. He’s mustering up a grand commanding visage 
“ silent attitude—the common trick 
begins with in his tragedies.* 

B. Come, have a care, my friend—You’ll say too 
much. 

, ^ know the man of old —I’ve scrutinized 

And shown him long ago for what he is, 

* See page 329. The instances of Niobc and Achilles. 
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A rude unbridled tongue, a haughty spirit; 

Proud, arrogant, and insolently pompous; 

Rough, clo\vnish, boisterous, and overbearing. 

Aes. Say’st thou me so ? ^ Thou bastard of the 
earth. 

With thy patch’d robes and rags of sentiment 
Raked from the streets and stitch’d and tack’d together! 
Thou mumping, whining, beggarly hypocrite ! 

But you shall pay for it. 

B. (in addressing Aeschylus attempts to speak in 
more elevated style.) There now, Aeschylus, 

You grow too warm. Restrain your ireful mood. 

Aes. Yes; but I’ll seize that sturdy beggar first, 
And search and strip him bare of his pretensions. 

B. Quick ! Quick ! A sacrifice to the winds—Make 
ready; 

The storm of rage is gathering. Bring a victim.^ 
Aes. —A wretch that has corrupted everything ; 
Our music with his melodies from Crete; 

Our morals with incestuous tragedies.* 

B. Dear, worthy Aeschylus, contain yourself, 

And as for you, Euripides, move off 

This instant, if you’re wise; I give you warning. 

Or else, with one of his big thumping phrases 
You’ll get your brains dash'd out, and all your notions 
And sentiments and matter mash’d to pieces. 

—And thee, most noble Aeschylus {as above), I beseech 
With mild demeanour calm and affable 
To hear and answer.—For it ill beseems 
Illustrious bards to scold like market-women. 

But you roar out and bellow like a furnace. 

Eu. {in the tone of a town-blackguard icorking himself 
vp for a quarrel.) 

I’m up to it. I’m resolv’d, and here I stand 

* Aeschylus was of a resolute, uncompromising character, 
proud of his ancient descent, of his own valour and that of his 
fami^. Euripides' mother was of a very low caste. See 1.1162. 

2 Bacchus does not call for a sacriflee. It is his buffoonish 
way of saying that Aeschylus is going to be in a stormy passion. 

* The stones of Phaedra and Canace. 
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Ready and steady—take what course you will; 

Let him be first to speak, or else let me. 

I’ll match my plots and characters against him; 

My sentiments and language, and what not: 

Ave ! and my music too, my Meleager, 

Jly Aeolus and my Telephus and all. 

B. Well, Aeschylus,—determine. What say you ? 
Aes. {speaks in a tone of grave manly despondency.) 
I wish the place of trial had been elsewhere, 

I stand at disadvantage here. 

As how ? 

Aes. Because my poems live on earth above, 

And his died with him, and descended here, 

.\nd are at hand as ready witnesses ; 

But you decide the matter: I submit. 

B. {with official pertness and imjx>rtance.) 

Come—let them bring me fire and frankincense, 

That I may offer vows and make oblations 
For an ingenious critical conclusion 
To this same elegant and clever trial— 

{To the Chorus.) And you too,—sing me a hymn there. 
—To the Muses. 


Chorus. 

To the Heavenly Nine we petition,' 

Ye, that on earth or in air are for ever kindly pro¬ 
tecting 

the vagaries of learned ambition, 

And at your ease from above our sense and folly 
directing, 

(or poetical contests inspecting, 

Beign to behold for a while as a scene of amusing 
attention, 

all the straggles of style and invention,) 

Aid, and assist, and attend, and afford to the furious 
authors 

your refined and enlighten’d suggestions; 

J An attempt is here made to give some idea of the metre of the 
original) a mixture of the anapaest and hexameter. 
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Grant them ability—force and agility, quick recol¬ 
lections, 

and address in their answers and questions. 

Pithy replies, with a word to the wise, and p ullin g and 
hauling, 

with inordinate uproar and bawling, 

Driving and drawing, like carpenters sawing, their 
dramas asunder; 

With suspended sense and wonder, 

AU are waiting and attending 

On the conflict now depending ! 

B. Come, say your prayers, you two before the 
trial. [Aeschylus offers incense. 

Aes. O Ceres, nourisher of my soul, maintain me 
A worthy follower of thy mysteries.* 

B. {to Euripides.) There, you there, make your 
offering. 

Eu. Well, I will; 

But I direct myself to other deities. 

B. Heh, what ? Your o\^'n ? some new ones ? 

Eu. Most assuredly! 

B. Well! Pray away, then—to your own new 
deities. [Euripides offers incense. 

Eu. Thou foodful Air, the nurse of all my notions ; 
And yc, the organic powers of sense and speech. 

And keen reflned olfactory discernment, 

Assist my present search for faults and errors. 


Chorus. 

Here beside you, here are we. 

Eager all to hear and sec 
This abstruse and mighty battle 
Of profound and learned prattle. 

—But, as it appears to me. 

Thus the course of it will }xi; 

He, the junior and appellant. 

Will advance as the assailant- 

* The first idea of tragedy was derived from the scenic exhibi¬ 
tions in the mysteries of Ceres, where they formed a part of 
the initiatory rites. 
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Aiming shrewd satiric darts 
At his rival’s noblo parts; 

And with sallies sharp and keen 
^ound hun in the spleen,, 

V^il© the veteran rends and raises 
Rifted, rough, uprooted phrases, 

Wielded like a threshing staff 
Scattering the dust and chaff. 

The metre which follows is so essentially vulgar, that 
ism t“„ be which 

B. Come, now begin, dispute away, but first I 
give you notice 

That eve^ phrase in your discourse must be refined, 
avoidmg 

^ comparisons, and awkward silly joking. 

HaU. At the first outset, I forbear to state mv own 
pretensions; 

Hereafter I shall mention them, when his have been 
refuted; 

After I shall have fairly shown, how he befool’d and 
cneated 

The TOstic audience that he found, w hich Phrynichus * 
bequeathed him. 

He planted first upon the stage a figure veil’d and 
mutnea, 

® Niobe, that never show’d their faces ; 
i5ut kept a tragic attitude, without a word to utter. 

. No more they did: *tis very true. 

^ ^1^® meanwiiile the Chorus 
btrung on ten strophes right-an-end, but they re- 
mam d m silence. 

. I liked that silence well enough, as well, per¬ 
haps, or better 

Than those new talking characters— 

Believe me. judgement, 

“ TtTe eariS?’’; 100, note after line 444. 
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B. Why, perhaps it is; but what was his intention ? 

Eu. Why, mere conceit and insolence; to keep 
the people waiting 

Till Niobe should deign to speak, to drive his drama 
forward. 

B. 0 what a rascal. Now I see the tricks he used 
to play me. 

[To Aeschylus, who is showing signs of indtgna- 
tion by various corUortioTis. 

—Wliat makes you writhe and wince about ?— 

Eu. Because he feels my censures. 

—Then having dragg’d and drawl'd along, half-way 
to the conclusion, 

He foisted in a dozen words of noisy boisterous 
accent. 

With lofty plumes and shaggy brows, mere bugbears 
of the language. 

That no man ever heard before.— 

Aes. Alas ! alas ! 

B. {to Aeschylus.) Have done there! 

Eu. He never used a simple word. 

B. {to Aeschylus.) Don’t grind your teeth so 
strangely. 

Eu. But * Bulwarks and Scamanders ’ and ‘ Hippo- 
grifs and Gorgons.’ 

‘ On burnish’d shields emboss’d in brass ’ ; bloody, 
remorseless phrases 

Which nobody could understand. 

B. Well, I confess, for my part, 

I used to keep awake at niglit, with guesses and con¬ 
jectures 

To think what kind of foreign bird he meant by 
gri ffin -horses. 

Aes. a figure on the heads of ships; you goose, 
you must have seen them. 

B. Well, from the likeness, I declare, I took it for 
Eruxis.' 

' The Scholiast informs us that be was eminent for ugli¬ 
ness. 
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Eu. So ! Fibres from tlie beads of ships are fit 
for tragic diction. 

Aes. Well then—thou paltry wretch, explain. What 
were your own devices ? 

Etr. Not stories about fiying-stags, like yours, 
and griffin-horses; 

Nor terms nor images derived from tapestry Persian 
hangings. 

I received the Muse from you I found her 
pufFd and pamper’d * 

With pompous sentences and terms, a cumbrous huee 
virago. 

My first attention was applied to make her look 
genteelly; 

^dbring her to a slighter shape by dint of fighter diet; 

1 lea her with plain household phrase, and cool 
familiar salad. 

With water-gruel episode, with sentimental jelly. 

With moral mmcemeat; till at length I brought her 
mto compass; 

Cephisophon, who was my cook, contrived to make 
them relish. 

I kept my plots distinct and clear, and, to prevent 
confusion, ^ 

My leading characters rehearsed their pedigrees for 
prologues. ^ ^ 

Abs. Twos well, at least, that you forbore to quote 

V extraction. 

XJ. Prom the first opening of the scene, all persons 
were in action; » 

e master snoke, the slave replied, the women. 

All ones, ^ 

All had their equal share of talk— 

Wh^Vnrfftif I ^“0‘^then, stand forth and tell us, 

. than death is due for such an inno¬ 

vation 7 

^^oWvM^ upon principle, from democratic 

the basest of all occupations; 

me speculator m female slaves—the leno of Terence. 
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B.* Take care, my friend—upon that ground your 
footing is but ticklish. 

Eu. I taught these youths to speechify. 

Aes. I say so too.—Moreover 

I say that—for the public good—you ought to have 
been bang’d first. 

Ett. The rules and forms of rhetoric,—the laws of 
composition. 

To prate—to state—and in debate to meet a question 
fairly : 

At a dead lift to turn and shift—to make a nice dis¬ 
tinction. 

Aes. I grant it all—I make it all—my ground of 
accusation. 

Eit. The whole in cases and concerns occurring 
and recurring 

At every turn and every day domestic and familiar, 
So that the audience, one and all, from personal 
experience, 

Were competent to judge the piece, and form a fair 
opinion 

Whether my scenes and sentiments agreed with truth 
and nature. 

I never took them by surprise to storm their under¬ 
standings. 

With Memnons and Tydidcs’s and idle rattlc-trap- 
pings 

Of battle-steeds and clattering shields to scare them 
from their senses; 

But for a tost (perhaps the best) our pupils and ad¬ 
herents 

May be distinguish’d instantly by person and be¬ 
haviour ; ^ 

His are Pbormisius the rough, Meganetes the gloomy,’ 

* The philosophic sect to which Euripides belonged, wero 
known to be hostile to the democracy. . . 

2 Of these personages the Scholiast tells us that Pbormisius 
wore a long beard, and affected to be formidable; and that 
M<»anetcs was a bold, rough soldier;—for Tlieramenes, see 
p. 302; for his past conduct, see Mr. Mitford, ch. 19, sect. 7, 
and ch. 20, sect. 3, and for bis subsequent, sect. 5. 
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Hobgoblin-headed, trumpet-mouth’d. grim-visaged, 
ugly-bearded ; 

But mine are Cleitophon the smooth,—Theramencs the 
gentle. 

B. Theramenes—a clever hand, a universal genius, 
1 never found him at a loss in all the turns of party 
Io change his watchword at a word or at a moment’s 

TTT?^' ^ began, [warning. 

V\ itn a nicer, neater plan ; 

Teaching men to look about, 

Both wathin doors and without; 

To direct their own affairs. 

And their house and household wares ; 

Marking everything amiss— 

! ^ • and—^^^lat is this ? 

This is broken—that is gone,’ 

’Tis the modem style and tone.^ 

Yes, by Jove—and at their homes 
Nowadays each master comes, 

Of a sudden bolting in 
With an uproar and a din ; 

Rating all the servants round, 

If it *8 lost, it must be found. 

Why was all the garlic wasted ? 

There, that honey has been tasted: 

And these olives pilfer’d here. 

V^ere’s the pot we bought lost year ? 

What’s become of all the fish ? 
mich of you has broke the dish ? ’ 

^lus it is, but heretofore. 

The moment that they cross’d the door, 
ihey sat them down to doze and snore. 

Chorus. 

Achilles ! you see the disaster, 

The shame and affront, and an enemy nigh ! ’ - 

I distress had produced a stricter economy which is 

here humorously attributed to the precepts of 

with the ® tragedy of J^yrmidons, which opened 

with the death of Patroclus and the defeat of the Greeks. ^ 
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Oh ! bethink thee, mighty master. 

Think betimes of your reply; 

Yet beware, lest anger force 
Your hasty chariot from the course; 

Grievous charges have been heard. 

With many a sharp and bitter word, 
Notwithstanding, mighty chief, 

Let Prudence fold her cautious reef 
In your anger's swelling sail; 

By degrees you may prevail. 

But beware of your behaviour 
Till the wind is in your favour: 

Now for your answ'er, illustrious architect. 
Founder of lofty theatrical lays ! 

Patron in chief of our tragical trumperies ! 
Open the floodgate of figure and phrase! 

Aes. My spirit is kindled with anger and shame. 
To so base a competitor forced to reply. 

But I needs must retort, or the wretch will report 
That he left me refuted and foil’d in debate; 

Tell me then, What are the principal merits 
Entitling a poet to praise and renown ? 

Eu. The improvement of morals, the progress of 
mind, 

When a poet, by skill and invention, 

Can render his audience virtuoxis and wise. 

Aes. But if you, by neglect or intention. 

Have done the reverse, and from brave honest spirits 
Depraved, and have left them degraded and base. 
Tell me, what punishment ought you to suffer ? 

B. Death, to be sure !—Take that answer from me. 
Aes. Observe then, and mark, what our citizens 
were. 

When first from my care they were trusted to you; 
Not scoundrel informers, or paltry buffoons. 

Evading the services due to the state; 

But with hearts all on fire, for adventure and war. 
Distinguish’d for hardiness, stature, and strength, 
Breathing forth nothing but lances and darts. 
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Arms, and equipment, and battle array. 

Bucklers, and shields, and habergeons, and hauberks. 
Helmets, and plumes, and heroic attire. 

B. There he goes, hammering on with his helmets, 
He 11 be the death of mo one of these days.^ 

Eu. But how did you manage to make ’em so 
manly, 

Wliat was the method, the means that you took ? 

B. Speak, Aeschylus, speak, and behave yourself 
better, 

And don’t in your rage stand so silent and stem, 
Aes. a drama, brimful with heroical spirit. 

Eij. What did you call it ? 

Aes. ‘ The Chiefs against Thebes,’ 

That inspired each spectator with martial ambition. 
Courage, and ardour, and prowess, and pride. 

B. But you did very wrong to encourage the 
Thebans. 

^deed, you deserve to be punish'd, you do. 

For the Thebans are grown to be capital soldiers. 
You ve done us a mischief by that very thing. 

Aes. The fault was your own, if you took other 
courses : 

The lesson I taught was directed to vou : 

Then I gave you the glorious theme of * the Persians’, 

J^plete with sublime patriotical strains, 

Ihe record and example of noble achievement, 

^^l>8ht of the city, the pride of the stage.* 

B. I rejoiced, I confess, when the tidings were 
carried 

^^8 Darius, so long dead and buried, 
the chorus in concert kept wringing their hands, 
Weepmg and wailing, and crying, Alas ! 

T 7 duty, the task of a poet, 

i^^ulfallmg m honour his office and trust. 

phrwe of a person complaining of a noisy trade—an 

armourer’s shop next door. 

the ancient Persian councillors ovokc the ghost 
oi and relate to him the calamitous result of his son’s 

expedition against Greece. 
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Look to traditional history—look 
To antiquity, primitive, early, remote: 

See there, what a blessing illustrious poets 
Conferr’d on mankind, in the centuries past, 
Orpheus instructed mankind in religion. 

Reclaim’d them from bloodshed and barbarous rites: 
Musaeus deliver’d the doctrine of medicine. 

And warnings prophetic for ages to come : 

Next came old Hesiod, teaching us husbandry, 
Ploughing, and sowing, and rural affairs, 

Rural economy, rural astronomy. 

Homely morality, labour, and thrift: 

Homer himself, our adorable Homer, 

What was his title to praise and renown ? 

What, but the worth of the lessons he taught us, 
Discipline, arms, and equipment of war ? 

B. Yes, but Pantacles ^ was never the wiser; 

For in the procession he ought to have led. 

When bis helmet was tied, he kept puzzling, and tried 
To fasten the crest on the crown of his head. 

Ae 9 . But other brave warriors and noble com* 

manders , , -n 

Were train’d in his lessons to valour and skul; 

Such was the noble heroical Lamachus; * 

Others besides were instructed by him; 

And I, from his fragments ordaining a banquet. 
Furnish’d and deck’d with majestical phrase, 
Brought forward the models of ancient achievement, 
Teucer, Patroclus, and chiefs of antiquity; 

Raising and rousing Athenian hearts. 

When the signal of onset was blown in their ear, 
With a similar ardour to dare and to do ; 

But I never allow’d of your lewd Sthenoboeas, 

Or filthy, detestable Phaedras—not I— 

' Of Pantacles nothing is known but that he was laughed at 
for his awkwardness by the comic poets; probably an absent man, 
not a usual character among the Athenians. 

* Lamachus, killed at Syracuse. In the Aeh., p. 3A as a 
promoter of the war he is ridiculed, but without wntempt, 
spoken of in the Thesm. with respect; and in the Peace witn 
an evidently kind intentioo. 
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ErtTbl; ti>roughout 

ii^ibit an instance of woman in love ^ 

For \%,nn«’ <'^niorous turn 

Aes Tr,wK^^;“* *°° “"d ‘ 0 ° 

fa P‘^““ 

y°" kindred and yon, 

B same blow that dispatch’d von below.' 

he^d! = "■«' “‘at 

”ed “fint wb^® S°n “ “ f“™d. 

“'ey done ? 

gain’d P^“tice has 

Ifaw-illTr ?i^T''y’ ‘“'d worth. 

Have r» * shame in a passionate fury, 

En ^ Ct" 1 ‘•“‘““''■os for Bellerophon’s sake." 
En.^ But at least you’U allow that I never invented 

Phacia’s afiair was a matter of fact. 

Should be “1 ! bnt horrible facts 

Nor broiicrVif V ^ silence, not bruited abroad, 

poetiy!^*^ ^ emblazon’d in 

The bard^i^^A^'^^^ ^ teacher assign’d them— 

Kound tn inof manhood and youth, 

E^. Trt A ♦ • 

Can anv ^ virtue a sound ? 

In b^mK«?J be found 

hyperbolical phrase ? 

That exalid calamitous wretch, recollect 

'tI u ideas of fancy reouire 

° eI- “ “ suitablJ vesture of phrase ; 

misconduct.^ * death is said to have been hastened by his wife’s 

self for ^°st, Sthenoboea poisons her- 

suicide, this traeSr^®"-- .?‘''►hably in some cas£ of female 

the PAoftion of had held the same place that 

ABiax/v ^ *be story of the death of Cato. 

AttlSTOPUAK£8 V 
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And that heroes and gods may be fairly supposed 
Discoursing in words of a mightier import, 

More lofty by far than the children of man; 

As the pomp of apparel assign’d to their persons, 
Produced on the stage and presented to view, 
Surpasses in dignity, splendour, and lustre 
Our popular garb and domestic attire, 

A practice which nature and reason allow. 

But which you disannuU’d and rejected. 

Eu. ^ ■ 

Aes. Wlien you brought forth your kings, in a 

villainous fashion. 

In patches and rags, as a claim for compassion. 

£( 7 . And this is a grave misdemeanour, forsooth. 
Aes. It has taught an example of sordid untruth : 
For the rich of the city, that ought to equip. 

And to servo with, a ship, are appealing to pity, 
Pretending distress—with an overworn dress. 

B. By Jove, so they do ; with a waistcoat brand 


new, , , 

Worn closely within, warm and new for the skm; 
And if they escape in this beggarly shape. 

You’ll meet ’em at market, I warrant ’em all. 
Buying the best at the fishmonger’s stall. 

Aes. He has taught every soul to sophisticate f ru^h ; 
And debauch’d all the bodies and minds of the youth ; 
Leaving them morbid, and pallid, and spare ; 

And the places of exercise vacant and bare;— 

The disorder has spread to the fleet and the crew; 
The service is ruin’d, and ruin’d by you— 

With prate and debate in a mutinous state; 
V^iereas, in my day, ’twas a different way; 

Nothing they said, nor knew nothing to say, ^ 
But to call for their porridge, and cry, Pull away . 

B. Yes—yes, they knew this, 

How to stink in the teeth 
Of the rower beneath; 

And befoul their own comrades, 


And pillage ashore ; 

But now they forget the command of the oar:— 
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Prating and splashing, 

^scussing and dashing, 

^ey steer hero and there. 

With their eyes in the air. 

Hither and thither. 

Nobody knows whither. 

^fun. in the course ho has 

With'^hr. a mischief undone ? 

With his horrible passions, of sisters and brothers ' 

iSd r mothers ■ 

^d temples dehled with a bastardly birth, 

" worth. 

That talk about life as a death upon earth ’ • 

rhetorical bawds; ’ 
liil now tho whole state is infested with tribes 

All fscribblers, and rascally scribes— 

Our ^ masculine vigour and pride. 

And and rtmning. are all laid aside. 

IvJ? *7 T?® ^ hardly provide 

For tho Feast of the Founder, a rair ofXco = 

^ B tVel^^T ,“"d accomplish a course, 

rru 1 i*' ? ^ i cried 

Ah 0 last fcstiv'al tide, 

At tho fellow that ran,_ 

A^t. ^ heavy fat man. 

And he panted and hobbled 
And stumbled and wabbled. 

And the pottery people about tho gate. 

Stood® tn “ tired, and late. 

Stood to receive him m open rank, 

"3? ^ hearty spank 

shoulder and over the Lnk, 

With shoulders, 

mi 1« ^ ^ applause from all beholders; 

^ filthy fright. 

Puffing his hnk to keep it alight.*^ 

\ See note 3, p. 326. 

* See note 1, p. 280. 


340 THE FROGS 

If the table of contents assigned to the primitive comedy 
in page 310 should be thought too scanty, we may venture 
to add to it all those regular debates, which are managed 
by two disputants acting alternately as opponent and 
respondent, in which the chorus appears as the moder^or 
and generally (though in the present instance that office 
is assigned to Bacchus) as the judge of the controversy, 
the arguments on both sides, the attack, and the reply, 
being regularly preceded by a short exhortation from 
the chorus. Formal disput:\tion of this kind would be 
wholly out of place in comedy (such as we generally con¬ 
ceive it, namely, a comedy consisting of dramatic action); 
accordingly, no instance of the kind is to be found, I believe, 
in modern comedy or in what was called the new comedv 
of the Greeks, the remains of which have been preserved 
to us in the translations of Plautus and Terence. It 
should seem therefore that the frequent recurrence of 
this sort of disputations in the comedies of Aristophanes 
can hardly be accounted for in any way more probably, 
than by supposing them to have existed in the primtiivc 
comedy, that unclrainatic form, from which the ancieni 
(as it is called) or Aristophanic form was immediately 

derived. . 

We may venture therefore to enumerate, among the 
constituent parts of the primitive undramatic comwy, 
controversies upon debated points or upon a comparison 
of their own respective merits, in which two disputants 
were engaged with the chorus presiding as judge and 
moderator. 

If this inference is not strictly logical, it may at least bo 
allowed to be geological. The primary stratum of primi¬ 
tive comedy is lost—but a conjecture may be formed as 
to its composition by observing those substances, which, 
though they abound in the strata of transition, are no 
longer discoverable in those of more recent formation. 
We conclude that such substances must have formed 
a component part of that elder stratum which has dis¬ 
appeared. In the case now before us the stratum of 
transition is the ancient or Aristophanic comedy, forming 
a connecting link between the ‘primitive undramatic comedy 
and the new comedy, of the Greeks (the comedy of 
Menander and Terence), the character of which is ex¬ 
clusively dramatic and in no respect different from that 
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did not negloot oubjects of thi» 

psisii 

siasi^HSiE 

of the Greeka • Inrf^ of the middle comedy 

not much result, however interesting, being 

proceed forthwitE'to^thc present translation, we will 

their part in ^ perform 

P n animating and encouraging the disputants. 


Chorus. 

Ere the prize is lost and won 
Mighty (foinga will bo done. 

judge aright 

la diflBcuIt, when force and might 
Are opposed with ready slight. 
When the Champion that is cast 


342 


THE FROGS 


[1445-1464 


Tumbles uppermost at last)' 

—Since you meet in equal match, 

Argue, contradict and scratch. 

Scuffle, and abuse and bite, 

Tear and fight. 

With all your wits and all j’our might. 

—Fear not for a want of sense 
Or judgement in your audience. 

That defect has been removed ; * 

They’re prodigiously improved, 

Disciplined, alert and smart. 

Drill’d and exercised in art: 

P^ach has got a little book. 

In the which they read and look. 

Doing all their best endeavour 
To be critical and clever; 

Thus their own ingenious natures, 

Aided and improved by learning, 

Will provide you with spectators 
Shrewd, attentive, and discerning. 

The altercation which follows, taming upon a question 
of verbal criticism, is incapable of an exact translation. 
The attack with its answer occupies about forty-five lines 
in tho original; Euripides begins it, saying that his 
opponent is incorrect in his use of words, and offers to 
prove it from those parts of his tragedies which were 
usually the most carefully composed (the opening speeches, 
or prologues os they were called).—He then calls upon 
Aeschylus to repeat the first lines from the tragedy of 
Orestes ; in this tragedy Orestes is represented as having 
returned secretly to Argos, standing at the tomb of his 
father, and invoking Mercury,—not the vulgar patron 
of thieves and pedlars and spies, but that more owful 
deity, the terrestrial Hermes, the guardian of the dead, 

* An allusion to the combats of the Pancratium, in which all 
means of attack and defence were employed, as they are by 
the rival poets in the scenes which follow. 

* Here is a little coaxing to the audience, but also a little 
irony. I suspect that Aristophanes was no great friend to 
reading and wTiting zis compared with the ancient system of 
memory and recitation. 
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the care of 

of^JupUw t^elegated to him by the paternal authority 

The obscurity and ambiguity of the original may be 
ropresented by the following lines, 

Terrestrial Hermes with supreme espial 
inspector of that old paternal realm, 

Aid and assist me now, your suppliant, 
Kevisitmg and returning to my country ! 

Tins is variously misinterpreted. The espial is sup¬ 
posed to refer to the treason practised against Aganiemnom 
-the pater7ial realm to be that of Argos; and the last 
I f containing a tautology Aeschylus 

1 a^b^n^'r^^ f explanation of his meaning, which 

r^^!«rn ^ to revisit his country ind to 

l-epliL* to which Euripides 

H is not justly express’d, since he return’d 
Uandestmely without authority. 

remark’d ; but I don't comprehend 
Etr. (tauntingly and coolly.) 

Proceed—Continue ! 

Yes, you mustcontinue, 
^schylus. I command you to continue. 

hS^uSre ^ look-out and mark 

ToMten fn^rhl*? “°™d I “y fatter 

‘ iiaton and hear ' 

It^ n don’t you see, you ruflSan! 

We to-Three times* 

^ ^ to hear. 

U'ey ? prologues, of what kind were 

ot invoking the dead by name Ihree 
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Ext. I’ll show ye ; and if youTl point out a tautology, 
Or a single word clapp'd in to botch a verse— 
That’s all!—I’ll give you leave to spit upon me. 

B. {ivith an absurd air of -patience and resignation.) 
Well, I can’t help myself; I’m boimd to attend. 
Begin then with these same fine-spoken prologues. 
Eu. ‘ Oedipus was at first a happy man.’ . . 
Aes. Not he, by Jove !—but bora to misery; 
Predicted and predestined by an oracle 
Before his birth to murder his own father ! 

—Could he have been ‘ at first a happy man ’ ? 

Ecr. . . . ‘ But afterwards became a xvretched 
mortal.’ 

Aes. By no means ! he continued to be •wTetc'hccl, 
—Born ^vTetched, and exposed as soon ns bora 
Upon a potsherd in a winter’s night ; 

Brought up a foundling with disabled feet; 

Then married—a young man to an aged woman, 
That proved to be his mother—whereupon 
He tore his eyes out. 

B. To complete his happiness, 

He ought to have served at sea with Erasinides.' 

Aeschylus then attacks Euripides for the monotony of 
his metre, and the continued recurrence of a pause on the 
fifth syllable, which he ridicules by a burlesque addition 
subjoined to all the verses in which this cadence is detected. 
The point and humour of this supplementary phrase is 
not c.vplaincd to us by the ancient scholiasts, nor has 
the industry of modern commentators enabled them to 
detect it. Euripides repeats the first lines of several 
of his tragedies, out falls perpetually upon the same pause, 
and is met at every turn with the absurd supplement, 
till Bacchus calls out to him— 

There !—that’s enough—now come to music, can’t ye 7 
Eu. I mean it; I shall now proceed to expose him 
As a bad composer, awkward, uninventive, 

Repeating the same strain perpetually.— 

' Erasinides was condemned to death with five of his colleagues 
in command, immediately after having obtained the naval 
victory at Ar^usae. See Mitford, ch. 30, sec. 2 and 3. 
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Chorus. 

I stand in wonder and perplext 
To think of what will follow ne.xt. 
vVul h© daro to criticize 
The noble bard, that did devise 
v^r oldest, boldest harmonies, 

Whose mighty music wo revere ? 

Jluch I marvel, much I fear.— 

^ s'amp^'e^*^^ music, truly! I'll give yc a 
It’s.every inch cut out to the same pattern. 

part of the entertainment which followed, how- 

to^tinn a modem to form any satisfac- 

caS o/ oonsisted of a musical burlesciue. in which 

i? Lie ^ * canclulates (Euripides and Aeschylus) 
of a caricature of the hylc 

of a caricature seems to have consisted 

but f J ^ musical phrases selected from their works, 

senred onl the word.s 

to7^m *? mdicate the music which was attached 

ha^mr® remain alono (the music 

of 7hp common fate of all the other music 

sontLr- “ore than a jumble of 

mean^nf of being connected by any continuous 

reiSi?n®; *}y® Aeschylus is accused of 

se^ w£,S® strain perpetually-this, it should 

the chorusp-s brmging together passages from 

reculp,^I!r%lu ''■0*'® marked by the 

noint^o«f !®“° miwim/ phrase. The scholiasts 

Jro thillJL choruses of four plays, which 

of bnrlPBii oght into juxtaposition ; but the main subject 

traffeclv ^ chorus from the 

whfph^*k Mt/rmtdons (the soldiers of Achilles), in 
after fllr/ were represented aa addressing their chief 
Grenlra Patroclus and the discomiituro of the 

Apflpk^i » ® easily suppose that the peculiarities of 
Aeschylus 8 style would be most strongly exemplified 
m a chorus composed of such characters. 
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It might have been deemed aUowable, and perhaps 
advisable (after the explanation already given) to re¬ 
linquish any attempt at representing what is so little 
capable of being represented; but as nature in general, 
and the nature of translation more particularly, abhors 
a vacuum, a few lines are put together in an Aeschylean 
metro, which may serve as a substitute to fill up the chasm, 
and to represent the chorus (that of the Myrmidons) which 
was the chief subject of this burlesque criticism. It must 
be left to the musical reader, if the reader should happen 
to be musical, to imagine to himself a noisy, boisterous 
accompaniment on a wind instrument. Though perhajis 
his imagination might be more amusingly employed in 
conceiving a similar scene of contest between the great 
musical favourites of the last and the present century, 
between Gluck or Handel, for inst.ince, and Rossini- 

B. I’ll mark—I’ve pick’d these pebbles up for 
counters. 

Eu. Noble Achilles ! Forth to the rescue ! 

Forth to the rescue with ready support! 

Hasten and go, 

There is havoc and woe. 

Hasty defeat, 

And a bloody retreat, 

Confusion and rout, 

And the terrible shout 
Of a conquering foe. 

Tribulation and woe ! 

B. Whoh hoh there ! we’ve bad woes enough, I 
reckon; 

Therefore I’ll go to wash away my woe 
In a warm bath. 

Eu. No, do pray wait an instant, 

And let me give you first another strain, 

Transferr’d to the stage from music to the lyre.* 

B. Proceed then—only give us no more woe.s. 

Eu. The supremacy, sceptre, and haughty command 

* Is Aeschylus censured for adapting music composed for the 
lyre to the accompaniment of mnd instruments, which w 
indicated by nonsensical imitative .sounds ? 
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land-with a flatto-flatto-flatto-thral^ 
ravenous sphinx, -with her horrible brood, 

a flatto-flatto-flatto-thrat, 

^d armies equippd for a vengeful assault. 

F s faultpwith a flatto-flatto flatto-thrat. 

^ ^ flatto-thrat ? some 

I miess. you met with in the field of Marathon • 

^^^rnt it 

i?Tom fellows hauhng buckets at the well.‘ 

Trr.^fo'f strains I purified and brought 

To just perfection—taught by Phrynichus, ^ 
Not copymg him. but culling other flowers 

meadows which the Muses love— 
—But he filches and begs, adapts and borrows 
gnatehes of times from minstrels in the street, 
btrumpets and vagabonds—the lullabys 
Ut nurses and old women—jigs and ballads— 

P^o®/-”Bring me a lyre here, somebody, 
s'gmfies a lyre ? the castanets ^ 

WiJlT*' better—Bring the castanets. 

With Euripides’s Muse to snap her fingers 
Jn cad^ce to her master’s compositions. 

i;* n ^ Lesbian Muse.2 

AES. Gentle halcyons, ye that lave 

Your snowy plume. 

Sporting on the summer wave; 

Ye too that around the room. 

On the rafters of the roof 

Strain aloft your airy woof; 

Ye spiders, spiders ever spi nnin g 

Never ending, still beginning— 

mere the dolphin loves to follow. 

Weltermg in the surge’s hollow, 

Gdtbmith’s by continued popularity. In 

a dSg ¥hpT«h®K “ ‘‘me for 

Ph.rJ.5^® shabby old juryman in the Wasps sines 

^na Alcaeus as a great improver and master in music. Thesm. 

* The Lesbian women were of very bad fame. 
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Dear to Neptune and Apollo; 

By the seamen understood 
Ominous of harm or good; 

In capricious, eager sallies, 

Chasing, racing round the galleys. 

What follows is not very intelligible; it should seem 
that Aeschylus beats the measure of the music which he 
ridicules. He says, * Do you see this foot ? * or (as the 
^‘choliast explains it] ‘ this rhythm ? ' to which Bacchus 
answers, ‘ I see it—’ 

Aes. Well now. Do you see this ? 

B. I see it— 

After which Aeschylus turns to his antagonist: 

Such is your music. I shall now proceed 
To give a specimen of your monodies ’— 

The Burlesque which follows admits of a tolerably cloao 
translation. 

O dreary shades of night! 

What phantoms of affright 
Have scared my troubl^ senso 
With saucer eyes immense ; 

And huge horrific paws 
With bloody claws! 

Ye maidens haste, and bring 
From the fair spring 

A bucket of fresh w’ater; whose clear stream 
May purify me from this dreadful dream : 

But oh ! my dream is out 
Ye maidens search about! 

O mighty powers of mercy, can it be; 

That Glyke, Glyke, she, 

(My friend and civil neighbour heretofore). 

Has robb’d my henroost of its feather’d store ? 

' Monodies—verses sung by a single actor unaccompanied by 
the chorus. The burlesque turns upon the faults of Euripides’s 
style, the false sublime—the vulgar pathetic; and impertinent 
supplications for divine assistance. 
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With the dawn I was beginning, 

Spinning, spinning, spinning, spinning, 
t'ncoMcious of the meditated crime; 

Meamng to sell my yam at market-timc. 

^ow tears alone are left me. 

My neighbour hath bereft me. 

Of all-^f all—of all—all but a tear » 
bmee he, my faithful trusty chanticleer 
Is flojm—is flown !—is gone—is gone ! 

--Rut, O ye nymphs of sacred Ida,* bring 
torches and bows, with arrows on the string : 

And search around 

suspected ground: 

^d thou, fair huntress of the sky; 

<^fscending from on high— 

While Hecate, with her tremendous torch, 

^ven from the topmost garret to the porch 
jLxplores the premises with search exact, 

10 tma the thief and ascertain the fact_ 

R. Come, no more songs ! 

^ enough of ’em : 

For my part, I shall bring him to the balance, 

^ a true test of our poetic merit, 

respective verses. 

TVifti T’ * then, so be it—if it must be so, 

^at I m to stand here like a cheesemonger 
Kotailmg poetry with a pair of scales. 

I huge pair of scalt3 are here discovered on the 
stage. 


Chorus. 

Curious eager wits pursue 
Strange devices quaint and new. 

Like the scene you witness here. 
Unaccountable and queer; 

* ®hnilar invocation in the Lusistratay where the 
hM<‘lfoJ^«# ot going to put out the fire, stand mUi 

more wat ® their hands, praying to Minerva to bring 
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I myself, if merely told it. 

If I did not here behold it. 

Should have deem’d it utter folly, 
Craziness and nonsense wholly. 

B. Move up; stand close to the balance! 

En. Here are we— 


B. Take hold now, and each of you repeat a verse, 
And don’t leave go before I call to you! 

En. We’re ready. 

B. Now, then, each repeat a verse. 

En. * I wish that Argo with her woven wings.’ * 
Aes. ‘ O streams of Sperchius, and ye pastured 
plains.’ * 

B. Let go !—See now—this scale outweighs that 
other 


V'ery considerably— 

En. How did it happen ? 

B. He slipp'd a river in, like the wool-jobbers. 
To moisten his metre—but your line was light, 

A thing with wings—ready to fly away. 

En. Let him try once again then, and take hold. 
B. Take hold once more. 

En. We’re ready. 

B. Now repeat. 

En. ‘ Speech is the temple and altar of persuasion.’ * 
Aes. * Death is a God that loves no sacrifice.’ * 
B. Let go !—See there again ! This scale sinks 
down ; 

No wonder that it should, with Death put into it. 
The heaviest of all calamities. 

En. But I put in persuasion finely c.vpress’d 
In the best terms. 


B. Perhaps so; but persuasion 

Is soft and light and silly—Think of something 
That’s heavy and huge, to outweigh him, something 
solid. 


' The first line of the Medea still existing. 

* From the Philoetetes, now lost. 

’ From the Antigone, now lost. 

* From the Niobe, now lost. 
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^ solid f sec—Where have I got it ? Something 
B ‘ Achilles has thrown twico-Twice a deuce- 

mCO I 

Come noy^ one trial more; this is the last. 

‘ n ^ ^ “'ghty mace of massy weight.’ = 

S upon cars, and corpses heap’d pell-mell.’ ^ 

i># ri6 has nick d you again_ 

a load ^ corpses, such 

As twenty Egyptian labourers could not carry— * 

AES. Come, no more single lines—let him brin" all 
H;s wife, his children, his Cephisophon. 

His books and everything, himself to boot— 

1 *' ^^O'juterpoise them with a couple of Unes. 

decide mine—I shan't 

To get inysclf ill-will from either party; 

?f them seems e.xtraordinary clever. 

And the other suits my taste particularly. 

i LUTO. Won’t you decide then, and conclude the 
business ? 

B, Suppose then I decide; what then ? 

Away with you, whichever you prefer!"''” 

As a present for your pains in coming do^vn here. 

Heaven bless ve—Well—let’s sec now—Can’t 
ye advise mo ? 

Televh^ AcIiiUes) has failed twice.-In the 

Th/line was ?idi?ulSd byTupolb 
^ Worn the Mtleaner. now lost. 

I belie'v? U no^kSow^ 

Persians had driven the 

8 ^ masons and artificers. ^ 

chief Cephisophon was tho 

author e?8oSe o“Xm “ “““ 
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This is the case—I’m come in search of a poet— 

P. With what design ? 

B. With this design ; to sec 

The City again restored to peace and wealth, 
Exhibiting tragedies in a proper style. 

—Therefore whichever gives the best advice 
On public matters I shall take him with me. 

—First then of Alcibiades, what think ye ? * 

The City is in hard labour with the question. 

Eu. What are her sentiments towards him ? 

B. What ? 

‘ She loves and she detests and longs to have him.’ ’ 
But tell me, both of you, your own opinions. 

Eu. (Euripides and Aeschylus s-peah each in hia 
own tragical style.) I hate the man, that in his 
country’s service 

Is slow, but ready and quick to work her harm ; 
Unserviceable except to serve himself. 

B. Well said, by Jove !—Now you—Give us a 
sentence. 

Aes. ’Tis rash and idle policy to foster 
A lion’s whelp within the city walls. 

But when ho’s rear’d and grown you must indulge 
him. 

B. By Jove then, I’m quite puzzled; one of tlicra 
Has answer’d clearly, and the other sensibly: 

But give us both of ye one more opinion ; 

—What means are left of safety for the state ? 

Eu. To tack Kinesias ® like a pair of wings 
To Cleocritus’s shoulders, and dispatch them 
From a precipice to sail across the seas. 

B. It seems a joke ; but there’s some sense in it. 
Eu. . . . Then being both equipp’d with little cruets 
They might co-operate in a naval action. 

By sprinkling vinegar in the enemies’ eyes. 

‘ Seep. 310. 

* From a verse of one of the tragedies of Ion of Chios. 

3 See above, 1. 170. He was a ridiculously slim figure, a 
dithyrambic poet and musician. Cleocritus appears afterwaras 
as joined with Thrasybulus in the short civil war of the Piraeus. 
He is ridiculed in the Birds. 
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—But I can tell you and will. 

Ett Tf Tiro ^ I Speak, and explain then— 

Testing in 

P>X ?nd "simplf"' 

^ those whom we mistrusted heretofore 
This I think our fairest chance f?; safety ■ 

Thol counsellors we fail, 

Then ^th tlieir opposites we might succeetl. 

said, my Palamedes ! * 

My pohtician ! was it all your own ? 
xour own invention ? 

fpi^F' All except the cruets • 

Tlmt was a notion of Cephisophon’s.’ 

R (to Aeschylus.) Now you-What say you ? 

What kinrl Inform me about the city— 

wnat kmd of persons has she placed in office ’ 

Dora she promote the worthiest ? * 

She‘can’t abide ’em. 

oif *1 then she prefers? 

^ altogether, she makes use of ’em 
X orforcc as it were* 

A ofa 4 .A « Then who can hope to save 

No TOrt o°f perverse, that Lds 

■WO sort of habit fitted for her wear ? 

D^gget or superfine, nothing will suit her ! 

B. Do thmk a httle how she can be saved, 
it U meant li I, “S.!?" to^senlent.oua, and prosaic rvberc 


a caricature < 

as a WTW lor very bold opinions. 

See p. 319, the Antepirrhtma. 
AUIBTOPIUHBS 


A a 
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Aes. Not here ; when I return there, I shall speak. 
B. No, do pray send some good advice before you. 
Aes. When they regard their lands as enemy’s 
ground. 

Their enemy’s possessions as their own, 

Tlieir seamen and the fleet their only safeguard, 
Their sole resource hardship and poverty. 

And resolute endurance in distress— 

B. That’s well,—but juries eat up everything, 
And we shall lose our supper if wo stay.^ 

P. Decide then— 

B. You’ll decide for your own selves,® 

I’ll make a choice according to my fancy. 

EtJ. Remember, then, your oath to your poor 
friend; 

And, as you swore and promised, rescue me. 

B. ‘ It was my tongue that swore ’ ®—I on 

Aeschylus. 

En. O wretch ! what have you done ? 

B. Me ? done ? What should I ? 

Voted for Aeschylus to be sure—Why not ? 

Eu. And after such a villainous act, you dare 
To view me face to face—Art not ashamed ? 

B. Why shame, in point of fact, is nothing real: 
Shame U the apprehension of a vision 
Reflected from the surface of opinion— 

—The opinion of the public—They must judge. 

Eu. O cruel!—Will you abandon me to death ? 

B. Why perhaps death is life, and life is death, 
And victuals and drink an illusion of the senses; 

For what is Death but an eternal sleep ? 

* A double allusion to the pay of the juries which drained tho 
treasury, and to the hurry of the comedians, poets, actors, and 
judges, to go to the supper which concluded the business of the 
day. See Bed. 1. 1178. 

Addressed by the actor to the judges of the prize. 

^ A line in the Hippolutui which had given great offence, seo 
p. 278,1.112.—Here and m what follows, Bacchus pays Euripides 
m his own philosophic coin vulgarized after his own (Bacchus’s) 
fashion. Ine int^tion of the author has been made clearer by 
a little amplification. 
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And does not Life consist of sleeping and eating’ 

R w here with us with’in 

B. (a litUe atarUed and alarmed.) What for ? > 

W.u a feast before you go. entertain'd 

wuit au tny heart-fVe not Tl::‘leasrobjSnr‘'' 

Chorus. 

H^ppy is the man possessing 
The superior holy blessing 
Of a judgement and a taste 
Accurate,^ refined and chaste; * 

As it plainly doth appear 
In the scene presented here; 

\ybere the noble worthy Bard 

^ deserved reward. 

Suffer d to depart in peace 
ireely with a full release, 

Xo revisit once again 

countrymen_ 

Hence moreover 
You discover, 

^at to sit with Socrates, 

^ a dream of learned ease • * 

Quibbling, counter-quibbling, prating. 
Argufying and debating * ^ 

With the mctaphysic sect. 

Daily sinking in neglect. 

Growing careless, incorrect, 

children and y^ungp^Mrls^ improvement of 

of'the deS“th?f.l?®h ^^P*‘anes-s opinion as to the cause 

namely frequently notices in Euripides; 

and th^e’„»nt of 

.A a 2 
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While the practice and the rules 
Of the true poetic Schools 
Are renounced or slighted wholly. 

Is a madness and a folly. 

Pluto. 

Go forth with good wishes and hearty good-will, 

And salute the good people on Pallas’s hill; 

Let them hear and admire father Aeschylus still 
In his office of old which again he must fill: 

—You must guide and direct them, 

Instruct and correct them, 

With a lesson in verse. 

For you’ll find them much worse ; 

Greater fools than before, and their folly much more, 
And more numerous far than the blockheads of yore— 
—And give Clcophon ‘ this, 

And bid him not miss. 

But be sure to attend 
To the summons I send; 

To Nicomachus * too. 

And the rest of the crew 
That devise and invent 
New taxes and tribute. 

Are summonses sent. 

Which you’ll mind to distribute. 

Bid them come to their graves. 

Or, like runaway slaves. 

If they linger and fail, 

We shall drag them to jail; 

Down hero in the dark 
With a brand and a mark. 

Aes. I shall do as you say; 

But the while I’m away. 

Let the seat that I held 
Be by Sophocles fill’d, 

' 8ee note, p. 317, other names of obscure demagogues occur in 
the original. 

^ Nicomachus, see Mitford’s History, ch. 22, sec. 1. 
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As deservedly reckon’d 
My pupil and second 
In learning and merit 
And tragical spirit— 

And take special caro; 

Keep that reprobate there 
Far aloof from the Chair; 

Let him never sit in it 
An hour or a minute. 

By chance or design 
To profane what was mine. 

P. Bring forward the torches !—The Chorus shall 

W&lu 

And attend on the Poet in triumph and state 
With a thundenng chant of majestical tone 
lo wish him farewell, with a tune of his own 


[Hexameters.] 

slmnlH SEnglish Hesametera a fair chance, it 
should be recollected that they are essentially a very slow 

oach'1°“ of six bZ lZ 

" 0 ‘chcts, or of a crotchet and two 

two bl^Tft English Heroic verso contains only 

hllf ® 5® 1’ m those instances in which the 

catL f<^8^r(lecl as a trun- 

HoxAmpfT^ ^ metrical 

lonver nr consequently bo considered as somewhat 

ccVpir' enunciation, than an entire 

sec^n^Hnl*^/ perhaps observe an irregularity in the 

would be ‘o first ictus); this 

but the ^^® C]^ssics.\ Hexameter, 

the ^or ^*“‘® to the ear, that 

metI7htl ? °thcr attempts to construct English Hoxa- 

coMcionX^f“i?-^ hi.mself in more than one instance un¬ 
to leave therefore preferred 

mav b! ^ stands, an instance of tho liberty whioh 
iTnI.. fitemed allowable in adapting to the English 
metre. diflScult, but by no means impracticable 
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Chorus. 

Now may the powers of the earth give a safe and 
speedy departure 

To the Bard at his second birth, with a prosperous 
happy revival; 

And may the city, fatigued with wars and long revolu- 
lion, ^ 

At length be brought to return to just and wise resolu¬ 
tions ; 

Long in peace to remain—Let restless Cleophon hasten 

Far from amongst us here—since wars are his only 
diversion, 

Thrace, his native land, will afford him wars in abund¬ 
ance. 
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Workt. 6 ToJ$« 
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List of the Series—contmugd 

Burns. Poemt. (34) 

Butler. The Analogy of Religion. Edited, with Note#, by W. R 
Gladstone. (136) 

Byron. Poems; A Selection. (180) 

Carlyle. On Heroes and Hero-Worship. (62) 

Past and Present. Introduction by G. K. Chesterton. (IS 3 ) 

Sartor Resartus. (19) 

The French Revolution. Introduction by C. R. L. Fi.ktcHkR. > voli- 

(t 25 ., 
The Life of John Sterling. Introduction by W, Hale White. (144’ 

Cervar»tes. Don Quiiote. Translated by C. Jehvas. Intro, and Nolcs by 
J. Fitzmaurjce-Kellt. 2 vols. With a Ironlispiece. (130. ‘iO 
Chaucer. The Canterbury Talcs. (76) 

Chaucer. The Works of. From the text of Professor Skeat. 3 sols. 
Vol. I (43); Vol. II (56); Vol. Ill, containing the whole of the 
Canterbury Tales (76) 

Cobbold. Margaret Catchpole. Intro, by Clement Shorter. (119) 
Coleridge. Poems. Introduction by Sir A. T. Quillsr-Couch. (99) 
Cooper (T. Fenimore). The Last of the Mobicans. (163) 
Cowper. Letters. Selected, with Introduction, by E. V. Lucas. (i 3 *) 
Darwin. The Origin of Species. With a Note by Grant Allen, (ii) 
Defoe. Captain Singleton. Intro, by Theodore WArrs-DONTON. (*2) 
Robinson Crusoe. (17) 

De Quincey. Confessions of an English Opium-Eater. (23) 

Dickens. Great Expectations. With 6 Illustrations by WarwicI 
Goble. (128) 

Oliver TwlsL (8) 

Pickwick Papers. With 43 lUuitratloni by Setmour and ‘ Phie. t 
vols. ( 130 , I 3 I) 

Tale of Two Citica (38) 

Dufferln (Lord). Letters from High Latitudes. Illustrated. With 
Introduction by R. W. MaCan. (158) 

Eliot (George). Adam Bede. (63; 

Felix Holt InUoduction by Viola Mitnelu (179) 

Roraola. Introduction by Viola Metnbll. (178) 

Scenes of Clerical Life. Introduction by Annie UathbsON. (I 5 S) 

Riu« liamer, The Lifted Veil, and Brother Jacob. Introduction by 
TUBODOBB WATTS-DUNTON. (8o) 

Tbo MiU on the Floss. (31) 

Emerion. English Traits, and Repressntativ* Men. (30) 

Essaya First and Second Serica (6) 

CngUah Critical Essay* (Nlaetseath Century). Ssleeted and Bdlt«d 
by BOMOMD D. Jones. (ss6) 


THE WXJRLD S CLASSICS 


List of the Series—continutt^ 

En!!!*K w. PEAcocr. (3„ 

“«■ »■ "■ ««<>"•> 

Selected *5 H *A*SMLi'’ *"** Dramatic. 

EnglUh Songs and Ballad*. Compiled brT W H / . 

-o a'.ad,.o"„e?"T,"ed'‘4' 

;»do<l=eU,„ „d NCe, S, 

QalkeillMr. 1^*1 ^.“S' 'll JOH» AncoDoa (.77) 

.a'rre'S" r 

uiS “■* ’■al-. .ic. (., 5 ) 

North aod South. (134) 

Right at Lait. aad other Tale* cte (m<\ 

Round the Sofa. (1401 w) 

Ruth. (AS) 

•ylTia* U*j^ (tjfl) 
wire* and Daughter*. (157) 

by J. B. BOUT. (,59) 

““"■’'/oH^'.sivrr /.fre^:e.“^Tsk £«?■ 

Soe„T*>rs."^^:rir.;' <■«> 

"“‘‘'qo.SSS.Tc.°' ■dkodueuo. b. Si, A 

*"■»» -.kodacUoa b, «. Ba,ML., 

f^?‘®be 4 aad Easay*. (15) 

Spirit of the Afe. («9) 

Tablo-Talk. (3) ^ 

Wiatenlow. (*3) 

Aaraoa WAoaa. (i,,) 
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List of the Series-continued 

Holmes (Oliver Wendell). The Autocrat of the Breakfast-Table (6i) 
The Poet at the Breakfast-Table. Introduction by Sir W. ROBERTSON 
NICOLL. ( 95 ) 

The Professor at the Breakfast-Table. Introduction by Sir W. Robert¬ 
son NicOLL. (Sg) 

Humer. Iliad. Translated by Pope, (if) 

Odyssey. Translated by Pope. (36) 

Hood. Poems. Introduction by Walter JbRROLD. (S7) 

Horne (R. H.). A New Spirit of the Age. Intro. \V, JERROLD. ( 1 * 7 ) 
Hume. Essays. (33) 

Hunt (Leigh). Essays and Sketches. Introduction by R. BRIMLST 
Johnson. (115) 

Tbe Town. Introduction and Notes by Austin Dobson, and a 
Frontispiece. (132) 

Irving (Washington). The Conquest of Granada. (150) _ 

The Skelch-Bo(^ of Geoffrey Crayon, Gent Introduction by T. 
Balston. (173) 

Jerrold (Douglas). Mrs. Caudle's Curtain Lectures. Mr. Caudle's Break¬ 
fast Talk, and other Stories and Essays. Introduction by Walter 
Jerrold, and 90 Illustrations by Keene. Leech, and Dotlb. (122) 

Johnson. Lives of the F.nglisb Poets. Introduction by ARTHUR 
Waugh. 2 vola. 183, 

Keats. Poems. (7) 

Keble. Tbe Christian Year. (181) 

Lamb. Essays of Elia, and The Last Essays of Ella, (a) 

Landor. Imaginary Conversations. Selected with Introduction by 
Prof. B. de SiLINCOURT. (196) 

Lesage. Gil Bias. Translated by T. Shollett, with Introduction and 
Notes by J. PiTZMAURlCB-kBLLT. 2 TOls. (151, 152) 

Letters written in War Time. Selected by H. Wraoo. (202) 
Longfellow. Evangeline, The Golden Legend, etc. (39) 

Hiawatha, Miles Standish, Tales of a Wayside Ion, etc. *174) 

Lytton. Harold. With 6 Illustrations by CHARLES BURTON. (165) 
Macaulay. Lays 0/Ancient Rome : Ivry : The Armada. (27) 
Machiavclli. The Prince. Translated by Luigi RtccL (43) 

Marcus Aurelius. Sec Aurelius. 

Marlowe. Dr. Faustus(with Goethe's Paost, Part I). Introduction by 
Sir A W. Ward. (135) 

Marryat. Mr. Midshipman Easy. (160) 

The King’s Own. With 6 Illustrations by WaRWIoE GOBLB. (164) 

Mill (John Stuart). On Liberty, Representative Governmeut, and 
the Subjection of Women, Intro. Mrs. Fawcbtt. (170) 

Milton. The English Poems. fl82) 

Montaigne. Essays. Translated by J. FloRIO. 3 voIs. (65,70,77) 
Morris (W.). The Defence of Guinevere, Jason, etc. (183) 

Motley. Rise of the Dutch Repablle. Introdoctioa by CLEMENT 
Sbobtee. 3 Toll. (96,97,98) 
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List of the ^^vies—continued 

"tliXi’Engl'L'b"> R-slin. (43) 

M4.C. 

Ranger*. Wiih 6 IllustraUoni (i66) 

The Scalp HunJers. With 6 IllustraUons by A. H. CoLUNS nil 

eynoId^(Sir ^shua). The Discourses, anrf the Letter* to The 
idler. Introduction by Austin Dobson (iaq\ ' ^ 

Rosse»MChristma). Goblin Market. The Prince's Progress, and other 

Rossetti (D.G.). Poems and Translations, 1850.187a (i8o 

“ 2;^ U^lZT "“r,. Alien 

‘A Joy for Ever.' and The Two Paths. Illustrated. (14,) 

^mc aod Ldies. and The Ethics of the Dust, (lae) 

ff Crown of Wild Olive, (ubi 

Unto this Last, and Munera Fulvcrir (ia6i 
S cotte Ivanhoe. (sg) 

eYVaaOr" 

Shakespeare. Plays and Poems. Wth a Preface by A C Swivburmb 

HlstortM and Poems, j rolt. (mj. 104, 105) 
y»ge<lles, 3 Tols. (106.107,108) 

Sbakeaj^re’s <^ntemporaries. Sii Play* by Bbaduomt and 

Sh,ke.^.r„„ ^CrlHcism. A S.l4cU.«. Edh.d, wi,t t, 

Shelley. Poems. A Selection. (187) 

Ky Thouas 

Sophoclea. Tbs Styen PUys. Trans. Uwi* c*mpb«lu (116) 
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List of the Series—continued 

Southey (Robert). Letters. Selected, with ao lotroductloa and 
N'otes, by Maurics H. PitzGsjiaU). (169) 

Sterne. Trittram Shaody. (40) 

Swift. GulllTer's Travels, (so) 

Taylor (Meadows). Confessions of a Thug, (soy) 

Tennyson (Lord). Poems. (3) 

Tbackerj^. Book of Snobs, Sketches and Travels In London, ftc, (50) 
Henry Cunond. (28) 

Pendennli. Introduction by Kdmond Gossk. a vole. (91,92) 
Thoreau. Walden. Introduction by ThbOdor* WatTS-Donton. (68) 
Tolstoy. Essays and Letters. Translated by Aylubr Maudb. (46) 
Twenty-three Tales. Translated by L. and A. Maude. (72) 

The CossackA Translated by L. and A. Mauds. (208) 

Resnrrection. Trans. L. Mauds. Intro. A. Mauds. (209) 

Anna Karenina. Trans. Atlusr Maudb. 2 vols. (210,211) 
Trollope. The Three ClerkA Intro, by W. TsiONUOUTM SUORE. (140) 
Virgil. Translated by Drydsn. (37) 

Watts-Dunton (Theodore). Aylwln. (52) 

Wells (Charles). Joseph and bis Brethren. With an Introduction by 
ALGERNON Charles Swinburne, and a Note on Rossetti and 
Charles Wells by THEODORE WatTS-DUNTON. (143) 

White (Gilbert). The Natural Histwy of Selborns. (la) 

Whittier. PoemA A Selection. ((88) 

Wordsworth. Poems: A Selection. (1I9) 

Otktr Voluma in Preparation. 
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